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W E  WA N T  Y O U R S . 

Gotham Writers Workshop is a creative home in New York City 
and Online where writers develop their craft and come together 
in the spirit of discovery and fellowship. We’ve been teaching 
creative writing to students since 1993.

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better.

Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our classes 
will help you reach your goals—through clear instruction 
on elements of craft, critique in a safe environment, and a 
structured process that keeps your work on track. 

We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses. 

We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost in a 
crowd. And our instructors are consistently excellent—working 
writers who are as skilled at teaching as they are at writing.

We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty years.

@GOTHAMWRITERStwitterGOTHAMWRITERS.COM CONTACT@GOTHAMWRITERS.COM



Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test 
the waters or wash off the rust. 
The other courses here focus on 
crucial aspects of the writing craft, 
useful for all types of writing. 

CREATIVE WRITING 101 

CHARACTER 

DIALOGUE

GRAMMAR: WRITE IT RIGHT! 

THE WRITER’S MIND 

THE EDITOR’S EYE

IN (VERSE): POETIC TECHNIQUES 
FOR NON-POETS

SOCIAL MEDIA

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITING 

BLOG BASICS

BLOG WRITING

HOW TO GET PUBLISHED

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding 
your talent or gaining skills bound 
to help with essays and schoolwork. 

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

WRITE IT RIGHT!: GRAMMAR FOR TEENS

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements.  

DOCTORING— BOOK/STORY/SCRIPT

MENTORSHIPS

PRIVATE SESSIONS AND CLASSES

PRIVATE GRAMMAR SESSIONS

PRIVATE BUSINESS WRITING 
SESSION/CLASS

COLLEGE ESSAY COACHING

MFA APPLICATION ASSISTANCE

BLOG LAUNCH

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
 “looking-glass” into a world that’s  
a curious mixture of real and  
made-up.   
 
FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with a 
fascinating person, sometimes the 
most intriguing stories are true.

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPT ANALYSIS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the 
lyricism of poetry or song.           
Or get people high on laughter 
through stand-up comedy or 
humorous prose. 

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

Courses

@GOTHAMWRITERStwitter

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of student 
projects). In New York City, they 
meet for three hours per week; 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. Available in 
Level I, II, III.

$425 — NYC
$399 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week (two 
hours for Business Writing); online, 
each session begins at the same time 
each week, and unfolds gradually 
all week long. (Timing and price is 
different for Business Writing.) 
All Level I.

$315 — NYC
$299 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I. 

$125

Ways to Learn

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

Registration fee for all classes: 
$25 paid once per term.

In-person classes in NYC. 
NYC CLASSES BEGIN THROUGHOUT JUNE, 

JULY, AND AUGUST. MANY OF THEM 

BEGIN THE WEEK OF JULY 11. 

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT 

JUNE, JULY, AND AUGUST.

GOTHAMWRITERS.COM
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The most challenging part of writing is often just 
getting started—daring yourself into the wide-openness 

of the blank page. We invite you to do just that. 

To help out, we present several “story starters” 
and some tantalizing blank space to write upon.

Write Now

Begin a story inspired by this photograph. 

Photo by Forlorn Treasures (on deviantart.com)

I T ' S  A  V I S U A L

The hottest show on Broadway is, of course, is Hamilton—a rap 
musical about Alexander Hamilton, the first Secretary of the Treasury. 
History is a wonderful source for stories. Come up with an idea for a 
story (movie, play, novel, etc.) based on something in history, which can 
be as recent as the 2000 presidential election or as far back as the days 
of Ancient Egypt. To make things interesting, look for an unlikely idea, 
like the career of the first Secretary of the Treasury. 

Make a list of five things you’re obsessed with. Then make a list of 
five things you don’t like to admit about yourself. Pick one of these 
topics, preferably the one most unique to you, where your most original 
thoughts dwell. Now write an essay on that topic. Then find a place to 
publish it, even if it’s your own social media page. 

W H AT  D O  Y O U  H AV E  T O  S AY ?

H I S T O R I C  S T O R I E S



Student Voices

GOTHAMWRITERS.COM

I was eighteen when I met 
my friend Katie at a sum-
mer camp in Washington. I 
must have been doing some 
work then, but even now it 
seems that my main occupa-
tion was trying to romance 
the other counselors, to grow 
friends and loves like wild-
flowers around me. The day 
we met, I was swimming in 
the muddy lake while Katie 
read on the dock.
 
