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W E  WA N T  Y O U R S . 

Gotham Writers Workshop is a creative home in New York 
City and online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to students since 1993.

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better.

Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our 
classes will help your reach your goals—through clear 
instruction on elements of craft, critique in a safe environment, 
and a structured process that keeps your work on track. 

We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses. 

We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost in a 
crowd. And our instructors are consistently excellent—working 
writers who are as skilled at teaching as they are at writing.

We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty years.

@GOTHAMWRITERStwitterGOTHAMWRITERS.COM CONTACT@GOTHAMWRITERS.COM



Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test 
the waters or wash off the rust. 
The other courses here focus on 
crucial aspects of the writing craft, 
useful for all types of writing. 

CREATIVE WRITING 101 

CHARACTER 

DIALOGUE 

WRITE IT RIGHT! (GRAMMAR) 

THE WRITER’S MIND 

THE EDITOR’S EYE

IN(VERSE): POETIC TECHNIQUES FOR 

NON-POETS

PROMPT-A-THON

ONLINE VIDEO

SOCIAL MEDIA

YOGA FOR WRITERS 

Professional Development
If you want to be taken seriously, 
these courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work.  

BUSINESS WRITING 

HOW TO BLOG

HOW TO GET PUBLISHED

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT NONFICTION

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding 
your talent or gaining skills bound 
to help with essays and schoolwork. 

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING— BOOK/STORY/SCRIPT

MENTORSHIPS

PRIVATE SESSIONS AND CLASSES

PRIVATE GRAMMAR SESSIONS

PRIVATE BUSINESS WRITING SESSION/CLASS

COLLEGE ESSAY COACHING

MFA APPLICATION ASSISTANCE

Fiction
Whether delving inside the truth of 
our everyday lives or letting us escape 
into entertaining page-turning, fiction 
takes us through the “looking-glass” 
into a world that’s a curious mixture 
of real and made-up.

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with a 
fascinating person, sometimes the 
most intriguing stories are true.

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

DRAMATIC WRITING 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPT ANALYSIS

Comedy, Poetry & Song
Send words soaring in the lyricism 
of poetry or song. Or get people 
high on laughter through stand-up 
comedy or humorous prose. 

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

Courses

@GOTHAMWRITERStwitter

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of student 
projects). In New York City, they 
meet for three hours per week; 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. Available in 
Level I, II, III.

$425 — NYC
$400 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week (two 
hours for Business Writing); online, 
each session begins at the same time 
each week, and unfolds gradually 
all week long. (Timing and price is 
different for Business Writing.)  
All Level I.

$315 — NYC
$300 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$159

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I. 

$125

Ways to Learn

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

Registration fee for all classes: 
$25 paid once per term.

In-person classes in NYC. 
NYC CLASSES BEGIN THROUGHOUT  

MARCH, APRIL, AND MAY.  

MANY OF THEM BEGIN THE  

WEEK OF APRIL 13.

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT  

MARCH, APRIL, AND MAY.

GOTHAMWRITERS.COM
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Student Voices

GOTHAMWRITERS.COM

A guy walks into a university 
and says, Hey, there’s something 
wrong with my novel, can you 
fix it?

A philosopher says, Tell me 
about it, and the guy does, and 
the philosopher says, I think 
you’re both overusing themes of 
mortality and overlooking the 
eco-critical context of the time 
during which your novel is set. So 
the guy goes home, and he mulls 
this over. He tinkers with his 
novel but, still, the damn thing 
won’t go.

The next day the guy walks into 
a garage and says, Hey, my nov-
el’s not going anywhere; I think 
it’s broken. Can you fix it?

The mechanic says, Pop the 
hood. The guy does and the me-
chanic says, Well, I think your 
ratio of exposition to scene is a lit-
tle wonky, and your dialogue pat-
terns don’t ever vary, and the char-
acters don’t seem to want much of 
anything…what do you have this 
thing running on, anyway?

The guy says, what do you mean, 
running on?

The mechanic says,  
Interpersonal drama? Line 
by line-writing? Suspense? 
Compelling characters? What 
kind of fuel you put in her?

I don’t know, the guy says.

The mechanic says, Well, that’s 
your problem right there.

As a person who recently spent 
two years taking a novel from 
first draft to final, I consulted 
my fair share of philosophers 
and mechanics. Both are nec-
essary, of course, but this is a 
love song for all the mechanics 
out there.

The first draft of my novel, The 
From-Aways, weighed in at an 
unwieldy 455 pages. At first, I 
couldn’t see my way to cutting 
more than a page here or there. 
I “edited” it. I thought about 
what I was trying to say about 
small town life and home. I 
thought about the big dreamy 
ideas and philosophies that 
were motivating my characters. 
Belonging! Love! Anti-Over-
Development Sentiments! I cut 
a few lines that were, perhaps, I 

could concede, gratuitous. Then 
I added a flashback detailing 
the operating procedure of the 
local bait shop.

