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O U R  S T O R Y  H A S  B E E N  T W E N T Y  Y E A R S  I N  T H E  M A K I N G .

Gotham Writers Workshop is a creative home in New York 
City and online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to tens of thousands of students 
since 1993.

We believe that everyone has a story to tell. Whether you’re 
a new writer looking for a safe space to spread your wings or 
an experienced one looking to deepen your skills and receive 
feedback on your work, our classes help you reach your goals 
in a structured and fun environment.

We strive to give each student the best possible learning 
experience. Class size is strictly limited so students never  

get lost in a crowd. And our instructors are consistently 
excellent—working writers who are as skilled at teaching  
as they are at writing.

We are also invested in helping students find the writing class 
that is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around twenty years.

@GOTHAMWRITERStwitterGOTHAMWRITERS.COM CONTACT@GOTHAMWRITERS.COM



Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test 
the waters or wash off the rust. 
The other courses here focus  
on crucial aspects of the  
writing craft, useful for all  
types of writing. 

CREATIVE WRITING 101

CHARACTER DEVELOPMENT 

DIALOGUE WRITING

WRITE IT RIGHT! (Grammar) 

THE WRITER’S MIND

THE EDITOR'S EYE 

IN (VERSE): POETIC TECHNIQUES  

FOR NON-POETS

PROMPT-A-THON 

ONLINE VIDEO 

SOCIAL MEDIA 

YOGA FOR WRITERS 

Professional Development
If you want to be taken seriously, 
these courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. 

BUSINESS WRITING 

HOW TO BLOG

HOW TO GET PUBLISHED

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT NONFICTION

Classes for Teens
Pressure-free, creativity-stretching,  
not-like-school courses for  
writers ages 13-17. Useful for 
expanding your talent or  
gaining skills bound to help  
with essays and schoolwork. 

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING

MENTORSHIP

PRIVATE SESSIONS AND CLASSES

COLLEGE ESSAY COACHING

MFA APPLICATION ASSISTANCE

BLOG LAUNCH

Fiction
With only words and the reader’s 
imagination, a work of fiction can 
sail across the world in pursuit 
of a whale or zero in on a few 
minutes in line at the local bank, 
luring the reader into a story that 
feels real.

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea  
you can’t forget or a conversation  
with a fascinating person,  
sometimes the most intriguing 
stories are true.

NONFICTION 101 

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a perfor-
mance live on stage or flickering  
on a screen. Here’s where you  
learn to write the material that 
holds those audiences in thrall.

SCREENWRITING

TV WRITING

PLAYWRITING

DOCUMENTARY FILMS 

SCRIPT ANALYSIS

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or  
humorous prose.

POETRY

SONGWRITING

HUMOR WRITING

STAND-UP COMEDY

 Events and Free Classes
Gotham offers various events that bring writers together, such as 

our weekly Write-Ins. And we present free classes around  
Manhattan and Brooklyn to showcase our teaching.

Check our website for listings.

Courses

GOTHAMWRITERS.COM @GOTHAMWRITERStwitter

10-Week Workshops
These classes use a combination  
of lectures, exercises, and work-
shopping (critiquing of student  
projects). In New York City, they 
meet for three hours per week; 
online, each session begins at  
the same time each week, and 
unfolds gradually all week long. 
Available in Level I, Level II,  
and, periodically, Level III.

$420 — NYC
$399 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In NYC they meet for 
three hours per week (two hours 
for Business Writing); online, each 
session begins at the same time 
each week, and unfolds gradually 
all week long. (Timing and price is 
different for Business Writing.)

$299

Selling Seminars
These courses emphasize the  
business side of writing. The  
New York City versions take  
place over two three-hour  
sessions. The online versions  
take place over four weeks.

$159

Intensives
In NYC, these are seven-hour 
crash courses, taking place all  
in one day. The online versions 
take place over three weeks. 

$125

Ways to Learn

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

Registration fee for these classes: 
$25 paid once per term.

In-person classes are in NYC,  
with locations in  

Manhattan and Brooklyn.
NYC CLASSES BEGIN OCTOBER 6

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGH SEPT–NOV
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—Margaret Atwood

“A word after a 
word after a 

word is power.”



I was in my 50s when I began dating 
online, but I quickly learned that the 

“older singles sites” did not represent 
me. Silver-haired people, very elegant, 
walked on beaches, wrinkled hands 
clasped. So sweet, but I was not there yet. 

