
Spring Classes 2017

Stories. Everywhere.



Everyone 
has a 
story.

W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to students since 1993. 
 
We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better. 
 
Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our 
classes will help you reach your goals—through clear 
instruction on elements of craft, critique in a safe environment, 
and a structured process that keeps your work on track. 

We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses.  
 
We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost 
in a crowd. And our instructors are consistently excellent—
working writers who are as skilled at teaching as they are at 
writing. 
 
We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.
Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty years.

The story on the cover of this brochure comes from  
the #GWstorieseverywhere contest. Details on the back cover. 

Written by Kristina Barron  – @BookwormKristi
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Ways to Learn

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In New York 
City, they meet for three hours per 
week; online, each session begins 
at the same time each week, and 
unfolds gradually all week long. 
Available in Level I, II, III.

$425 — NYC
$399 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$315 — NYC
$299 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I.  

$150

Registration fee for all classes: 
$25 paid once per term.

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT  

JUNE, JULY, AND AUGUST.

In-person classes in NYC. 
NYC CLASSES BEGIN THROUGHOUT JUNE,  

JULY, AND AUGUST. MANY OF THEM  

BEGIN THE WEEK OF JUNE 5TH. 

Courses

Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

CREATIVE WRITING 101  

CHARACTER  

DIALOGUE 

GRAMMAR!  

THE WRITER’S MIND  

THE EDITOR’S EYE

IN (VERSE): POETIC TECHNIQUES 
FOR NON-POETS

SOCIAL MEDIA 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITI NG  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

WRITE IT RIGHT!: GRAMMAR FOR TEENS

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING— BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

PRIVATE BUSINESS WRITING 
SESSION/CLASS

COVER LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG LAUNCH

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true. 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPT ANALYSIS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY
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The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now

Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

Pretend you have a book coming out. Or a movie, play, or TV show 
about to debut. Conjure up a title. Then imagine the cover art or 
poster art for it. You might even sketch it out. It’s fine if you have 
nothing more than a vague idea at this point. Just focus on coming up 
with an interesting title and cool artwork. Who knows? You may be 
inspired to write that story. 

Use this writing prompt as inspiration: Trying not to sweat.

Now write a story that springs from this prompt in some way. It 
can be true or made up. Prose, script, poem, whatever you like. The 
trick is not to think about it, but just dive in and start writing. Let 
the prompt lead you wherever it wants to. Often this “no thinking” 
approach to writing is the best way to tap your creativity. (This will 
give you a taste of what we do every Friday night at our Write-Ins.)

R E A D Y,  S E T,  W R I T E

C O V E R  O R  P O S T E R  A R T

Photograph by Ethan Sykes
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Growing up as an only child “way out in 
Wisconsin,” Gotham Video Game Writing 
teacher David Kuelz was very into two 
things: musical theater and video games.

And, surprisingly, the two aren’t that dissim-
ilar. David says, they are “the only two forms 
of storytelling in which the writer is expect-
ed to stop the story dead in its tracks in or-
der to provide a completely separate form of 
entertainment.” A dance sequence in one, a 
challenge in the other.  

So, in his high school years, David spent 
schooldays focused on musicals and evenings 
and weekends playing games. His favorite: 
an RPG called Oblivion. “I put a horrifying 
amount of time into it,” he says, admitting 
that at one point he had played it so much 
that he wore out the disc. 

Even at seven, David was no rainy day gamer. 
When his father came home with The Legend 
of Zelda: A Link Between Worlds for Super 
Nintendo, he was obsessed. “I remember I 
used to get SO excited for my birthday and 
Christmas, because that was when I got new 
games, and that's the fantasy world I'd inhab-
it for the next few months. After I'd beaten 
the game, I'd actually make up my own sto-
ries inside the world of the game and just play 
pretend with it.” 

While he wasn’t yet much of a reader, play-
ing video games gave David a good under-
standing of how stories worked and he 
decided to write something of his own. “I felt 
like I was able to sit down at a word proces-
sor and type garbage better than I was able 
to sit down and learn the C Sharp program-
ming language,” he says. What he wrote was 
a novel, “a wretched version of King Arthur.” 
It was more of a learning lesson than any-
thing. “It taught me that I liked doing it.” 
Writing.
 
After high school David moved to NYC to 
pursue his BFA in musical theater at Pace. It 

was there during one lonely Spring break (he 
was in a show and stuck in the city and all of 
his friends had skipped town) that he found 
some game software with a free 30-day tri-
al. “I thought ok I’ll just screw around with it 
today.” He got so into it that he ended up buy-
ing the software when the trial was up. “And 
that’s how I made my first game,” he says. It 
took him almost three years to complete due 
to his determination to do just about all of it 
on his own. Everything from the story writ-
ing to the programming to the music, and he 
even tried to create the art. “That’s where I 
caved,” he says, “with the art.” 

