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Gotham Writers Workshop is a creative home in New York 
City and online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to tens of thousands of students 
since 1993.

We believe that everyone has a story to tell. Whether you’re 
a new writer looking for a safe space to spread your wings or 
an experienced one looking to deepen your skills and receive 
feedback on your work, our classes help you reach your goals 
in a structured and fun environment.

We strive to give each student the best possible learning 
experience. Class size is strictly limited so students never  
get lost in a crowd. And our instructors are consistently 
excellent—working writers who are as skilled at teaching  
as they are at writing.

We are also invested in helping students find the writing class 
that is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around twenty years.

Twitter



Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test 
the waters or wash off the rust. 
The other courses here focus  
on crucial aspects of the  
writing craft, useful for all  
types of writing. 

CREATIVE WRITING 101

CHARACTER DEVELOPMENT 

DIALOGUE WRITING

WRITE IT RIGHT! (Grammar) 

THE WRITER’S MIND 

IN (VERSE): POETIC TECHNIQUES  

FOR NON-POETS

Professional Development
If you want to be taken seriously, 
these courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. 

BUSINESS WRITING 

HOW TO BLOG

HOW TO GET PUBLISHED

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT NONFICTION

Classes for Teens
Pressure-free, creativity- stretching,  
not-like-school courses for  
writers ages 13-17. Useful for 
expanding your talent or  
gaining skills bound to help  
with essays and schoolwork. 

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

BOOK/STORY DOCTORING

SCRIPT DOCTORING

MENTORSHIPS

PRIVATE SESSIONS AND CLASSES

COLLEGE ESSAY COACHING

MFA APPLICATION ASSISTANCE

BLOG LAUNCH

10-Week Workshops
These classes use a combination  
of lectures, exercises, and work-
shopping (critiquing of student  
projects). In New York City, they 
meet for three hours per week; 
online, each session begins at  
the same time each week, and 
unfolds gradually all week long. 
Available in Level I, Level II,  
and, periodically, Level III.

$420 — NYC
$399 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In NYC they meet for 
three hours per week (two hours 
for Business Writing); online, each 
session begins at the same time 
each week, and unfolds gradually 
all week long.

$299

Selling Seminars
These courses emphasize the  
business side of writing. The  
New York City versions take  
place over two three-hour  
sessions. The online versions  
take place over four weeks.

$159

Intensives
In NYC, these are seven-hour 
crash courses, taking place all  
in one day. The online versions 
take place over three weeks. 

$125

Fiction
With only words and the reader’s 
imagination, a work of fiction can 
sail across the world in pursuit 
of a whale or zero in on a few 
minutes in line at the local bank, 
luring the reader into a story that 
feels real.

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea  
you can’t forget or a conversation  
with a fascinating person,  
sometimes the most intriguing 
stories are true.

NONFICTION 101 

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a perfor-
mance live on stage or flickering  
on a screen. Here’s where you  
learn to write the material that 
holds those audiences in thrall.

SCREENWRITING

TV WRITING

PLAYWRITING

DOCUMENTARY FILMS 

SCRIPT ANALYSIS

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or  
humorous prose.

POETRY

SONGWRITING

HUMOR WRITING

STAND-UP COMEDY

In-person classes are in NYC,  
with locations in  

Manhattan and Brooklyn.
NYC CLASSES BEGIN JAN 11

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGH DEC–MAR

Registration fee for these classes: 
$25 paid once per term.

 Events and Free Classes
Gotham offers various events that bring writers together, such as 

our weekly Write-Ins. And we present free classes around  
Manhattan and Brooklyn to showcase our teaching.

Check our website for listings.

Courses Ways to Learn
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—Martin Luther 
16th century monk and professor

“If you want   
  to change  
the world… 

     …pick up   
your pen   

 and write.” 



“I drove an hour 
and a half each way for this 

course and I can’t wait to 
do it again!”

—Jamal Stroman, Technical Support

“Quite simply, 
this has been a life- 

changing, life-enriching 
experience. This is the best 

gift I’ve given myself 
in years.”

—Brenda Nesbitt, Creative Director

 “Even my editor, 
a former senior editor at Oxford 

University Press, was taken 
aback by my satisfaction with 

the course. So, she’s  
looking into it herself.”

—Mia Hankins, Writer

“A great opportunity 
to explore your creativity, learn 

about the craft, and meet a bunch 
of very interesting people that 

you would probably never 
encounter in your daily life.”

