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Stories. Everywhere.
Fall Classes 2018

Everyone
has a
story.
GOTH AMWRI T E RS .COM

twitter Facebook instagram LinkedIn @GOT HAM W RI T ERS

W E WA N T Y O U R S .

Gotham Writers Workshop is a creative home in New York
City and Online where writers develop their craft and come
together in the spirit of discovery and fellowship.

We believe that everyone has a story to tell. Indeed, many
stories. Keep your eyes and mind open and you will find them
everywhere. And we’ll help you tell those stories better.

In 2018 Gotham celebrates its 25th anniversary—a generation
of classes. We have many students now who weren’t yet born
when we started. We have couples that met in our classes and
are now raising children together. We have students from our
Teen classes who now have writing careers (one of whom
teaches for Gotham).

Whether you’re a new writer looking to explore, or an
experienced writer looking to strengthen your skills, our
classes will help you reach your goals—through clear
instruction on elements of craft, critique in a safe environment,
and a structured process that keeps your work on track.

And we’ve made a lot of people better writers than when
they came to us. We’re proud of what we (and you) have
accomplished, and, to quote The Great Gatsby: “…tomorrow
we will run faster, stretch out our arms farther.”

CO N TACT @GOT HAMW RI T ERS .CO M

We also teach Business Writing, with the same verve and
expertise we bring to our creative writing courses. Explore our
website, and feel free to discuss options via email or phone.

2 12 – 974 – 837 7

Ways to Learn

In-person classes in NYC.

Courses

Online classes draw together
writers from across the globe.

NYC CLASSES BEGIN THROUGHOUT SEPTEMBER, OCTOBER, AND NOVEMBER.
MANY OF THEM BEGIN THE WEEK OF OCTOBER 1.

ONLINE CLASSES BEGIN THROUGHOUT
SEPTEMBER, OCTOBER, AND NOVEMBER.

Fiction

Nonfiction

Scriptwriting

Comedy, Poetry & Song

Whether delving inside the truth
of our everyday lives or letting us
escape into an entertaining pageturner, fiction takes us through the
“looking-glass” into a world that’s
a curious mixture of real and
made-up.

Whether it’s an experience found
in your kitchen or halfway around
the world, whether it’s an idea you
can’t forget or a conversation with
a fascinating person, sometimes
the most intriguing stories are true.

We all like to be entertained,
whether it’s watching a
performance live on stage or
flickering on a screen. Here’s
where you learn to write the
material that holds those
audiences in thrall.

Send words soaring in the
lyricism of poetry or song.
Or get people high on laughter
through stand-up comedy or
humorous prose.

FICTION/NOVEL

CREATIVE NONFICTION 101

WRITING SCRIPTS 101

HUMOR WRITING

CHILDREN’S BOOKS

MEMOIR

SCREENWRITING

STAND-UP COMEDY

SCIENCE FICTION & FANTASY

ESSAY & OPINION

TV WRITING

MYSTERY

PERSONAL ESSAY

PLAYWRITING

ROMANCE

ARTICLE

DOCUMENTARY FILM

COMICS & GRAPHIC NOVELS

TRAVEL WRITING

SCRIPTS IN FOCUS

READING FICTION

FOOD WRITING

VIDEO GAME WRITING

POETRY
SONGWRITING

WEB SERIES

Registration fee for all classes:
$25 paid once per term.

10-Week Workshops

These classes use a combination
of lectures, exercises, and
workshopping (critiquing of
student projects). In New York
City, they meet for three hours per
week; online, each session begins
at the same time each week, and
unfolds gradually all week long.
Available in Level I, II, III.

$425 — NYC
$409 — Online

6-Week Classes

These classes let students explore
a variety of forms and concepts in
a low-pressure manner, through
a combination of lectures and
exercises. In New York City, they
meet for three hours per week
(two hours for Business Writing);
online, each session begins at the
same time each week, and unfolds
gradually all week long. (Timing
and price is different for Business
Writing.) All Level I.