People always talk about killing 
your darlings. And I thought 
that I was. But I was poking at 
my darlings and asking them 
politely whether they thought 
they might not have someplace 
else to be.

A year later, I knew some-
thing was keeping the novel 
from running, but couldn’t 
figure out what. Then my 
friend Ruth, one of my most 
trusted mechanics, told me 
that the catalyzing event that 
was supposed to motivate so 
much anger among the peo-
ple in my fictional town, a 
confusingly described access 
road, was stupid, and made 
certain chapters feel list-
less. Here’s what people care 
about in a small town, Ruth 
said: parks, schools, and mon-
uments. Ruth had diagnosed 
the trouble with my ignition. 
I replaced the access road 
with an ocean-side park and 
a historic carousel.

Another favorite mechanic, my 
friend Meredith said, I love the 
scene where the girls celebrate 
Christmas together, but I’m not 
sure whether it moves the book 
along. I was livid. She was 
trying to cancel Christmas! I 
stormed around my room for 
a minute. Then I looked at the 
scene, and realized she was 
right. My book was trying to 
tow more than the engine could 
handle. I cut it.

I became obsessed with looking 
at the book this way. What was 
I actually building my scenes 
out of? How much dialogue 
versus reflection versus action?

I mapped out the whole book 
on index cards, one for each 
chapter, yellow for one narra-
tor, green for the other. On each 
card I listed what was active-
ly happening in each scene, as 
well as what backstory or re-
flective information came to 
light. On each card I wrote one 
thing that chapter was doing 
that was new and necessary for 
the novel. On some cards I was 
horrified to realize there was 
nothing to write.

When I stepped back and 
looked at my psycho-killer in-
dex card matrix I realized that 
so much of what I had con-
sidered unexpendable was, in 
fact, dead weight. Charming, 
themey-philosophical, dead 
weight.

It was a darling bloodbath.

The book that’s in stores today? 
315 pages.

Here is what I’m trying to say: 
long live the mechanic!

__________________________

This article first appeared in 
the Portland Book Review. CJ 
Hauser is the author of the 
novel The From-Aways. 

SEE MORE FACULTY ARTICLES 
AND PROFILES ON OUR WEBSITE. 

A MECHANIC’S APPROACH TO REVISION
Faculty Insight

BY CJ HAUSER

 “All writers struggle in  
isolation so it’s been 

buoying to connect with 
other writers in a non-

competitive arena.”
—Nina Graci, journalist

Gotham teacher Domenica Ruta credits her dog Zazy 
as part of the reason she became a writer. 

The beagle/dachshund/terrier mix was rescued from 
living on the streets of Puerto Rico after making her 
way to a woodworker’s studio. “She was so trauma-
tized, almost unadoptable,” Domenica says. “We’ve 
actually lived these crazy parallel lives—we’re made 
for each other. She’s stubborn and recalcitrant, just 
like me.” 

A recovering alcoholic, Domenic also calls Zazy one 
of the best drunk decisions she’s ever made. “Even 
though I was really young and drunk and miserable,” 
she says, “I knew I had to take care of this creature.” 

Domenica calls her sobriety the most important 
achievement of her life, even more so than writing 
her memoir. “The book was written because I got so-
ber,” she says. “I was between two awful choices: ul-
timate self-destruction or giving up substances. It’s a 
miracle that the scale tipped just that one percent, fif-
ty-one percent [toward sobriety] versus forty-nine [to-
ward self-destruction], and that saved my life.”

Fast-forward a few years later and her book With 
or Without You is published. It’s an account of 
Domenica’s tumultuous relationship with her 
mother over the course of both her childhood and 
early adulthood. In one scene, Domenica explains 
that she had essentially “broken up” with her 
mother. “It sounds strange,” she says, “but that’s 
what it was.” After Domenica ceased contact, her 

mother would call several times a day and night, 
and leave screaming messages on Domenica’s 
voicemail. Sometimes, her mother would just hold 
the phone up to the radio, and one of the songs she 
played was U2’s “With or Without You,” one of 
their favorite rock anthems.

As the publication date for her book drew near, 
Domenica got a call from her editor that there was a 
title change request. “It felt like a bad episode of ‘Say 
Yes to the Dress,’” she says. “Everyone wanted to help, 
everyone had an opinion on the title.” Finally, the edi-
tor’s partner suggested With or Without You, complete-
ly off the cuff. Domenica couldn’t believe she hadn’t 
thought of it first.

