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Everyone 
has a 
story.

W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. 
 
In 2018 Gotham celebrates its 25th anniversary—a generation 
of classes. We have many students now who weren’t yet born 
when we started. We have couples that met in our classes and 
are now raising children together. We have students from our 
Teen classes who now have writing careers (one of whom 
teaches for Gotham). 
 
And we’ve made a lot of people better writers than when 
they came to us. We’re proud of what we (and you) have 
accomplished, and, to quote The Great Gatsby: “…tomorrow  
we will run faster, stretch out our arms farther.” 
 

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we’ll help you tell those stories better. 
 
Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our 
classes will help you reach your goals—through clear 
instruction on elements of craft, critique in a safe environment, 
and a structured process that keeps your work on track.  
 
We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses. Explore our 
website, and feel free to discuss options via email or phone.
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Ways to Learn

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In New York 
City, they meet for three hours per 
week; online, each session begins 
at the same time each week, and 
unfolds gradually all week long. 
Available in Level I, II, III.

$425 — NYC
$409 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$315 — NYC
$309 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I.  

$150

Registration fee for all classes: 
$25 paid once per term.

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT 

MARCH, APRIL, AND MAY.

In-person classes in NYC. 

NYC CLASSES BEGIN THROUGHOUT MARCH, APRIL AND MAY.  

MANY OF THEM BEGIN THE WEEK OF APRIL 9. 

Courses

Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

CREATIVE WRITING 101  

CHARACTER  

DIALOGUE 

GRAMMAR! 

THE WRITER’S MIND  

THE EDITOR’S EYE 

SOCIAL MEDIA 

PEN ON FIRE

IN (VERSE): POETIC TECHNIQUES 
FOR NON-POETS

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITI NG  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING—BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

COVER LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG LAUNCH 

BLOG BOOST

PRIVATE BUSINESS WRITING 
SESSION/CLASS

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true. 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPTS IN FOCUS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY
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The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now

Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

Pick a location, and it might be wherever you are right this moment. 
Then bring that setting to life through description. The key to doing 
this well is to capture it through the senses—sights, sounds, smells, 
feels, even tastes. The lilacs swayed in the breeze, smelling purple. Also 
come up with interesting ways to describe things. The park seemed like 
a carnival of activity. Have fun with it!

In honor of Gotham’s 25th anniversary, make a list of 25 people you 
know, or used to know, or just had some kind of contact with. For 
example, Suzy your sister, your fifth-grade crush, the barista who 
makes you coffee each morning. Don’t overthink it. Just list people, 
and it’s okay if you go over 25. Then use one of these people as 
inspiration for a story idea. 

25 P E O P L E

E V O C AT I V E  D E S C R I P T I O N

Photo by Pablo Padilla
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Anyone who’s had the joy of talking to Kelly 
Caldwell for at least ten minutes knows that if 
laughter really is the best medicine, then Kelly 
is going to live forever.

In other words, she smiles and laughs. A lot.

What’s the secret to Kelly’s sunny disposition? 
She does what she loves to do: writing, teaching 
nonfiction, spending time with people. As dean 
of faculty and a Gotham teacher, Kelly gets to 
do that pretty much all of the time.

Kelly has been a lover of words and people all 
her life. Growing up in the ‘burbs of Chicago, a 
spunky seven-year-old Kelly used to read and 
spy on her neighbors from her attic bedroom. 

(“The girl who lived across the street, she would 
lie and tell everyone her parents let her stay up 
until midnight to watch the scary movie that 
was on TV. I knew her light went out!”) Kelly’s 
curiosity followed her into grade school, where 
she was drawn to interviewing her fellow class-
mates for school newspapers.

When it came time for Kelly to pick a career, 
journalism seemed like an apt choice. Kelly’s 
first post-college, professional job was at a 
small-town daily in Western Michigan called 
the Holland Sentinel, “a teeny tiny little paper” 
where she reported on county government sto-
ries related to things like public health, town-
ship planning, and school board meetings.

Reporting didn’t just bring Kelly joy—her  
stories kept locals informed about import-
ant topics, like the AIDS epidemic and where 
the county planned to build a new jail. So, 
sensing she could write stories with a wider 
reach, Kelly left the Sentinel after six years 
and set out to boost her writing skills by get-
ting a Master’s degree at the famed J-school at 
Columbia University.

After Kelly graduated, she landed an internship 
with New York Newsday. The problem? That 
year, several major newspapers in the country 
either folded, fired a slew of reporters, or went 
on strike…including New York Newsday, which 
was closed down by corporate owners in the 
midst of her internship.

