
Fall Classes 2017

Stories. Everywhere.



Everyone 
has a 
story.

W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to students since 1993. 
 
We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better. 
 
Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our 
classes will help you reach your goals—through clear 
instruction on elements of craft, critique in a safe environment, 
and a structured process that keeps your work on track. 

We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses.  
 
We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost 
in a crowd. And our instructors are consistently excellent—
working writers who are as skilled at teaching as they are  
at writing. 
 
We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.
Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty years.

CONTACT@GOTHAMWRITERS.COM 212–974–8377 @GOTHAMWRITERSGOTHAMWRITERS.COM  twitter   Facebook   instagram  LinkedIn 

The story on the cover of this brochure comes from 
the #GWstorieseverywhere contest. Details on the back cover. 

Written by Matthew Lovitt – @mrmatthewlovitt

 
 



Ways to Learn

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In New York 
City, they meet for three hours per 
week; online, each session begins 
at the same time each week, and 
unfolds gradually all week long. 
Available in Level I, II, III.

$425 — NYC
$399 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$315 — NYC
$299 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I.  

$150

Registration fee for all classes: 
$25 paid once per term.

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT  

SEPTEMBER, OCTOBER, AND NOVEMBER.

In-person classes in NYC. 
NYC CLASSES BEGIN THROUGHOUT SEPTEMBER,  

OCTOBER, AND NOVEMBER. MANY OF THEM  

BEGIN THE WEEK OF OCTOBER 2ND. 

Courses

Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

CREATIVE WRITING 101  

CHARACTER  

DIALOGUE 

GRAMMAR  

THE WRITER’S MIND  

THE EDITOR’S EYE

SOCIAL MEDIA

IN (VERSE): POETIC TECHNIQUES 
FOR NON-POETS

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITI NG  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

GRAMMAR FOR TEENS

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING— BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

COVER LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG BOOST

PRIVATE BUSINESS WRITING 
SESSION/CLASS

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL 

NOVEL FIRST DRAFT

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true. 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPT ANALYSIS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

CONTACT@GOTHAMWRITERS.COM 212–974–8377 @GOTHAMWRITERSGOTHAMWRITERS.COM  twitter   Facebook   instagram  LinkedIn 



The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now

Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

G O  B L O G

A L L  A B O U T  D E S I R E 

Photograph by Redd Angelo 

CONTACT@GOTHAMWRITERS.COM 212–974–8377 @GOTHAMWRITERSGOTHAMWRITERS.COM  twitter   Facebook   instagram  LinkedIn 

You too can have a blog, if you don’t already. Pick a general topic, like may-
be travel. Then pick an angle on that topic that suits you, like maybe luxury 
travel on a budget. That’s what your blog will be about. Then pick a subject 
for your first blog post, like maybe how to get affordable rates for five-star ho-
tels. Then, what the heck? Write the post. Maybe you’ll be inspired to keep 
going with your very own blog. 

A good story is almost always about a character with a fierce desire for 
something. To win the girl, or catch the killer, or find out where she or  
he belongs in the world. So pick a person to base your main character  
on, perhaps someone you know just a bit, like your building’s doorman. 
Then give that character a desire. Let’s say the doorman wants to write 
comic books, and he daydreams stories using the things he sees everyday. 
Never mind if your idea seems strange. Start writing that story and see 
what happens. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Gotham teacher Carmen Bugan grew up in 1970s 
Romania, under the dictatorship of Nicolae 
Ceaușescu. Television was controlled by the state 
back then. “We had two hours of TV every day,” 
she says, “which meant we had a lot of time to 
play outside, to read, and to write.”

Which is why Carmen recalls a “magical” child-
hood on an idyllic farm near the Black Sea. She 
was known as the neighborhood scribe who 
penned love letters on behalf of her classmates, to 

help them get dates. The dark side, of course, was 
that the people of Romania had no idea what was 
happening in the world.

Unbeknownst to Carmen, her father protested 
against the communist regime, and in 1983, when 
Carmen was 12, he was imprisoned. Carmen’s 
family was persecuted for being enemies of the 
state, and they were forced to live under 24-hour 
Secret Police surveillance.

“We had these pictures of my father around the 
house,” says Carmen. “I used to take the pictures, 
go to the backyard, and write poems to them.” 
When Carmen’s sister and mother read these po-
ems, it united them in their grief.