Other sites seemed too young and fierce-
ly hip. The gauge-eared, eyebrow-pierced, 
leather-clad set strummed electric gui-
tars and showed pictures of bungee jump-
ing and riding Harleys. In fact, every-
one—in all ages, across social class, and 
on every site—seemed to own Harleys. 
While I had been out of the dating world, 
there had been a great profusion of mo-
torcycles riders. Now they were looking 
for love. Where did I fit into all this?

Each dating website came with its own 
vernacular, codes and tricks. On this one, 
you could give or receive a “rose”; on that 
one, you could make someone a “favor-
ite.” I struggled to learn the ropes and 
met a lot of men: men who were funny, 
men who were uber-serious, men who 
bragged (“writing from the deck of my 
sloop where I am sipping a ginger lemon 
drop martini”), men who professed hum-
ble qualities (“I don’t have much, but my 
heart is huge”). I met a man who raised 
llamas, one who had a secret crush on 
Sarah Palin, and one who was writing a 
book about the approaching apocalypse.

After a while, I realized I was enjoying 
myself in an unexpected way. It wasn’t 
the men I was enjoying. It was their sto-
ries. It was as if I had fallen into a rich 
broth of narrative. And I could not resist: 
I began to write down the stories.

Before I knew it, pieces of this one and 
pieces of that one were being stitched 
into characters, and a little bit of this 
one’s life and a bit of that one’s were 
stitched into plots, and then one day my 
imagination got involved and I wrote 
about a woman who was turning invis-
ible and a man who had an illness that 
made him fall in love too deeply. I wrote 
about a man and a woman who discov-
ered love through online postings on a 
bird-watching website. Another day, I 
wrote about a woman who could remove 
her heart from her chest and talk to it. 

I wrote about a deer and a polar bear 
that fall in love online but keep misun-
derstanding one another’s “time zones, 
interspecies snafus.” These stories were 
cobbled together from my experiences 
with the online dating world.

I was deep into my writerly explorations 
of Match.com, JDate, PlentyOfFish and 
OkCupid when I unexpectedly fell in 
love—and began to write that story, too.

Then it hit me: Was I was looking for 
love or stories? Was I a poacher in the 
land of love or a love-struck woman in a 
fictional landscape? I really could no lon-
ger tell. I loved a few of those men and 
one of them very, very much, but I also 
felt guilty because I had loved their sto-
ries just as much. I felt I was cheating on 
the men, stealing from them when I took 
snippets of their words for my work.

One man told me he had once ridden 
on the back of a whale. Another told 
me he had killed a man one night out-
side a brothel in Europe. Another con-
fessed he had been pining away for Ann 
Coulter. One lived on a boat. One lived 
in an RV. One man, age 53, lived with his 
mother. Others were deep in the desert, 
studying the mating rituals of scorpions, 
addicted to salt or in love with a sister. 
Sacred and seriously personal stories, 
often in the form of confessionals, came 
my way, but as a potential mate, not as 
a writer. I was like one of those anthro-
pologists who go undercover in a mental 
hospital to get the stories inside. I was an 
anthropologist of love.

Sometimes people would hurt my feel-
ings and rather than feeling sad, I would 
rejoice: Good for a story! Sometimes peo-
ple would cancel on me at the very last 
minute or stand me up: So good for a 
story! Sometimes they would surprise 
me by being enormously fat or very, very 
small or driving Hummers or being a dif-
ferent race than what I had pictured or 
having different hair than I had pictured. 
Great for a story! 

My art had been imitating my life, and 
now my life was imitating my art. Where 
would it end? I had been a memoirist 

and a poet and a journalist, but I had 
never thought of myself as a fiction writ-
er. I called a friend in the writing field. 

“I think I might have written a book of 
short stories about love,” I said.

A year later, an editor read the stories 
and wanted to publish them, but I felt 
confused. Had I appropriated love stories 
instead of love?

In the end, I found myself worried only 
about one man whom I had loved quite 
deeply. In my stories about him, I sus-
pected I may have crossed a line. I had to 
tell him. It was the right thing to do, the 
ethical thing.

I brought all the stories to him in a folder 
labeled: “final versions.” I was shaking.

“Hey,” I said. “I have to tell you about 
something I did. Sit down.” And I read 
the stories aloud.

“You stole stories from me,” he said.

“I did,” I confessed. There was a long 
pause. A lawnmower somewhere out-
side buzzed.

“I want them back,” he said.

I felt my chest tighten, as if a corset were 
tightening around me. How could I give 
my stories back?

He broke into a smile. “Joking! Joking!” 
he said. “Take them!”