When giving her students advice on writing about 
their childhoods, Domenica takes stock in this 
Flannery O’Connor’s quote: “Anybody who has sur-
vived his childhood has enough information about 
life to last him the rest of his days.” The only problem 
is perspective. Domenica asks, “How do you preserve 
the wonder and freshness of a child’s vision and still 
have an adult narrator steering the ship?”

As Domenica points out, just remembering things is 
not a meaningful act. It’s only after you’ve learned 
how to process the experiences and extract meaning 
from them that you can craft a really powerful sto-
ry. “Ideally,” she says, “good memoir writing is both 
a liberation of a soul and really great storytelling.” 
Domenica likens the process to taking garbage and 
turning it into a precious metal.

“An exhilarating 
experience!”

—Pia Cornaro, communication trainer

212–974–8377 CONTACT@GOTHAMWRITERS.COM

“On a scale of 1 to 5, I would rate this  
class a 10. The course, the fellow students, 

the insights, the structure, and most  
particularly the instructor made the class 

one of the most wonderful, valuable,  
and interesting learning experiences  

of my life.”
—Gene DePoris, publishing

@GOTHAMWRITERS

“The course and the  
instructor have awakened 

in me a passion for writing 
I didn’t know I had.”

—Sandra Feria, office assistant

“I know that I wouldn’t  
be a published novelist 

today had I not taken that 
single step, when I enrolled 

in a Gotham Writers 
Workshop class.”

—Elaine Wolf, teacher

“I saw drastic 
improvements week after 

week in my writing.”
—Shawn McGinty, sales director

Gotham Faculty

DOMENICA RUTA
Faculty Profile

BY BRITT GAMBINO

GOTHAMWRITERS.COM @GOTHAMWRITERStwitter



A 
VERY 
SHORT
STORY CONTEST

A 
LITTLE  
PUSH

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

A Very Short Story Contest

It may be apocryphal, but the story 
goes that Ernest Hemingway won 
a bet by writing a short story that 
ran fewer than ten words. One 
version of the story places the bet 
at the famed Algonquin “round 
table.” Whether true or not, there 
is an actual bet-winning short story 
attributed to Hemingway:

For sale. Baby Shoes. Never worn.

You have to admit it’s pretty good. It 
builds, and there’s a whole world of 
background and emotion lurking 
beneath those words.

We would like to make a similar bet 
with you. Write a great short story 
in ten words or fewer. (You may use 
a title, but that goes into the word 
count.) Submit it to our contest. Entry 
is free. Winner of the bet gets a free 
Gotham class.  

We did this contest last year, and 
here’s the winner: 

Remnants of beard peppered her sink. 
He left nothing else.

—A. Crossley Spencer 
Summerfield, North Carolina

Sometimes all you need is a little push 
to write a good story. So let’s give you a 
push. Write a story that has one or more 
of these elements:

For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / T E NWORD STO RY

GOTHAMWRITERS.COM @GOTHAMWRITERS

Do you wish there was a place you could go for writing 
inspiration and practice? Where you could hang out with other 
writers? Without needing to make a long-term commitment or 

spend a lot of money? With food and drink involved?

Gotham Write-Ins are that place.

HERE’S WHAT HAPPENS: The teacher 
gives an interesting writing prompt. 
Everyone writes for a while. Then, 
those who want to read aloud their 
work. You take a break and social-
ize over refreshments. Then you go 
through the process one more time. 
Then you  socialize a little more. It’s 
two hours of writer’s heaven.

You can sign up in advance or  
just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30pm

$20 per session 
$45/3-session package

See our website for details.

We do free classes and other fun things 
around New York City—at bookstores, bars, 
Bryant Park, etc. It’s our way of showcasing 
what we do and getting to know you. See our 

website for upcoming events. 

Write NowCommunity

twitter

A  T H U N D E R S T O R M
A  R U N AWAY  P E T
T I M E -T R AV E L



gothamwriters.com
212–974–8377

Stories are, truly, everywhere—every place 
you look, everyone you meet, everything 
you experience. Every day is filled with 

hundreds of potential stories awaiting your 
imagination and craft. 

Each month we invite you to post a story on Twitter at 
#storieseverywhere. Your stories (which can be true or made up) will 

be inspired by what you see, know, or do, and they should relate in some 
way to these monthly “themes”:

march
Tall tale.

april
Encounter in the rain. 

may
A dangerous turn. 

At the end of each month, we will pick our favorite and reward that 
person with a free Gotham writing class. 

Your story must be no longer than 140 characters, including spaces and 
the hashtag #storieseverywhere. Here is a previous winner, using the 

theme Someone you recently met: 

Ran into each other at intermission. His aftershave hit me harder than 
an arms race. Decided to make up our own 3rd act. #storieseverywhere

(by Grace Heimsness)

Everyone has a story. Especially you. 