In 1988, Carmen’s father was released. A few 
years later, the Bugans emigrated via a refugee 
camp in Rome to Michigan, where her family re-
mains today. At the time, Carmen wanted nothing 
to do with Romania.

When she was getting her PhD at Oxford, Carmen 
befriended a memoirist who urged her to write 
her story. Carmen, however, had her sights set on 
poetry. “I wanted to be known as someone who 
could do beautiful things with language. I didn’t 
care about being known for my story.”

Then Carmen met her husband-to-be, an Italian 
particle physicist, and together they moved to 
Geneva. She became pregnant with her first son, 

whom she refused to teach Romanian. The lan-
guage reminded her too much of the psychological 
trauma she had faced. But then something shifted.

“The bigger my belly grew,” says Carmen, “the 
more I was singing Romanian songs and prayers 
to the belly. Then I thought, oh my god. What an 
idiot I am. I’m trying to run away from something 
that is so important.” Carmen would write her 
memoir. But it would be for her son, explaining 
how her childhood had been at once beautiful and 
painful. As the memoir evolved, it turned out to 
be more of an homage to Romania.

After Burying the Typewriter: Childhood Under the 
Eye of the Secret Police was published, Carmen 
continued to write poetry. She then returned to 
Romania where she uncovered surveillance files 
that the Secret Police had kept on her family 
since the 1960s up until 1989. In response to the 
records—some of which were accurate, many  
of which were not—Carmen wrote her second  
memoir, Life Without the Country, to “set  
history straight.”

Now that Carmen has written herself free, the 
rupture from her mother country has healed. She 
lives in Stony Brook with her husband and two 
children, writing poetry and teaching Memoir for 
Gotham. Her kids, five and ten, speak four lan-
guages: English, Italian, French, and yes, a little 
bit of Romanian.

 

The sentence you are currently 
reading has the potential to brand 
itself indelibly upon our cultural 
consciousness and to alter the course 
of Western Civilization.

Okay, maybe that’s an exaggeration. 
But what author doesn’t dream that 
his opening line will achieve the 
iconic recognition of Call me Ishmael 
or the staying power of In the begin-
ning, God created the heaven and the 
earth…? In writing, as in dating and 
business, initial reactions matter. 
You don’t get a second chance, as 
mouthwash commercials often 
remind us, to make a  
first impression.

Unfortunately, unlike marketing 
pitches or pickup lines, opening sen-
tences frequently receive short shrift 
in writing workshops. While aspir-
ing literati are drilled on the subtle-
ties of characterization and plot, few 
if any instructors offer entire lessons 
on crafting a first line, or even an 
introductory paragraph—although 
many agents and editors, if they are 
not impressed after a sentence or 
two, will read no further.

I started devoting an entire three-
hour session of my writing class to 
the subject of opening lines when I 
realized that the last formal instruc-
tion I ever had on the subject came 
from my third grade teacher, the in-
spiring Miss Spillman, who insist-
ed that all short stories begin with “a 
hook.” Over years of writing, I have 
come to believe that the fate of most 
literary endeavors is sealed within 
the initial paragraph—and the seeds 
of that triumph or defeat are usually 
sown by the end of the first sentence. 
The key to a compelling story lies in 
launching it in the right direction.

The first cardinal rule of opening 
lines, in my opinion, is that they 
should possess most of the individ-
ual craft elements that make up the 
story as a whole. An opening line 
should have a distinctive voice, a 
point-of-view, a rudimentary plot 
and some hint of characterization. 
By the end of the first paragraph—
unless there is a particular reason 
to withhold this information—we 
should also know the setting and 
conflict.

This need not lead to elaborate or 
complex openings. Simplicity will 
suffice. For example, the opening 
sentence of Flannery O’Connor’s 
short story, “A Good Man is Hard to 
Find,” tells the reader:

The grandmother did not want to go to 
Florida.

Already, we have a distinctive voice—
somewhat distant, possibly ironic—
which refers to “the” grandmother 
with a definite article. We have a 
basic plot: conflict over a journey. 
And we have a sense of character-
ization: a stubborn or determined 
elderly woman. Although we do not 
know the precise setting, we can cer-
tainly rule out Plato’s Athens and 
Italy under the Borgias and count-
less others. All of that in six words.