After a little freaking out, Kelly regained her 
natural optimism, and, luckily, Newsday, a 
partner of New York Newsday, continued to pub-
lish. So Kelly wrote “coping features” about 

relationships, family matters, and mental 
health, and was so skilled that her editor invit-
ed her to continue freelancing after her intern-
ship expired.

There was, of course, the occasional ‘light’ as-
signment. An editor once sent Kelly to the 
Javits Center to cover a cat show competition. 

“It was never the same thing,” Kelly recalls of 
her assignments. “Retirement one week, cats 
the next.” And there’s that laugh again.

In the “2000s-ies”, a colleague suggested that 
Kelly should consider teaching. That appealed 
to Kelly—she could still work with people 
while supporting her freelance career with a 
more stable job. Kelly happened to be reading 
Poets and Writers when she stumbled upon an 
ad to teach for Gotham.

That was thirteen years ago. Now, Kelly’s 
a Gotham veteran who adores her students 
and the Gotham instructors she gets to work 
with every day. But she hasn’t stopped writ-
ing nonfiction stories. Kelly is currently work-
ing on a memoir about her experiences with 
The Salvation Army and disaster aid after 
September 11th.

Here she is now, toting an armful of eucalyptus 
to brighten the Gotham lobby.

Hey, if you really want to crack Kelly up, just 
ask her about the time she and her husband 
Kent spontaneously adopted Pops, a part-mutt/
part-dinosaur, from a truck in Union Square.

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
Dear Sirs, [1]
 
My name is CJ and I am writing 
to introduce myself. I am the next 
great literary genius. [2] Even my 
dog thinks so, though he is usually 
more of a Hemingway guy. [3] I 
started writing when I was five 
because, much like Marcel Proust, 
I was a lonely child and terribly 
sensitive. [4]
 
I am submitting to your journal 
(publishing house/agency) because 
you publish work that is very 
much in line with my own. You 
recently published a story about a 
young man who feels listless and 
uninspired and so gets very drunk 
and then stares at the sea. There 
is a scene where this very thing 
happens in my story, so I know 
you will like it. [5] 

My story is also perfect for a movie 
adaptation. [6] In the movie adap-
tation, the main character, who 
is semi-autobiographical, will be 
played by Jon Bon Jovi. Fans of 

Jon Bon Jovi will totally love this 
story, [7] so I can guarantee at least 
one million readers will buy the 
issue. Mister Bon Jovi has already 
agreed to promote the story. [8]
 
Thank you for considering my 
work. If I do not hear back from 
you by eight am tomorrow I will 
show up at your office, weeping, in 
a chicken suit, holding a hand-let-
tered sign that says: WHY DIDN’T 
YOU CALL ME?!? [9]
 
Sincerely,
CJ Hauser
 
[1] Always try to address your 
letter to a particular person. 
Mention him or her by name. If 
you assume the reader at a presti-
gious journal (publishing house/
agency) is a man right off the 
bat with a lead like “Sirs,” any 
woman picking up that letter is 
going to chuck it. Most men will 
too, because in what universe is 
there still a cabal of gentlemen in 
seersucker suits sitting around 
perusing query letters over ciga-
rettes and bourbon? Suddenly that 
sounds kind of appealing...off to 
Brooks Brothers to get myself a 
lady-suit...
 
[2] This is not cute or charming. 
Avoid making grand claims.
 
[3] Neither is this. Self-deprecation 
is vital writerly currency, but don’t 
try it in a cover letter.
 
[4] Someday editors will ask 
for the origin story of how you 
became a writer. So will your 
adoring public. But right now, 
sadly, no one cares. I mean, I 

do. You can tell me all about it 
someday. But this information will 
not strengthen your cover letter.
 
[5] Referencing the preferences 
of a journal (publishing house/
agency), and how your work aligns 
with those preferences, is a great 
thing to do, but don’t get so specif-
ic about it that they feel like you’re 
not bringing anything new to the 
table. Try to identify styles, genres, 
or voices that they have appre-
ciated in the past as opposed to 
content.
 
[6] Delusions of grandeur are 
healthy and normal. We all have 
them sometimes. Please do not 
admit to them in your cover  
letter, though.
 
[7] Thinking about the audience 
for your work is a wonderful thing 
to do. If you hope your work might 
have a strong effect on a particular 
community or readership, definite-
ly mention it. But don’t go crazy.
 