—Shelley Nagar, Attorney

“The most fun 
three hours of my week, 

every week. In just a couple 
of months, I learned an 

incredible amount about 
the craft of writing, and 

laughed heartily 
while doing it.”

—Dodd Ellsworth, Software Developer

“I know that I wouldn’t be 
a published novelist today had I 
not taken that single step, when 
I enrolled in a Gotham Writers 

Workshop class.”
—Elaine Wolf, Teacher

MICHAEL LEVITON
Faculty Profile
BY BRITT GAMBINO

The most pivotal moment 
in Gotham teacher Michael 
Leviton’s life was when he 
started playing the ukule-
le twelve years ago. He and 
his friends were playing mu-
sic on a beach in Southern 
California, where Michael was 
raised, when they decided they 
should have a ukulele in their 
band. Despite not knowing 
how to play, Michael jumped 
in and said yes. (He taught 
himself how to play guitar as 
a teenager, but had no musical 
training.) Michael was able to 
train his ear and help the band 
make up ocean-themed songs, 
inspired by their love of the 
Beach Boys.

It was that split decision 
that set Michael off on a 
whimsical journey as an artist 
of all trades in New York.

When Michael first ar-
rived in the city, he went to an 
open-mic night at Sidewalk 
Café on Avenue A, a clas-
sic East Village spot. He was 
invited to play ukulele with 
a band and ended up meet-
ing the soon-to-be discovered 

musicians, Regina Specktor 
and Nelly McKay, along with 
the band, the Moldy Peaches. 
It was quite a surreptitious in-
troduction to the night life of 
New York, one that Michael 
writes about in the New York 
Times Modern Love column, 

“Speaking at Arm’s Length 
With Music.” “I saw great mu-
sicians, got to become friends 
with them, and play my own 
shows!” he says. 

Turns out the drummer of 
the band he played with was 
Maggie Miller—an editor at 
Harper Collins who eventual-
ly taught Michael how to write 
picture books. He ended up 
ghostwriting three celebri-
ty picture books. (Which ce-
lebrities we can only guess…) 
Some time later, Maggie 
and Michael were ghostwrit-
ing a children’s book about 
Halloween. Joking around, 
they came up with the silly no-
tion of including a “free ghost 
inside” each book, but instead 
of a plush toy, there would be 
nothing. (The joke being that 
you can’t actually see a ghost.) 

“Kids are ironic and funny…
they’re like hipsters in their 
sense of humor,” Michael says. 

“They would see the sham.”

And thus, the idea for My 
First Ghost, Michael and 
Maggie’s picture book, was 
born. The fun challenge was 
coming up with activities for 
a kid and his ghost to do. For 
example, the kid and his ghost 
could share a milkshake, but 
instead of illustrating the 
pair together, the illustration 
would show only the kid with 
two straws. Michael says, “My 
book is completely ironic—
you can’t go play hide and  
seek with your ghost.”  
Indeed, how would you  
be able to find a ghost? 

Michael has also written a 
family memoir as well as a 
screenplay for RKO Pictures. 
And in addition to teaching 
at Gotham, Michael teaches 
private music lessons—both 
guitar and ukulele, of course. 
When he’s not teaching, you 
might find him playing the 
keyboard at The Leadbelly 
bar on Orchard Street. 

More recently, Michael 
has been exploring photogra-
phy, taking digital portraits. It 
seems there is no shortage of 
artistic endeavors for him to get 
into. Michael has only one stip-
ulation—he wants to make stuff. 

THE BIG  
IDEA FOR 
YOUR MOVIE

BY ALEXANDER STEELE

Before there is a movie, before 
there is a screenplay, before 
there is anything, there must 
be an idea. A glimmer, hint, 
whisper. Something to get the 
boulder rolling. Finding the 
initial idea can be the most 
daunting part of the process 
but, fortunately, there is no 
shortage of places to search.

Your own life
Your own life is, after all, the 
thing you know best. But you 
should tread carefully here. 
Movies require a lot of story 
juice to keep them pumping 
and intensifying for two hours 
or so and that’s why movies 
lean on autobiography far less 
than fiction, which has more 
license to be meandering  
and introspective. 