Yet what matters most is that we 
have direction—that O’Connor’s 
opening is not static. Immediately, 
we face a series of potential ques-
tions: Why didn’t the grandmother 
want to go to Florida? Where else, if 
anywhere, did she wish to go? Who 
did want to go to Florida? A success-
ful opening line raises multiple ques-
tions, but not an infinite number. In 
other words, it carries momentum.

I like to conceive of the opening as a 
pebble launched down a mountain-
side: The stone may jolt back and 
forth within a limited path, build-
ing up force, but the trajectory of its 
initial release largely determines its 
subsequent route.
 
That’s the second cardinal rule 
of openings: Never forget that the 

entire course of a story or novel, 
like an avalanche, is largely defined 
within its first seconds.

Here are five other ideas to help you 
craft perfect opening lines:

1. Don’t start too early.

Many aspiring writers begin their 
narrative before the action actual-
ly starts, such as when a character 
wakes up to what will eventually 
be a challenging or dramatic day. 
However, unless you’re rewriting 
Sleeping Beauty, waking up itself 
is rarely challenging or dramatic. 
Often, such an opening reflects the 
writer himself building momentum 
as he figures out his narrative, rather 
than the story developing momen-
tum of its own. Far better to start 
at the first moment of large-scale 
conflict. If the protagonist’s early 
morning rituals are essential to the 
story line, or merely just entertain-
ing, they can always be included 
as flashbacks—or later in the story, 
when he wakes up for a second time.

2. Small hooks catch more fish than 
big ones.

In grade school, many aspiring 
writers are taught that the more 
unusual or extreme their opening 
line, the more likely they are to 

“hook” the reader. This is indeed 
true. What we are not told in grade 
school is that such large hooks also 
have the power to disappoint readers 
easily, when the subsequent narra-
tive doesn’t live up to them. If, as a 
writer, you begin at the most dra-
matic or tense moment in your story, 
you have nowhere to go but downhill. 
Similarly, if your hook is extremely 
strange or misleading, you may have 
trouble living up to its odd expecta-
tions. As a fishing buddy of mine ex-
plains, the trick is to use the smallest 
hook possible to make a catch—and 
then to pull like crazy in the opposite 
direction.
 
3. Open at a distance and close in.

In modern cinema, films common-
ly begin with the camera focused 

close-up on an object and then draw 
back panoramically, often to reve-
latory effect, such as when what 
appears to be a nude form is actually 
revealed to be a piece of fruit. This 
technique rarely works in prose. 
Most readers prefer to be “grounded” 
in the panorama or context and then 
to focus in—a technique distinctive 
of nineteenth century classics such 
as Middlemarch.

4. Readers don’t read backwards.

One of the easiest pitfalls in starting 
a story is to begin with an opening 
line that is confusing upon first 
reading, but that makes perfect 
sense once the reader learns addi-
tional information later in the story. 
The problem is that few readers, if 
confused, will ever make it that 
far. This is not to say that you can’t 
include information in your opening 
that acquires additional meaning 
once the reader learns more. That 
technique is often a highly-reward-
ing tool. However, the opening 
should make sense on two levels—
both with and without any knowl-
edge the reader will acquire later.

5. Start with a minor mystery.

While confusing the reader is a defi-
nite no-no, presenting them with 
a puzzle can be highly effective—
particularly if the narrator is also 
puzzled. This has the instant effect 
of making both reader and narra-
tor partners-in-crime. Such a puzzle 
can even encompass an entire novel, 
as when David Copperfield asks,

Whether I shall turn out to be the hero 
of my own life, or whether that station 
will be held by anybody else, these 
pages must show.
 

 
Jacob Appel is the author of the novel 
The Biology of Luck and the essay  
collection Phoning Home. 
 
SEE MORE FACULTY ARTICLES AND 
PROFILES ON OUR WEBSITE. 

EFFECTIVE 
OPENINGS 

Gotham Faculty

I learned more in the first 
two weeks than I did in all 

of college, and that cost 
$8,000 a semester! 

—Gwendolyn Armitage, student

When I signed up I was full of 
nerves and wondered if I’d have 

the courage to follow through. 
By the end of the course I felt in-
spired and excited and couldn’t 

wait to write more.
—Marisa Gorst, ballet dancer

Your writing classes helped me to move 
from being a multiple rejectee to an  

internationally published author  
(14 languages, 21 publishers to be precise).

