
Summer Classes 2015

Stories. Everywhere.



CONTACT@GOTHAMWRITERS.COM 212–974–8377 

W E  WA N T  Y O U R S . 

Gotham Writers Workshop is a creative home in New York 
City and online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to students since 1993.

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better.

Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our 
classes will help your reach your goals—through clear 
instruction on elements of craft, critique in a safe environment, 
and a structured process that keeps your work on track. 

We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses. 

We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost in a 
crowd. And our instructors are consistently excellent—working 
writers who are as skilled at teaching as they are at writing.

We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty years.

@GOTHAMWRITERStwitterGOTHAMWRITERS.COM CONTACT@GOTHAMWRITERS.COM
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Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test 
the waters or wash off the rust. 
The other courses here focus on 
crucial aspects of the writing craft, 
useful for all types of writing. 

CREATIVE WRITING 101 

CHARACTER 

DIALOGUE 

WRITE IT RIGHT! (GRAMMAR) 

THE WRITER’S MIND 

THE EDITOR’S EYE

IN(VERSE): POETIC TECHNIQUES FOR 

NON-POETS

PROMPT-A-THON

ONLINE VIDEO

SOCIAL MEDIA

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITING 

HOW TO BLOG

HOW TO GET PUBLISHED

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT NONFICTION

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding 
your talent or gaining skills bound 
to help with essays and schoolwork. 

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

WRITE IT RIGHT!: GRAMMAR FOR TEENS

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING— BOOK/STORY/SCRIPT

MENTORSHIPS

PRIVATE SESSIONS AND CLASSES

PRIVATE GRAMMAR SESSIONS

PRIVATE BUSINESS WRITING SESSION/CLASS

COLLEGE ESSAY COACHING

MFA APPLICATION ASSISTANCE

Fiction
Whether delving inside the truth of 
our everyday lives or letting us escape 
into entertaining page-turning, fiction 
takes us through the “looking-glass” 
into a world that’s a curious mixture 
of real and made-up.

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with a 
fascinating person, sometimes the 
most intriguing stories are true.

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

DRAMATIC WRITING 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPT ANALYSIS

VIDEO GAME WRITING

Comedy, Poetry & Song
Send words soaring in the lyricism 
of poetry or song. Or get people 
high on laughter through stand-up 
comedy or humorous prose. 

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

Courses

@GOTHAMWRITERStwitter

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of student 
projects). In New York City, they 
meet for three hours per week; 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. Available in 
Level I, II, III.

$425 — NYC
$400 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week (two 
hours for Business Writing); online, 
each session begins at the same time 
each week, and unfolds gradually 
all week long. (Timing and price is 
different for Business Writing.)  
All Level I.

$315 — NYC
$300 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I. 

$125

Ways to Learn

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

Registration fee for all classes: 
$25 paid once per term.

In-person classes in NYC. 
NYC CLASSES BEGIN THROUGHOUT  

JUNE, JULY, AND AUGUST.  

MANY OF THEM BEGIN THE  

WEEK OF JULY 6.

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT  

JUNE, JULY, AND AUGUST.

GOTHAMWRITERS.COM
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Student Voices

GOTHAMWRITERS.COM

I didn’t start out writing for chil-
dren. Like many of my fellow 
young adult/middle-grade au-
thors, I spent quite a few years 
(five) writing adult fiction be-
fore getting published. Then a 
well-intentioned woman in a 
writing course made the unwel-
come suggestion that I consider 
writing for children. Hey, just 
because I wrote about children 
didn’t mean I was relegated to 
writing for children.

But after a good cry, I went 
home and gave it a try. I soon 
began getting my first hand-
written, personal—and help-
ful—rejections. It took a lot 
of work, a couple of Society 
of Children’s Book Writers & 
Illustrators conferences, and 
a children’s writing critique 
group until I finally found the 
right combination of what had 
been brewing inside me.

Here are six lessons I learned 
about writing for young adults:

Point of View
Get the POV right. I don’t just 
mean first person or second 
person, but from what point in 

time is your narrator speaking? 
In writing for young adults, do 
not write as an adult looking 
back. The perspective needs 
to be immediate. A teenage 
character can look back on his 
younger years, but he cannot 
have an adult’s wisdom gained 
from hindsight. This is harder 
than it seems. It requires tru-
ly putting yourself in the teen-
age mind and often not caring 
much at all about the grown-up 
world.

Age
Make sure your character’s 
age suits your audience. The 
age of the protagonist in YA 
novels will likely be the age of 
your intended reader. Kids will 
read up but not down; they will 
pick up a book about a kid a 
few years older than they are 
but not the other way around. 
Therefore, middle-grade novels 
tend to deal with middle-school-
age characters and young-adult 
novels deal with high school-
age characters. 