[8] Do not worry about sales and 
marketing yet. That is someone 
else’s job (until someday when 
the issue (book) comes out when 
it will become your job too). Right 
now your job is to write things and 
then in this letter demonstrate to 
the reader that you are a compe-
tent and charming person of stable 
character with whom they would 
enjoy working.
 
[9] Waiting to hear back is the 
worst, but know that editors have 
not forgotten about you. Trust 
them to get back to you in their 
own time and do not pester them 
by “checking to make sure they 

got it.” They got it. They haven’t 
responded yet because they are 
camped out under stacks and 
stacks of papers and Kindles full 
of files and they too are weeping, 
wondering when they will find the 
story of their dreams. Maybe it is 
in that stack somewhere. Maybe it 
is yours. 
 
 

CJ Hauser is the author of the novel 
The From-Aways.  

SEE MORE FACULTY ARTICLES AND 
PROFILES ON OUR WEBSITE. 

NINE PIECES 
OF ADVICE ON 

HOW TO WRITE A 
COVER LETTER  

(AS DEMONSTRATED BY HOW 
 NOT TO WRITE A COVER LETTER)

Gotham Faculty

The most fun three hours of my  
week, every week. In just a couple of 

months, I learned an incredible  
amount about the craft of writing,  

and laughed heartily while doing it.

—Dodd Ellsworth, software developer

The thing about writing is 
that you just have to do it,  

and this class gives you  
the inspiration and the  
deadlines to get it done. 

—Desiree Elsevier, musician

All writers struggle in 
isolation so it’s been 
buoying to connect 

with other writers in a 
non-competitive arena. 

—Nina Graci, journalist

Gotham played a  
huge role in my TV 

writing journey. 
—Amanda Idoko, staff writer for The Mayor

Student Voices
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Faculty Insight
BY CJ HAUSER

Faculty Profile
BY STEPH SPECTOR 

I have grown more in these  
10 weeks with Gotham than in  

an entire year on my own.
—Will Pharis, theater teacher KELLY CALDWELL



For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / T E N W O R D S T O R Y

HERE’S WHAT HAPPENS: 
The teacher gives an interesting 
writing prompt. Everyone writes 
for a while. Then, those who want 
to read aloud their work. You 
take a break and socialize over 
refreshments. Then you go through 
the process one more time. Then 
you socialize a little more. It’s  
two hours of writer’s heaven. 
You can sign up in advance                 
or just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30 pm

$20 per session
See our website for details.
 

Do you wish there was a place you could go for  
writing inspiration and practice? Where you could  

hang out with other writers? Without needing to make  
a long-term commitment or spend a lot of money?  

With food and drink involved? 
 

Gotham Write-Ins are that place.

W R I T E - I N S

F R E E  E V E N T S

We do free classes and other fun things around New York 
City—at bookstores, bars, Bryant Park, etc. It’s our way of 
showcasing what we do and getting to know you. See our 

website for upcoming events. 

It may be apocryphal, but the story 
goes that Ernest Hemingway won 
a bet by writing a short story that 
ran fewer than ten words. One ver-
sion of the story places the bet at 
the famed Algonquin “round table.” 
Whether true or not, there is an actu-
al bet-winning short story attributed 
to Hemingway: 

For sale. Baby shoes. Never worn. 

You have to admit it’s pretty good. It 
builds, and there’s a whole world of 
background and emotion lurking be-
neath those words.

We would like to make a similar bet 
with you. Write a great short sto-
ry in ten words or fewer. (You may 
use a title, but that goes into the 
word count.) Submit it to our contest. 
Entry is free. Winner of the bet gets 
a free Gotham class.  

We did this contest last year, and 
here are some of the best entries:  

A cobra tattoo covers your first  
girlfriend’s name almost completely. 

- Linda Schwartz
 New York, New York
 

He stared at her with anticipation. 
Therefore, he’s failed already. 

- Xzavier Harris
 Bossier City, LA
 
 
Comfortable coffin for sale. I only 
used it briefly. 

- Greg Beatty
 Bellingham, WA 

S P R I N G  C O N T E S T 

A Very
Short 
Story
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Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly themes:

At the end of each month, we will pick  
our favorite and reward that person  

with a free Gotham writing class.  
 

Your story must be no longer than 25 words,  
with a max of 280 characters, including spaces  

and the hashtag #GWstorieseverywhere.   
 

Everyone has a story. Especially you. 

gothamwriters.com
212–974–8377 

MACRH

4 am

APRIL

white lie

MAY

moving in

twitter   Facebook   instagram  LinkedIn 
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