—Sally Andrew, author
The recognition from your 

peers creates a brotherhood 
of words that makes you feel 
like you actually belong in 

this realm.
—Anthony La Pira, office manager 

This course  
re-introduced me to  
my writing self, so it 

was invaluable!
—Melissa Alling, English professor

Student Voices

CONTACT@GOTHAMWRITERS.COM 212–974–8377 @GOTHAMWRITERSGOTHAMWRITERS.COM  twitter   Facebook   instagram  LinkedIn 

Faculty Insight
BY JACOB APPEL

Faculty Profile
BY STEPH SPECTOR  

The teacher is a joyful and 
energetic raconteur who 

entertains, educates, and 
always encourages. He is 

the Big Bang of ideas.
—Michael Bennett, rehabilitation physician

CARMEN BUGAN



For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / F U T U R E

HERE’S WHAT HAPPENS: 
The teacher gives an interesting 
writing prompt. Everyone writes 
for a while. Then, those who want 
to read aloud their work. You 
take a break and socialize over 
refreshments. Then you go through 
the process one more time. Then 
you socialize a little more. It’s  
two hours of writer’s heaven. 
You can sign up in advance                 
or just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30 pm

$20 per session
See our website for details.
 

Do you wish there was a place you could go for  
writing inspiration and practice? Where you could  

hang out with other writers? Without needing to make  
a long-term commitment or spend a lot of money?  

With food and drink involved? 
 

Gotham Write-Ins are that place.

W R I T E - I N S

F R E E  E V E N T S

We do free classes and other fun things around New York 
City—at bookstores, bars, Bryant Park, etc. It’s our way of 
showcasing what we do and getting to know you. See our 

website for upcoming events. 

S U M M E R  C O N T E S T 
Future 
First 
Line 
Contest 

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

Community

@GOTHAMWRITERSGOTHAMWRITERS.COM  twitter   Facebook   instagram  LinkedIn 

George Orwell picked the year for 
his novel 1984 by inverting the last 
two numbers of the then-current 
year, 1948. So let’s do the same here 
in 2017, and say you’re writing a  
novel set in 2071.

Now, we want you to give us the first 
line of that novel. 

Paranoia is in the air these days,  
and that may take you in a dystopian  
direction. But that’s not the only  
way. You may hint at near-future 
technology, ecology, housing, food, 
fashion, pop culture, or something 
else. And your line doesn’t have to 
make it obvious we’re in the future, 
though it should be inspired by the  
time period. 
 
Whoever writes the first line that 
most intrigues us about their 
near-future will receive a free 
Gotham class of his or her choosing. 
 

You can actually use more than  
one sentence, but there is a limit of  
27 words.

Like many writers, Stephen King 
works tirelessly on his first lines, 
saying, “My first sentences stick with 
me. They were a doorway I went 
through.”

As inspiration, here are some great 
first lines from near-future stories: 

It was a bright cold day in April, and 
the clocks were striking thirteen.
1984, George Orwell 

Everyone my age remembers where 
they were and what they were doing 
when they first heard about  
the contest.
Ready Player One, Ernest Cline

A merry little surge of electricity 
piped by automatic alarm from  
the mood organ beside his bed  
awakened Rick Deckard. 
Do Androids Dream of Electric Sheep?, 
Philip K. Dick

We slept in what had once been the 
gymnasium.
The Handmaid’s Tale,  
Margaret Atwood

It was a pleasure to burn.
Fahrenheit 451, Ray Bradbury



Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly “themes”:

At the end of each month, we will pick our favorite and reward 
that person with a free Gotham writing class. Your story must be 
no longer than 140 characters, including spaces and the hashtag 

#GWstorieseverywhere.   
 

The story on the cover of this brochure comes from this  
very contest. The theme was “surprising encounter”: 

She wanted the moon.  
I gave her Wisconsin.

By Matthew Lovitt
@mrmatthewlovitt

Everyone has a story. Especially you. 

gothamwriters.com
212–974–8377 

SEPTEMBER

biggest fear

OCTOBER

risk

NOVEMBER

the invitation

twitter   Facebook   instagram  LinkedIn 