Reader, I took his stories. I took them 
and ran with them. 

This article first appeared in The Writer 
magazine. Elizabeth Cohen is the author 
of the short story collection The Hypothetical 
Girl and the memoir The Family on 
Beartown Road.

For Gotham Screenwriting teacher 
Jeremy Wechter, writing, directing, 
acting, and production are all inter-
twined. “They’re all the same pro-
cess, just at different phases,” he 
says. “Writing is designing a story and 
directing is implementing that design.”

Jeremy came to film by way of visual 
art. He was studying at the Maryland 
Institute of Art when he took a film 
class and realized he appreciated not 
just the image, but the moving image. 
He promptly transferred to NYU to ma-
jor in film. Jeremy explains, “I wasn’t 
like a theater person coming to film,” 
which is considered a more typical tran-
sition. But both visual art and film are 
similar, Jeremy points out, in terms of 
composition and color.

The major contrast between the two is 
that painting and sculpting are usual-
ly solitary while film is more collabora-
tive. “I like working with other people,” 
Jeremy says. “I like when disagreements 
happen—when two people clash on 
ideas and then a third idea is born that’s 
even better than our original ideas.”

Jeremy has always been open to col-
laboration. When he served as the 
Artistic Director for a group called DNA 
(Directors and Actors), he met twice a 
week with actors to rehearse published 
scripts. “I did theater to test myself 
without the luxury of certain tools that 
film gives you—camera, editing, etc.,” 
Jeremy says.
 
The collaborative nature of theater and 
film has helped Jeremy in the classroom. 

“I have a better time translating and help-
ing people communicate their ideas,” he 
says. “When I was a painter, I wasn’t 
very good at public speaking, and teach-
ing is essentially public speaking.”

Jeremy’s latest project, the horror film 
Evil Alive, is in post-production. The 
movie centers on former college friends 
who get together for a reunion. They 
start playing pranks on each other like 
they did when they were still in school. 
But one of them accidentally releases a 
demon that had been locked away for 
several centuries by one of the friends’ 
great-grandmothers. “Because the 
friends are all playing pranks,” says 

Jeremy, “the first part of the movie is a 
psychological guessing game. You never 
know what’s real or who to trust.”

Evil Alive came into being by what 
Jeremy calls “reverse-engineering.” “I 
decided to write something I could 
make on my own and produce with lim-
ited resources,” he says. Even though 
the film takes place in various locales 
(Seattle, WA; Salem, MA; New York 
City; Columbus, OH), the farthest the 
crew traveled to make the movie was 
Nyack, NY. “I’m sort of getting an unof-
ficial MBA by filmmaking,” Jeremy says. 

“I like to say I made a feature film for the 
bagel budget of a Tom Cruise movie.” 
 
He’s written. He’s directed. He’s pro-
duced. So what about the acting?

While it’s true that Jeremy has never 
formally acted, he did star as Sylvester 
McMonkey McBean in his second- 
grade class production of Dr. Seuss’s  
The Sneeches.  

Faculty Profile
BY BRITT GAMBINO

JEREMY 
WECHTER

Faculty Insight
BY ELIZABETH COHEN

STEALING 
STORIES

Words from our Faculty

GOTHAMWRITERS.COM

“It was the 
best writing 
experience 

I’ve ever had...
and I’m 62 
years old.”

MARGAR E T LEV I NE  
E DI T O R

“A year ago, I never 
would have imagined 
that I would be a 
published author.”
ADR I E NNE S TAR R
S I NGE R

“I learned more 
in the first two 

weeks than I did in 
all of college, and 
that cost $8,000 

a semester!”
GW E ND OLY N AR M I TAGE 

ST U DE N T

“I WOULD RECOMMEND 
GOTHAM TO ANYONE 

THAT IS INTERESTED IN 
TESTING THE PROVERBIAL 

WATERS OF WRITING.”

CHAD BR I NK MAN 
A DJ U NC T  FAC U LT Y, N Y U

“A place  
to go to 
learn  
from other 
kindred 
spirits.”
KAR E N Z. WALT E NS PE RGE R 
I N T E R NAT IO NA L  H E A LT H  A DV I S O R

“WHEN I SIGNED 
UP, I WAS FULL 
OF NERVES AND 
WONDERED 
IF I’D HAVE 
THE COURAGE 
TO FOLLOW 
THROUGH. BY 
THE END OF THE 
COURSE I FELT 
INSPIRED AND 
EXCITED AND 
COULDN’T WAIT 
TO WRITE MORE.”