Selling Seminars

These courses emphasize the
business side of writing. The New
York City versions take place
over two three-hour sessions. The
online versions take place over
four weeks. All Level I.

Intensives

In NYC, these are seven-hour
crash courses, taking place all in
one day. The online versions take
place over three weeks. All Level I.

$150

$165

Essentials

Professional Development

Teen Classes

One-on-One

Creative Writing 101 is an ideal
starting point for writers, to test the
waters or wash off the rust. The
other courses here focus on crucial
aspects of the writing craft, useful
for all types of writing.

These courses sharpen your skills
in the workplace, or help you
build a platform as a writer, or
guide you through the tricky task
of publishing your work. We also
offer Corporate Classes.

Pressure-free, creativity-stretching,
not-like-school courses for writers
ages 13-17. Useful for expanding your
talent or gaining skills bound to help
with essays and schoolwork.

It’s wonderful to learn in a group
setting, but sometimes one-on-one
is the right match. You may want
a private class, or “doctoring” on a
specific project, or a professional
mentor to guide you, or one of our
specialty arrangements.

CREATIVE WRITING 101

BUSINESS WRITING

CHARACTER

BLOG BASICS

DOCTORING—BOOK/STORY/SCRIPT

DIALOGUE

BLOG WRITING

MENTORSHIPS

GRAMMAR!

HOW TO GET PUBLISHED

PRIVATE SESSIONS AND CLASSES

THE WRITER’S MIND

NONFICTION BOOK PROPOSAL

PRIVATE GRAMMAR SESSIONS

THE EDITOR’S EYE

HIT SEND: PUBLISHING SHORT
NONFICTION

COVER LETTER COACHING

UNBOUND: CREATIVE WRITING

$315 — NYC
$309 — Online

SOCIAL MEDIA

TRUE STORY: CREATIVE NONFICTION

COLLEGE ESSAY COACHING

PEN ON FIRE

MFA APPLICATION ASSISTANCE

IN (VERSE): POETIC TECHNIQUES
FOR NON-POETS

BLOG LAUNCH
BLOG BOOST
PRIVATE BUSINESS WRITING
SESSION/CLASS

GOTH AMWRI T E RS .COM

twitter Facebook instagram LinkedIn @GOT HAM W RI T ERS
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Write Now
R E A D Y, S E T, W R I T E
The most challenging part of writing is often just getting
started—daring yourself into the wide-openness of the
blank page. We invite you to do just that.

Use this writing prompt as inspiration: head over heels.
Now write a story that springs from this prompt in some way. It
can be true or made up. Prose, script, poem, whatever you like. The
trick is not to think about it, but just dive in and start writing. Let
the prompt lead you wherever it wants to. Often this “no thinking”
approach to writing is the best way to tap your creativity. (This will
give you a taste of what we do every Friday night at our Write-Ins.)

To help out, we present several “story starters”
and some tantalizing blank space to write upon.

IT'S A VISUAL
Begin a story inspired by this photograph.

Photo by Fabien Bazanegue

25- WORD HORROR STORY
In honor of Gotham’s 25th anniversary, write a horror story in
25 words or fewer. Ghosts or monsters or perhaps just demons
of the mind. Yes, it can be done. And the tight word limit will
force you to focus, select, and arrange with care—great skills to
possess for a writer.