However, most high-school 
students read adult books, so 
the real audience for YAs 

is seventh-, eighth- and 
ninth-graders. The important 
thing, again, is not to have an 
adult perspective, not to “look 
back” and reflect on the emo-
tion or the situation. Your char-
acter needs to learn, grow, and 
change during the course of the 
novel from the events she is ex-
periencing in the book. (This is 
how YA novels differ from nov-
els for adults that feature an ad-
olescent protagonist.)

Voice/Language
Figure out the voice, and the 
language will follow. Sentence 
structure, vocabulary, and 
even plot structure in a mid-
dle-school novel will be more 
complex than a chapter book, 
but perhaps not as complicated 
as a YA. 

Do not dwell on this while 
writing your first draft, though. 
Find the right voice, and the 
right language will follow. If 
you have to consider if a word 
or sentence structure is right for 
your book, chances are you ha-
ven’t nailed the voice yet. Don’t 
talk down to your reader. There 
is very little (if any) difference 

in the language of a YA novel 
than an adult one.

Touchy Subjects
Don’t shy away from touchy 
subjects. Pretty much any is-
sue goes these days in terms of 
what is appropriate for young-
adult fiction. As a general rule, 
middle-grade fiction will not ac-
tively involve sex or drugs. For 
young-adult novels, there are no 
bounds in terms of topic; you 
can write about sexuality, ho-
mosexuality, abuse, drunk driv-
ing, incest, or rape. But it is not 
about finding an issue and then 
creating a story around it. It is 
about finding the right voice, 
finding the right character, and 
telling his story.

Preachiness
Don’t get preachy. “If you want 
to send a message, call Western 
Union.” This quote, often at-
tributed to Samuel Goldwyn, 
says it all. Nobody wants to be 
taught lessons when they are 
reading fiction. Never is this 
truer than in writing for young 
adults. Writers do not need to 
answer questions, only raise 
them. Certainly your views 

and opinions will peek through 
your narrative, but do not enter 
this special contract between 
reader and writer with the in-
tention of changing someone’s 
mind or preaching. Teenagers 
have radar for this, and the 
voice will feel inauthentic be-
cause—well, it will be.

Hopeful Endings
Write hopeful endings. For the 
most part, young-adult novelists 
leave their readers with hope, if 
only a glimmer, despite what-
ever grim action came before. 
Adult novels, while dealing 
with the same issues, can leave 
a reader utterly sad, even com-
pletely bereft. But in writing for 
young adults there still seems 
to be a sense of responsibility—
not to drill in lessons and give 
warnings, but to allow for possi-
bility. Let your readers believe 
that in the end the power, the 
choice, is theirs.

_________________________

This article first appeared in 
The Writer magazine. Nora 
Raleigh Baskin is the author 
of numerous middle-grade 
and young-adult novels.

SIX TIPS FOR WRITING YOUNG ADULT NOVELS
Faculty Insight

BY NORA RALEIGH BASKIN

 “I owe all my success to 
Gotham Writers and my 

wonderful instructor. Thank 
you for helping to make 
my dream of becoming a 

published writer come true.”
—Steve Hagood, writer

Tom Brennan teaches Gotham’s Comics & Graphic 
Novels One-day intensive, but much like Clark Kent/
Superman, he embodies more than one identity. 

“What I’m teaching at Gotham is that comic books 
don’t always have to be about a superhero,” Tom says. 

“Action and adventure-themed stories defined the 
genre because they had great designs that allowed 
for the illusion of movement. But we can also make 
a compelling image of two people having coffee and 
reach a broader audience.”

After his first year as an editor at Marvel Comics, the 
only criticism Tom received was that he needed to 
improve his presentation skills. His boss suggested 
taking an acting/improv class and so, Tom enrolled 
in classes at New York hotspots like Upright Citizens’ 
Brigade (UCB) and soon bonded with a colleague he 
met during one of the shows.

They realized they were both political animals (his 
colleague having served as a speechwriter for Newt 
Gingrich), and decided to try out a twenty-minute 
improv show based on current news events. Their 
show, Electoral Dysfunction, became so successful 
that it became a weekly event at the Peoples Improv 
Theater (PIT) in New York City. “We’re popular with 
both liberals and conservatives,” Tom says. “The 
show attracts a great group of people, all from diverse 
backgrounds.”

“I was really proud when I came up with it [the 
name, Electoral Dysfunction],” Tom says. “But then 
I found out it was actually a book and documentary. 
Fortunately, the author came to our show and loved it!”

Having worked in the comic book industry for nearly 
a decade, Tom has seen many stereotypes shattered. 
For example, while he has edited popular series, 
such as the Avengers, X-Men, Wolverine, and Spider-
Man, not every comic book features the classic su-
perhero/villain trope. Now there are memoirs in the 
form of graphic novels like Alison Bechdel’s Fun 
Home. He finds that comic books serve the genre 
well. “Our memories are skewed. Things that were 
gigantic when you were a kid no longer are. Color, 
objects, locations, etc.—visually, everything changes.” 
Plus, Tom adds, “It’s terrific for the medium to get 
attention by people who might not have otherwise 
read comics.”