MAR ISA G OR S T
B A L L E T  DA NC E R

@GOTHAMWRITERStwitter

GOTHAM FACULTY STUDENT VOICES



THERE IS NO 
PRESSURE, NO 
CRITIQUING, NO 
ANGST. JUST 
FREEWHEELING 
CREATIVITY. IT 
WILL GET YOUR 
JUICES FLOWING 
NO MATTER WHAT 
TYPE OF WRITING 
YOU FAVOR.

H E R E ’S  W H AT  H A PPE NS
The teacher gives an interesting writing 
prompt. Everyone writes for a while. 
Then, those who want to read aloud 
their work. You take a break and 
socialize. Then you go through the 
process one more time. After that you 
partake of free drinks and snacks and 
socialize a little more. It’s 90 minutes 
plus social time afterwards. 

You can sign up in advance or you can 
just drop in. It’s like an exercise class 
for writers. And it’s really fun!

GOTHAMWRITERS.COM @GOTHAMWRITERS

GOTHAM  
WRITE-INS  
ARE THAT  
PLACE.

DO YOU WISH 
THERE WAS A 

PLACE YOU COULD 
GO FOR WRITING 

INSPIRATION AND 
PRACTICE? WHERE 

YOU COULD HANG 
OUT WITH OTHER 

WRITERS? WITHOUT 
NEEDING TO MAKE 

A LONG-TERM 
COMMITMENT OR 

SPEND A LOT 
OF MONEY?

R E GI ST R AT I ON
NYC only  
$20 / session  
$45 / 3-session pass
Manhattan 
Fridays 6:30–8:30pm
Brooklyn 
Saturdays 12–2pm
Further details on our website.
 
 
 

FOR C OM PE T I T ION RULES AND ONLI NE E N T RY FOR M V IS I T:  
GOTHAMWR I T E R S .COM / 2 5WORD S

C RUC I F OR M 
The pastor’s daughter made me meet 
her in the church basement. There was 
no light but she told me where to duck. 
Matt Mintz, Fontana, California 
 
SW I M M I NG  L E SS ONS 

Her husband told the coroner she’d 
only signed up for the damned class 
because some crazy fortuneteller told 
her she'd die from drowning. 
Vicki Wilson, Clinton, New York 
 
T H E  M I R ROR 

She held the old, straggly feather 
boa up against her business suit. She 
apologized to the picture of her with 
pigtails on the dusty table. 
Colleen Leeman, Brooklyn, New York 
 
H OW  D OE S  YO U R  GA R DE N  GROW 

One morning Annie found a hand 
under the rosebush where she had 
never left one before. 
Katheryn Yu, Dripping Springs, Texas 
 

The winner of the contest gets a free  
Gotham class of his or her choosing.

Give us story of any kind, true or made 
up. Prose, poetry, script, whatever. 

The only catch: It must be 25 words 
or fewer. (Use a title. You get extra 
words for that.) 

Challenging? Yes. As the saying 
goes, “If I had more time, I would 
have written you a shorter letter.” 
(No one knows who said this. It’s 
been attributed to numerous people 
including, Mark Twain, Winston 
Churchill, and Pliny the Younger.) 

But it’s possible to write a wonderful 
story in 25 words or fewer. Look at the 
best entries we received the last time 
we ran this contest:
 
CA B I N  F E V E R 
Cindy had agreed to the electric fence, 
the deadbolts, the new alarm system—
true—but she had assumed his 
intentions were to keep people out. 
Sean Johnston, Sachse, Texas 
 
I N H E R I TA NC E  M ON E Y 
To fish his apartment key from his 
pocket, Gunther placed his pink slip, 
the Detroit Daily’s obituary section, 
and the flowers on the floor. 
Tami Absi, Dayton, Ohio 
 
 

THIS TIME WE GIVE 
YOU A CONTEST THAT 

LETS YOU WANDER 
WHEREVER YOU LIKE. 

25 WORDS OF 
WONDER

CONTACT@GOTHAMWRITERS.COM 212–974–8377 twitter

CONTESTWRITE-INS



GOTHAMWRITERS.COM

212–974–8377

Gotham Writers Workshop is celebrating 20 years 
of helping writers discover their stories. Now 

we’re revising ours, with a new logo, a new look, 
and all kinds of new courses and initiatives.  

Stay tuned by visiting our website, getting on our 
mailing list, or following us on social media.

R E V I S I N G  O U R  S T O R Y

©
iS

to
ck

.c
om

/t
he

m
ac

x