I surfaced beside her. “Who 
do you love?” I asked her.
 

“Pardon?” she asked.
 

“Who do you love?” I re-
peated. “Like in your life? 
Do you believe in it? Have 
you been in love? Are you 
happy?”
 
I dove to the lake bottom, 
kicking between the reeds 
and the schools of tiny rain-
bow trout. When I surfaced 
again, she was looking at 
me with one eyebrow raised. 

“What is wrong with you?” 
she asked. “What the hell 
kind of question is that?”
 
I wasn’t always such a, 
shall we say, flibbertigibbet. 
Quite the opposite, actual-
ly. I was a devastatingly shy 
child. I whispered instead 

of speaking. Even my 
handwriting was tiny and 
cramped, as though I was 
trying my best to disappear. 
I tiptoed my way through 
elementary school, middle 
school, junior high. In high 
school I began to unfurl my 
limbs a little, but really I 
think of the years when I 
still lived at home as neb-
ulous and hazy; I was still 
waiting to determine my 
own shape.
 
That camp summer was my 
great unveiling. I was fresh 
out of my first year at a  
liberal arts college, which 
I’d spent drinking box wine 
and talking about poetry. 
I’d come out to my family. I 
was listening to Bob Dylan 
and carrying around a copy 
of The Cinnamon Peeler 
and wearing a Frida Kahlo 
t-shirt with the neckline  
torn off. In short, I was a 
specific kind of young— 
obnoxious and endearing, 
and for the first time I was 
a tiny bit comfortable in the 
world and my own skin, and 
I wanted to catch up. I was 
throwing questions at every- 
one around me, trying to 
elicit the mysteries of how 
other people lived.

Are you fearful? Where will 

you be in five years? What will 
your life look like? Who do you 
miss?
 
These were not Gottman’s 
emotional bids, those gentle 
egg tosses of communica-
tion between friends and 
partners. These were wild 
proposals, John Cusack 
boomboxes demanding your 
stories, your thoughts, your 
opinions.
 
What is your greatest sorrow? 
Are you lonely? What do you 
think of, in the night, when it’s 
dark and empty? Do you fear 
death?
 
What in the hell kinds of 
questions were those? And 
yet, I think: Those questions 
made me a writer.
 
The thing is, when you ask 
people about their lives, 
they—mostly—answer you. 
My delivery was less than  
refined, my persistence  
irritating, but I was learning 
what made people tick, and 
beginning to see the world 
as an immense network of 
stories, emotional transac-
tions, fears and triumphs 
and losses and needs. The 
close walls of my own  
timidity were falling away 
in the face of everything I 

could learn—all the intimate 
knowledge that was at my 
fingertips if I simply asked.
 
When I teach classes on 
writing fiction or the novel,  
my first advice is to go out in 
the world and talk to people,  
to your friends or to strang-
ers, to the people who will 
become the raw matter of 
your work. I don’t mean that 
you will expose their se-
crets, or incriminate them, 
or sketch a barely-disguised 
version of their last relation-
ship. The richest characters 
aren’t imitations; they are 
unique individuals built 
from the stuff of life. To 
write, we shouldn’t be seek-
ing what to write about,  
but the how and why of  
behavior; we need to under-
stand how a single moment 
or event can undo us, or 
the way that one emotion 
bumper cars into another, or 
the way that our decisions 
echo down the hallways of 
our days.
 
In other words, we must ask 
the questions to hear the 
stories, and hear the stories 
to understand the pixela-
tion of the world—the way 
it is comprised of so very 
many meticulously assem-
bled individuals. To write 

good characters and believ-
able experiences, we have to 
begin to see how exception-
al people are, and how we 
each grapple with and make 
our choices about who to be. 
We have to consider which 
elements we all share, and 
which make us singular. I’m 
sure there are more graceful 
ways to do it, but the import-
ant thing is first to ask, and 
then to listen.
 
Katie and I are still friends, 
of course. Maybe it was in 
spite of the questions, or—I 
like to humor myself—be-
cause of them. I think of my 
ridiculous eighteen-year-
old self, shining bright and 
dopey in the sun, throwing 
herself at the people around 
her. She’s silly, yes, but she’s 
getting somewhere. Tell me, 
she’s begging the world. Tell 
me who you are. I want to 
understand.
 