A somewhat autobiograph-
ical movie is Almost Famous, 
written and directed by 
Cameron Crowe. As a teenag-
er obsessed with rock music, 
Crowe got a job writing about 
a rising rock band on tour for 
Rolling Stone without the  
editors knowing how young 
he was. And that’s the basis  
of Crowe’s movie. You have  
to admit, Crowe had a good 
story. Take an innocent kid, 
drop him in the midst of 
high-profile sex, drugs, and 
rock’n roll, add in the pres-
sure of writing for a major 

magazine and being torn be-
tween his need for a good ex-
posè and the bonds he forms 
with the band. Crowe’s true 
story was strong enough so 
he didn’t have to fabricate too 
much, but fabricate he did,  
to make the story all the more 
dramatic. If you’re tempted to 
write a movie based on your 
life, ask yourself if you’ve 
got something half as good 
Crowe’s story. If the answer  
is yes, great, use it…and then 
you still need to make things 
up. Just because something 
really happened doesn’t mean  
it’s good enough, yet, for  
your movie.

A better approach is to use 
something from your life 
merely as a starting point. 
Let’s say you’re stuck on an 
airplane next to a big, loud fel-
low who won’t stop jabbering 
and causes an ungodly odor 
when he pulls off his shoes 
and yet after a few hours you 
realize that he isn’t such a bad 
guy. It’s a good start but you’ll 
need much more to make a 
movie. So eventually you ma-
nipulate and magnify; for ex-
ample, it’s the holiday season 
and the plane is grounded by 
a snowstorm so the two travel-
ers are forced to share a one-
bed motel room and then trav-
el by ground together all the 
long way to their destination. I 
don’t know how John Hughes 
got the idea for the movie 
Planes, Trains and Automobiles 
but it could have been just 
that. Lost your job? Endured 
a bad divorce? Struggled with 
addiction? All kinds of things 
in your life might prove the in-
spiration for a movie and—the 
good news about bad experi-
ences—the more trying the 

circumstances, the more po-
tency they will have as story 
material.

When it comes right down 
to it, though, don’t worry too 
much about that old adage: 
write what you know. Write 
what you want to write about.

Something you’ve seen or 
heard about
Keep your eyes and ears open. 
Regardless of where you live—
small village or bursting me-
tropolis—you’ve got a world  
of material around you.

One night Sylvester 
Stallone watched the 
world heavyweight champ, 
Muhammad Ali, take on an 
unknown contender nick-
named The Bayonne Bleeder 
(for his ability to absorb pun-
ishment). The challenger lost 
but, against all expectations, 
he lasted fifteen rounds and 
in one electrifying moment he 
even knocked Ali to the can-
vas. That’s how Stallone came 
to write Rocky.

The great writer/director 
Billy Wilder was watching  
the movie Brief Encounter,  
a tear-jerker about a couple 
who borrow an apartment 
for their adulterous trysts. 
Despite the film’s poignancy, 
Wilder found himself won-
dering about the fellow who 
lent the apartment, the per-
son who had to climb into that 
warmed-up bed at night.  
This led Wilder straight into  
The Apartment.

History or the News
The pageant of history offers 
an endless source of story 
ideas. In World War I, an  
eccentric Englishman led an 
army of Arabian Bedouins 

against the Turkish army and 
then found his allegiance wa-
vering between his Arab fol-
lowers and the British army 
that employed him. It was 
only a matter of time before 
a movie captured the saga of 
Lawrence of Arabia. Historical 
tales don’t have to be so epic, 
though, nor do they need to 
stick all that close to the histor-
ical fact (especially when the 
facts aren’t that well known). 
The Lion In Winter is an inti-
mate drama about a dysfunc-
tional family in 1183 that hap-
pens to include King Henry II 
of England, his wife, Eleanor 
of Aquitaine, and their less-
than-princely sons Richard, 
Geoffrey, and John.

Also, the news is an ever-
green source of ideas. While in 
grad school, Kimberly Pierce 
came across an article in an 
alternative newspaper about 
a young woman who passed 
herself off as a man in a small 
Nebraska town. Fascinated 
by the tale, Pierce went to the 
town, interviewed the people 
who knew Brandon Teena, 
and co-wrote the movie Boys 
Don’t Cry. While Boys Don’t 
Cry, stayed fairly true to the 
facts, which lent themselves 
beautifully to a story, you can 
use the news merely as a start-
ing point. Dr. Strangelove is a 
ridiculously far-fetched story 
but it was obviously inspired 
by the Cold War paranoia that 
pervaded the headlines in the 
early 1960s. Truth is, you can 
flip through a newspaper al-
most any day of the week—
front page, wedding announce-
ments, obituaries—and find 
the seed of a great story idea.