GOTH AMWRI T E RS .COM

twitter Facebook instagram LinkedIn @GOT HAM W RI T ERS
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Gotham Faculty
FILM IS A
VISUAL MEDIUM
Faculty Insight
BY ALEXANDE R ST E E LE

Film is a visual medium. That’s
the first thing you need to know
about writing a movie. In prose,
it’s all about the words. In film, the
image dominates. When you think
of a movie, you see an image in
your mind.
A woman swimming by moonlight
jerked underwater by an unseen
force. (Jaws)
A bumbling detective covering his
privates with a guitar as he investigates a nudist colony. (A Shot in
the Dark)
A lounge singer in a slit dress slithering across a grand piano. (The
Fabulous Baker Boys)
A girl with fire-colored hair racing
through streets to save her boyfriend’s life. (Run Lola Run)
A twister spinning a house high
above the Kansas plains. (The
Wizard of Oz)

A personal example. On a
Saturday afternoon, when I was
around five-years-old, I gathered
around the TV with some older
kids to watch a horror movie, The
Tingler. (Bad idea.) I only remember one thing about that movie,
an image, but it’s an image I will
never shake. There was this lady,
a deaf-mute, and she was lying
in bed and then this evil person
entered the room with the intention of harming her in some
devious way. Terror overtook the
lady’s face and she tried to scream
but because of her condition as
a deaf-mute she couldn’t get the
scream out. Now, nobody considers The Tingler a great horror
movie and I might find the whole
thing laughable if I watched it
today but let me tell you that
image chilled me in the deepest
place. In my mind’s eye, I couldn’t
stop seeing that woman trying to
scream! The image gave me nightmares for the better part of a year.
Reading prose fiction is largely an
internal experience; we slip into
the minds of the characters and assimilate our own pictures from the
words. In film the reverse is true.
We experience a movie from the
outside in. We ride along with the
visuals and they lead us toward
our inner thoughts and sensations
and emotions.

There is a famous writer’s maxim:
show, don’t tell. This applies
double—make that triple—to
screenwriting. Watch a good
movie. Turn off the sound. You
can probably follow the general
A grownup son and his father
flow of the story perfectly well,
playing catch on a celestially-lit
even if it’s a movie you’ve never
baseball field. (Field of Dreams)
seen before. If you want to go a
step further in your visual edGo ahead, think of a favorite movie, ucation, watch a silent movie.
right now. What happens?
Audiences were held spellbound
by movies for several decades
These images can print themselves when they were completely silent.
deeply on our psyches.
You’ll find no scarier moment
A Greek hero slashing his sword
at the many heads of a ferociously
writhing hydra. (Jason and
the Argonauts)

in film than the unmasking of
the phantom’s grotesque face in
Phantom of the Opera. No moment
more heart-rending than the
teenage Joan staring at her death
pyre in The Passion of Joan of Arc.
Nothing funnier than the sight of
Buster Keaton madly fleeing bees,
bullets, boulders, and a mob of
brides in Seven Chances.
Even if you never plan to direct a
movie, never intend to know the
difference between an f-stop and
a long lens, as a screenwriter you
need to think in terms of telling
a story visually. It may help to
compare movies to the stage. In
the fledgling days of filmmaking,
movies were essentially filmed
plays and that was mind-blowing
enough for a while because the
whole phenomenon of motion pictures was startlingly new. But
soon filmmakers began to
discover all kinds of tricks for
telling stories in a more cinematic
way. Here are probably the three
most important tricks:
Cutting through space and time.
Movies possess the godlike power
to travel anywhere in the blink
of an eye.
In luxurious headquarters at
Cairo, a military officer receives
a mission, lights a pipe for his superior, blows out the match. Then,
hundreds of miles away, we see
a flaming sunrise in the desert.
Daylight then reveals the same
officer, riding a camel across the
sand, enroute to his new assignment. (Lawrence of Arabia)
Moving the field of vision. The
camera can show whatever it
wants to show.
Two outlaws come to the ledge of
a towering canyon. Far below, we
see a river rushing over murderous rocks. In the distance, we see