Fortunately, Tom has the opportunity to directly im-
pact what’s published. After editing at Marvel for sev-
en years, Tom went on to do a bit of freelance work. 
But once he got engaged, he decided to pursue a full-
time gig again, this time at Valiant Entertainment 
(founded by two former Marvel Comics writers/edi-
tors). As an Associate Editor, one of Tom’s goals is to 
cultivate a new audience, and to change up and get 
creative, even on series that have built-in fan bases.

As he points out, “Comics are on the same rack 
as the National Inquirer—and sometimes, they get 
dismissed in the same way.”

When he’s not teaching or editing, Tom is at work 
“on some funny (but not offensive) marriage vows.”

“The best investment 
I’ve made as a writer 

thus far.”
—Tiffany Baugh, bank teller

212–974–8377 CONTACT@GOTHAMWRITERS.COM

“The students were inspirational, from 
different age groups with different 

backgrounds. The class atmosphere 
was open and welcome for anyone to 

express his or her opinion.”
—Takako Sato, real estate broker

@GOTHAMWRITERS

“Gotham has found the perfect 
balance of freedom, knowl-
edge, insight, and support.

—Mariana Frias Vega, audio engineer

“The teacher is a joyful and 
energetic raconteur who 

entertains, educates, and 
always encourages. He is 

the Big Bang of ideas.”
—Michael Bennett, rehabilitation physician

“I feel ignited by what I 
now know, and hopeful 
that I will continue to 

write and learn.”
—Helen Merino, dog handler

Gotham Faculty

TOM BRENNAN
Faculty Profile

BY BRITT GAMBINO

GOTHAMWRITERS.COM @GOTHAMWRITERStwitter



MOVIE
OF YOUR

LIFE
A 
LITTLE  
PUSH

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

Sometimes all you need is a little push 
to write a good story. So let’s give you a 
push. Write a story that begins with 
this sentence:

For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / MOV I E L I F E

GOTHAMWRITERS.COM @GOTHAMWRITERS

Do you wish there was a place you could go for writing 
inspiration and practice? Where you could hang out with other 
writers? Without needing to make a long-term commitment or 

spend a lot of money? With food and drink involved?

Gotham Write-Ins are that place.

HERE’S WHAT HAPPENS: The teacher 
gives an interesting writing prompt. 
Everyone writes for a while. Then, 
those who want to read aloud their 
work. You take a break and social-
ize over refreshments. Then you go 
through the process one more time. 
Then you  socialize a little more. It’s 
two hours of writer’s heaven.

You can sign up in advance or  
just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30pm

$20 per session 
 
See our website for details.

We do free classes and other fun things 
around New York City—at bookstores, bars, 
Bryant Park, etc. It’s our way of showcasing 
what we do and getting to know you. See our 

website for upcoming events. 

Write NowCommunity

twitter

T H E  O N E  T H I N G  I 
N E V E R  WA N T E D  T O 
H E A R  WA S . . .

WRITE-INS

FREE EVENTS

The Movie of Your Life Contest

This summer, a movie based on 
your life is hitting theaters. Well, 
okay, pretend that this is true. Come 
up with a title for this movie. Here’s 
the deal, though. This is a comedy, 
and we want funny titles. 

We also want a tagline to go with the 
title—a pithy sentence hinting at or 
telling us what the movie is about. 

Whoever comes up with the title/ta-
gline that makes us laugh the most 
wins a free class. 

This will probably work better if 
your movie focuses on an aspect of 
your life rather than your whole life. 
And try to avoid using a spoof of an 
existing title such as Guidance Coun-

selors of the Galaxy or A Food Cart 
Named Desire. We want originality.

For inspiration, here are some 
examples: 

A Little Off the Top
One man’s struggle with male 
pattern baldness. 

Meow and I’ll Meow Back 
A story of a girl and her room-
mate’s cat. 

Love Me…Please!
Another actress searches for 
stardom in the big city. 

But we know you can do even better 
than this!



gothamwriters.com
212–974–8377

Stories are, truly, everywhere—every place 
you look, everyone you meet, everything 
you experience. Every day is filled with 

hundreds of potential stories awaiting your 
imagination and craft. 

Each month we invite you to post a story on Twitter at 
#storieseverywhere. Your stories (which can be true or made up) will 

be inspired by what you see, know, or do, and they should relate in some 
way to these monthly “themes”:

june
Water

july
Torrid affair. 

august
A dog's life. 

At the end of each month, we will pick our favorite and reward that 
person with a free Gotham writing class. 

Your story must be no longer than 140 characters, including spaces and 
the hashtag #storieseverywhere. Here is a previous winner, using the 

theme Through a window: 

Staring straight ahead, I see his thumb raise. I reciprocate. It is the only 
way he knows I’m alive inside this ambulance. #storieseverywhere

(by @Abranyc)

Everyone has a story. Especially you. 

#storieseverywhere