__________________________

This article first appeared in 
Writers Digest.

SEE MORE FACULTY 
ARTICLES AND PROFILES 
ON OUR WEBSITE. 

THE QUESTIONS THAT MADE ME A WRITER
Faculty Insight
BY MEGAN KRUSE

Growing up as a self-described rebellious, west 
coast, surfer-girl, WASP, with an artsy streak, a 
passion for dancing, and a “memoir-worthy ado-
lescence,” Nelsie used humor as a survival tool. “I 
think what happens in a family when a divorce 
happens is it either blows apart or the kids get 
really close as a way of surviving,” which is what 
Nelsie says occurred with her brothers and her. 

“We make jokes about the darkest things.”

With her ambitions changing from dancing to 
acting, Nelsie moved to New York to study the 
Meisner technique. While waitressing and audi-
tioning, she stumbled into writing a play with her 
best friend. The play was called My Heart Belongs 
to Daddy, and Nelsie says that they came “pretty 
close to the dream with that one,” but the passing 
of their director kept it from going all the way.

With titles such as My Heart Belongs to Daddy 
and Day of the Dead Daddy, it’s clear that fathers 
play a key role in her writing. “My dad was in the 
mental health field, ironically, because I think he 
was pretty nuts,” Nelsie says. Working for him 
after high school in his “nuthouse,” which was 
basically a halfway home for the mentally ill, may 
not have been the best experience for Nelsie, but 
it was rich with material. “What is it?” Nelsie says. 

“In the land of the one-armed man, the two-armed 
man is king? So my dad. Because he wasn’t psy-
chotic, he was definitely the king there.” 

Her own family and children are another source 
of story inspiration. “Parenting I found to be this 
wonderful experience, yet this huge identity crisis 
ensues,” Nelsie says. “I spent so many years being 
an artist, and then you become displaced. In a 

way, you kind of look around the room and won-
der where did I go?” Nelsie’s novel The Playgroup 
is based on her experience with that feeling, as 
well as sending her kids to a fancy Upper East 
Side school. (All of the juiciest stuff is made up, 
she promises.) “It was just the beginning of the era 
where you’re like ‘oh my god if my kid doesn’t get 
into a good preschool, they’re not going to get into 
a good college and become a heroin addict.’”

Nelsie has been coaching writers for years and 
loves it. “One of the things I love about teaching 
is giving a writing prompt exercise,” she says. 

“Everyone has the same prompt, yet everyone’s 
response is so different.” Her advice to her stu-
dents is good advice for all: “You don’t have to 
worry that somebody’s already done that, because 
nobody has ever done your version.”

Besides writing and teaching, Nelsie has found 
her way back to performing. With a small part in 
the award-winning indie film she co-wrote, Valley 
Inn, a couple of stand-up gigs in the city, and a 
one-woman show coming up, you’re sure to see 
Nelsie around.

“Usually a story comes to me and it’s clear to me if 
it’s a novel or a memoir or a movie or TV show,” 
says Gotham’s Nelsie Spencer.

Nelsie teaches Humor, Character, and Creative 
Writing 101 for Gotham, but that doesn’t mean she 
hasn’t published a novel, written a one-woman 
show, performed her stand-up comedy, and seen 
her plays and screenplays produced... because she 
has. The common thread that runs through all of 
her work, though, is humor. “Sometimes there’s 
stuff that’s really dark,” Nelsie says, “but you 
laugh and kind of feel bad that you’re laughing at 
it. I like to walk that line.”

“I have recommended  
Gotham to all my  

friends (and one cousin) who  
are interested in writing. ”

— Jamal Stroman, technical support

212–974–8377 CONTACT@GOTHAMWRITERS.COM

“The most fun three hours of my week, 
every week. In just a couple of months, 
 I learned an incredible amount about 

the craft of writing, and laughed  
heartily while doing it.”

—Dodd Ellsworth, software developer

“The perfect community to refine  
your talent, fill in the spaces, give you 
confidence, renew your imagination 
and give you the knowledge and tools  

to set you firmly on the road to  
become a successful writer.”