Imagination
Oh, yes, you can also just spin 
a story out of pure imagina-
tion. Who knows what gave 
someone the idea of making 
a movie about a gigantic ape 
who is shipped from a remote 
island to New York City and 
falls in love with a beautiful  
actress, eventually climbing 
the Empire State Building 
with her clutched in his mas-
sive hand? Maybe someone 
just thought it up. Doesn’t 
matter. King Kong was a 
fabulous idea.

Often it’s a matter of playing 
the game of What If? What if 
a guy lent out his apartment 
for adulterous trysts? Let’s 
say he’s an ambitious fellow 
who lends out his apartment 
to executives in the corpora-
tion where he works, lured by 
the hope of advancement. All 
right, interesting, somewhat 
plausible. And let’s say he’s 
really a romantic at heart so 
the whole arrangement is a bit 
icky to him. And that means 
he should have a romantic 
yearning of his own so let’s 
give him a crush on a woman 
who works at the corporation. 
These things happen. And 
then…what if his crush is hav-
ing an affair with one of the 
executives to whom he’s lend-
ing his apartment? Yes, good. 
And what if he doesn’t discov-
er this until after the executive 
has given him a coveted  
promotion? Even better.  
And what if ... ” The best  
storytellers are masters of 
this game.

This is an excerpt from the 
Gotham Writers book Writing 
Movies: The Practical Guide to 
Creating Stellar Screenplays. 
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 WHAT'S

 THE 
 STORY

 OF YOUR

 LIFE?Do you wish there was a place you could go for writing 
inspiration and practice? Where you could hang out with 

other writers? Without needing to make a long-term 
commitment or spend a lot of money?

Gotham Write-Ins are that place.

HERE’S WHAT HAPPENS: The teacher 
gives an interesting writing prompt. 
Everyone writes for a while.  
Then, those who want to read aloud 
their work. You take a break and  
socialize. Then you go through  
the process one more time. Then 
you partake of free drinks and 
snacks and socialize a little  
more. It’s 90 minutes plus social  
time afterwards.
 
There is no pressure, no critiquing, 
no angst. Just freewheeling creativ-
ity. It will get your juices flowing  
no matter what type of writing  
you favor.

You can sign up in advance or you 
can just drop in. It’s like an exercise 
class for writers. And it’s really fun! 
 

Registration

NYC ONLY 
$20 /per session 
$45 /3-session pass

IN MANHATTAN  
Fridays 6:30–8:30pm

IN BROOKLYN  
Saturdays 12–2pm

Further details on our website.

GOTHAMWRITERS.COM CONTACT@GOTHAMWRITERS.COM 212–974–8377 

The 91-Word Memoir Writing Contest

THE INSPIRATION: This annual contest 
celebrates longtime Gotham student 
and published writer Norma Cro-
sier who died a few days short of her  
91st birthday.

THE CHALLENGE: Tell a story from 
your life in 91 words or fewer.

THE PRIZE: The winner gets a free  
Gotham class of his or her choosing. 

TO GIVE YOU A GOOD EXAMPLE,  
HERE IS LAST YEAR’S WINNER:
Cops, cashiers and railroad men: 
my people sprang from the Bronx. 
My parents used college like a pole 
vault, soft-landing in the burbs.

At 23, having horrified my family 
by salmoning back to that borough, 
I hung on the roof of a tenement 
building with Hector and Luis. I 
wanted a sharper life with guys like 
them, who dealt Mexican weed and 
stripped junkers on the Mosholu 
Parkway service road. They were 
like brothers until one caught the 
other with his woman. Out came 
the knife.

Too sharp. I moved.

—Jim O’Grady, Brooklyn, NY

For competition rules and online entry form,  
—  visit  —

GOTHAMWR I T E R S .COM / 9 1 CON T E S T

@GOTHAMWRITERSTwitter
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Gotham Writers Workshop is celebrating 20 years 
of helping writers discover their stories. Now 

we’re revising ours, with a new logo, a new look, 
and all kinds of new courses and initiatives.  

Stay tuned by visiting our website, getting on our 
mailing list, or following us on social media.

R E V I S I N G  O U R  S T O R Y