a posse of lawmen riding toward
them in pursuit. Then we see
the rising panic on the outlaws’
faces. (Butch Cassidy and the
Sundance Kid)
Special effects. Nothing falls outside
the reach of movie magic, and
computer graphics have only expanded the possibilities.
Three men in sunglasses fire their
guns at a hero in black, who holds
up his hand. The spiraling bullets
stop in mid-air, then tumble to the
ground. The hero flies horizontally at one of the foes, disappearing inside his chest, causing him
to distort, then emit lightning-like
charges, then explode into pieces.
(The Matrix)
When movies gained the power
of sound, that added a whole new
dimension. Suddenly there was
dialogue, of course, but you could
also enhance the story with aural
elements. You could hear the gunshots and the rushing water and
even hear the profound silence of
the desert. Even so, visuals remain
the most dominant element in
movies. In fact, whenever you’re
deciding how to portray a moment
in your script, go first for the visual,
following it up with sound effects
or dialogue. And really the art
of film is the way these three elements—visual, aural, verbal—
merge to tell a story, a story that
seeps inside the viewers and
makes them feel something.

This article, by Gotham president
Alexander Steele, is excerpted from
Gotham’s book Writing Movies
SEE MORE FACULTY
ARTICLES AND PROFILES ON
OUR WEBSITE.

Student Voices
I owe all my success to Gotham
Writers and my wonderful instructor. Thank you for helping to make
my dream of becoming a published
writer come true.
—Steve Hagood, writer

It allowed me to open up
the creative side of myself that I often don’t get
to use in my Monday to
Friday work life.
—Ashlea Cook, registered nurse

I’m not exaggerating
when I say it’s changed
me in a fundamental
way, and I’m delighted.
— Elizabeth Braden, production editor

“I always had a creative imagination,” Joe says,
flashing back to his past. “I’ve always written: stories, plays, poetry.” And Joe had plenty of material to draw from, having grown up
“all over the place” in New York, New Jersey,
Michigan, Nigeria (where his father was from),
Mississippi, and Texas, all between the time he
was born and his ninth birthday.

JOE OKONKWO
Faculty Profile
BY ST E PH SPE CTOR

“Joe Okonkwo spent his fortieth birthday in
Mexico City, binge-watching American reality
TV shows in his hotel room because he felt he
“hadn’t accomplished anything.”
What Joe wanted was to be a published
writer. In Mexico…he felt his internal literary
clock ticking.

GOTH AMWRI T E RS .COM

I have always found Gotham
students to be exceptional.
Consequently the feedback you
get in the workshop setting is
invaluable.

“I had had this story in mind for a while, and
I thought, oh yeah. I can write this in 1,500
words. And then of course it just kept going and
going and going.”
Joe worked on his novel, an homage to the
Harlem Renaissance, the 1920s, and Jazz-Age
Paris, on and off for the next few years. Then,
in order to support himself between theater
jobs, Joe took a position at a phone company
as a call service representative that was truly
“awful”…and maybe marred his spirit a bit. In
that Mexico hotel room in 2010, Joe realized he
would have to buckle down if he ever wanted to
find success.

When Joe was a preteen living in Houston, he
split his time between reading about movie
stars in the World Book Encyclopedia and writing his first novel—Conrad: City of the Demons.
“It was about this drifter named Jerome Perkins
who goes to this town where everyone is possessed by demons,” says Joe. “And then I totally
revamped it as a romance called Hearts of Fire.
“Later on that year, I applied for the MFA proI was hoping to get it published by Harlequin.”
gram at City College of New York and got in,”
Joe says. “And since then, the writing is someHarlequin did not, unfortunately, publish Joe’s
thing I’ve taken very seriously.”
spicy, demonic romance, but he happily continued to write stories anyway. In the meantime,
“Twelve years and 93,000 words later,”
as his passion for the stage grew, Joe decided
he says with a smile, remembering when
to study theater at the University of Houston.
Kensington Books finally published Jazz Moon.
After some time working in children’s theater
“I had a book.”
with an artistic director in the area, Joe packed
his things for New York City.