—Beth Hegy, massage therapist

@GOTHAMWRITERS

“A rare experience to rapidly  
expand your writing  

muscles and knowledge.”
—George Thacker, chief marketing officer

“My class gave me the 
confidence I needed to 

pitch a memoir piece I had 
written to some magazines. 

I was lucky to have one 
accepted by Marie Claire.”

—Corie Adjmi, writer

“I’d like to thank you for getting me 
writing again. I’ve been staring at 
blank pages and blank screens for 

about two years.”
—Faith Airey, doctor

Gotham Faculty

NELSIE SPENCER
Faculty Profile

BY MELISSA BLUMBERG

GOTHAMWRITERS.COM @GOTHAMWRITERStwitter



INVENT 
A WORD 
CONTEST
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Invent A Word Contest

We invite you to invent a word.  
Not just any word. A word you 
think will greatly enhance the 
English language. 

Interestingly, there are words that 
mean “invented words”; the fancy 
word is neologism (invented by 
Thomas Jefferson) and the infor-
mal word is sniglet (invented by 
Rich Hall). 

The word you invent might be…

Adopted for the times. Such as selfie 
or emoticon. 

Sprung from politics. Such as 
muckraker or Obamacare.

Formed by merging two previously 
existing words. Such as bootylicious 
or blog.

Related to the worlds of science 
fiction or fantasy. Cyberspace was 
invented by William Gibson for the 
novel Neuromancer. Muggle was 
invented by J.K. Rowling for the 
Harry Potter books. 

Just a good sound. Such as chortle 
or persnickety. Or just a word  
that we need. Such as zonked  
or neologism. 

Though it’s an honorable practice, 
we discourage simple morphing 
(itself a fairly new word). For exam-
ple, turning a noun into a verb, as 
in googling, or a noun into an adjec-
tive, as in flowery. Those probably 
won’t wow us enough to win. 

So, here’s the deal. Give us the 
word, a one-sentence definition, 
and use the word in a sentence. 
 
FOR EXAMPLE, HERE IS A PREVIOUS 
WINNER OF THIS VERY CONTEST:

Wimmer

Wimmer describes the ongoing 
self-pitying ramblings of individu-
als who complain endlessly about 
circumstances in their life that they 
are unwilling to change.

Ellen wimmered on about John 
and his lack of respect for her and 
all she has done for him over the 
last ten years.

—  Janet Adkins 

 

For competition rules and online entry form,  
—  visit  —

GOTHAMWR I T E R S .COM / I N V E N TWORD

Summer Contest

GOTHAMWRITERS.COM @GOTHAMWRITERS

Do you wish there was a place you could go for 
writing inspiration and practice? Where you could 

hang out with other writers? Without needing to make 
a long-term commitment or spend a lot of money? 

With food and drink involved?

Gotham Write-Ins are that place.

HERE’S WHAT HAPPENS: The teacher 
gives an interesting writing prompt. 
Everyone writes for a while. Then, 
those who want to read aloud their 
work. You take a break and social-
ize over refreshments. Then you go 
through the process one more time. 
Then you socialize a little more. It’s 
two hours of writer’s heaven.

You can sign up in advance                 
or just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30 pm

$20 per session
See our website for details.
 

We do free classes and other fun things 
around New York City—at bookstores, bars, 
Bryant Park, etc. It’s our way of showcasing 
what we do and getting to know you. See our 

website for upcoming events. 

Community

twitter
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Stories are, truly, everywhere—every place 
you look, everyone you meet, everything 
you experience. Every day is filled with 

hundreds of potential stories awaiting your 
imagination and craft. 

Each month we invite you to post a story on Twitter at 
#storieseverywhere. Your stories (which can be true or made up) will 

be inspired by what you see, know, or do, and they should relate in some 
way to these monthly “themes”:

JUNE
Superhero

JULY
A revolutionary act

AUGUST
Vacation gone awry

At the end of each month, we will pick our favorite and reward 
that person with a free Gotham writing class. Your story must be 
no longer than 140 characters, including spaces and the hashtag 

#storieseverywhere. 

Here is a previous winner, using the theme 
“Surprising encounter”  

His sign read “Stranded. Spaceship broken.” I pressed a dollar  
in his hand & said: “My brother’s spaceship’s broken too.”

By @carolhillson

Everyone has a story. Especially you.  