—Pat Smith, retired college professor

I stopped thinking about writing
and simply wrote. I’ve gained a
sense of fearlessness.
—Scott Barrow, assistant production manager

It was a writing contest in a magazine that inspired Joe to try his hand at getting published
again. “The word limit was 1,500,” Joe says.

twitter Facebook instagram LinkedIn @GOT HAM W RI T ERS
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Community

FA L L C O N T E ST

Write the
Good Fight

WRITE-INS
Do you wish there was a place you could go for
writing inspiration and practice? Where you could
hang out with other writers? Without needing to make
a long-term commitment or spend a lot of money?
With food and drink involved?
Gotham Write-Ins are that place.
HERE’S WHAT HAPPENS:

The teacher gives an interesting writing
prompt. Everyone writes for a while.
Then, those who want to read aloud their
work. You take a break and socialize
over refreshments. Then you go through
the process one more time. Then you
socialize a little more. It’s two hours
of writer’s heaven. You can sign up in
advance or just drop in.

The world stands at a crossroads,
with people fighting over how best
to lead our countries and live our
lives. The stakes are high. The
drums beat loudly—especially
with the November elections in
the United States.

FRIDAY EVENINGS IN MANHATTAN

6:30–8:30 pm

$20 per session
See our website for details.

It’s a time for voices and votes.
In Star Wars: The Last Jedi, Rose Tico,
a fighter in the Resistance,
says, “That’s how we’re gonna win.
Not fighting what we hate. Saving
what we love.”
In this spirit, we invite you to write a
story (in 50 words or fewer) about a
person (or group) who fights to resist
the forces threatening what they hold
dear. The story can be personal, fictional, or even historic.
The winner gets a free Gotham class
of his or her choosing.

FREE EVENTS

When the contest has been judged,
we will send out a special newsletter showing the entries of the winner
and finalists, also featuring brief profiles on these writers.

We do free classes and other fun things around New York
City—at bookstores, bars, Bryant Park, etc. It’s our way of
showcasing what we do and getting to know you. See our
website for upcoming events.

We hope these stories inspire us all to
fight the good fight.
Here are a few sample entries from
our Gotham interns:

Stepping off the train, I adjust my armor. The gold hot pants, the glitter on
my cheeks, the flag in my hand. They
tell a story. My costume identifies
me, exposes me, and protects me. I
am part of a movement of acceptance
and love. We fight with pride.
—Katie Lynch
I saw a light in the sky on the open
highway, quickly followed by another and another. They were frantic,
darting around like some wounded
insect. I had anticipated their arrival. I didn’t fight as they led us in pairs
onto their ships. I’d save that for later.
—Julia Champagne
“Before I left home, I dressed my forehead in my own shroud,” Faiz told
his platoon, moments before being
deployed in Kashmir. “To them, a
piece of white cloth swaying from a
head. To me, a reminder of nothing
behind me to look for and nothing before me to see.”
—Elisha Asif
Paterson is our home. It may not be
perfect, but it has heart. We will not
be counted out just because the reality of our lives makes the wealthy
uncomfortable. Let them see the
product of their greed. Let them see
that we are human beings.
—Madeline Lora

For competition rules and online entry form,
— visit —
GOTHAMWRITERS .COM/GOODFIGHT

GOTH AMWRI T E RS .COM
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Stories are, truly, everywhere—every
place you look, everyone you meet,
everything you experience.
Every day is filled with hundreds
of potential stories awaiting your
imagination and craft.
Each month we invite you to post a story on Twitter at
#GWstorieseverywhere. Your stories (which can be true or made up)
will be inspired by what you see, know, or do, and they
should relate in some way to these monthly themes:

SEPTEMBER

OCTOBER

NOVEMBER

epiphany

skeletons in the closet

unpleasant relative

At the end of each month, we will pick
our favorite and reward that person
with a free Gotham writing class.
Your story must be no longer than 25 words,
with a max of 280 characters, including spaces
and the hashtag #GWstorieseverywhere.

Everyone has a story. Especially you.
gothamwriters.com
212–974–8377
twitter Facebook instagram LinkedIn