After graduating and selling his video game, 
David decided to switch gears and focus more 
of his attention on writing than acting. Since 
the switch he has written for over half a doz-
en video games and he now regularly teaches 
a Video Game Writing course at Gotham. 

Not only is David a Gotham teacher, but he 
is also a student. “Everything relates to ev-
erything else,” he says of Gotham. “Their 
Character class relates to video games and 
the Video Game class relates to writing a 
novel.” That seems to be David’s thing: doing 
one thing with a background in everything 
else. “It’s sort of a hysterical balancing act,” 
he says, “but then you come to that one thing 
with the perspective that other people don’t 
have and that makes you special.”

 

I was in my 50s when I began 
dating online, but I quickly 
learned that the “older singles 
sites” did not represent me. 
Silver-haired people, very 
elegant, walked on beaches, 
wrinkled hands clasped. So 
sweet, but I was not there yet.
 
Other sites seemed too young 
and fiercely hip. The gauge-
eared, eyebrow-pierced, leath-
er-clad set strummed electric 
guitars and showed pictures 
of bungee jumping and riding 
Harleys. In fact, everyone—in 
all ages, across social class, and 
on every site—seemed to own 
Harleys. While I had been out of 
the dating world, there had been 
a great profusion of motorcycles 
riders. Now they were looking 
for love. Where did I fit into all 
this?
 
Each dating website came with 
its own vernacular, codes and 
tricks. On this one, you could 
give or receive a “rose”; on that 
one, you could make someone 
a “favorite.” I struggled to learn 
the ropes and met a lot of men: 
men who were funny, men who 
were uber-serious, men who 
bragged (“writing from the deck 
of my sloop where I am sipping 
a ginger lemon drop martini”), 
men who professed humble 
qualities (“I don’t have much, 
but my heart is huge”). I met 
a man who raised llamas, one 
who had a secret crush on Sarah 
Palin, and one who was writing 

a book about the approaching 
apocalypse.
 
After a while, I realized I was 
enjoying myself in an unexpect-
ed way. It wasn’t the men I was 
enjoying. It was their stories. It 
was as if I had fallen into a rich 
broth of narrative. And I could 
not resist: I began to write down 
the stories.
 
Before I knew it, pieces of this 
one and pieces of that one 
were being stitched into char-
acters, and a little bit of this 
one’s life and a bit of that one’s 
were stitched into plots, and 
then one day my imagination 
got involved and I wrote about 
a woman who was turning in-
visible and a man who had an 
illness that made him fall in love 
too deeply. I wrote about a man 
and a woman who discovered 
love through online postings on a 
bird-watching website. Another 
day, I wrote about a woman who 
could remove her heart from 
her chest and talk to it. I wrote 
about a deer and a polar bear 
that fall in love online but keep 
misunderstanding one another’s 

“time zones, interspecies snafus.” 
These stories were cobbled to-
gether from my experiences with 
the online dating world.
 
I was deep into my writerly ex-
plorations of Match.com, JDate, 
PlentyOfFish and OkCupid 
when I unexpectedly fell in 
love—and began to write that 
story, too.
 
Then it hit me: Was I was 
looking for love or stories? Was 
I a poacher in the land of love 
or a love-struck woman in a fic-
tional landscape? I really could 
no longer tell. I loved a few of 
those men and one of them very, 
very much, but I also felt guilty 
because I had loved their stories 

just as much. I felt I was cheat-
ing on the men, stealing from 
them when I took snippets of 
their words for my work.
 
One man told me he had once 
ridden on the back of a whale. 
Another told me he had killed a 
man one night outside a brothel 
in Europe. Another confessed he 
had been pining away for Ann 
Coulter. One lived on a boat. One 
lived in an RV. One man, age 53, 
lived with his mother. Others 
were deep in the desert, studying 
the mating rituals of scorpions, 
addicted to salt or in love with a 
sister. Sacred and seriously per-
sonal stories, often in the form 
of confessionals, came my way, 
but as a potential mate, not as a 
writer. I was like one of those an-
thropologists who go undercov-
er in a mental hospital to get the 
stories inside. I was an anthro-
pologist of love.
 
Sometimes people would hurt 
my feelings and rather than 
feeling sad, I would rejoice: Good 
for a story! Sometimes people 
would cancel on me at the very 
last minute or stand me up: So 
good for a story! Sometimes they 
would surprise me by being 
enormously fat or very, very 
small or driving Hummers or 
being a different race than what 
I had pictured or having different 
hair than I had pictured. Great 
for a story!
 
My art had been imitating my 
life, and now my life was imi-
tating my art. Where would it 
end? I had been a memoirist 
and a poet and a journalist, but I 
had never thought of myself as a 
fiction writer. I called a friend in 
the writing field. “I think I might 
have written a book of short 
stories about love,” I said.
 
A year later, an editor read the 

stories and wanted to publish 
them, but I felt confused. Had I 
appropriated love stories instead 
of love?
 
In the end, I found myself 
worried only about one man 
whom I had loved quite deeply. 
In my stories about him, I sus-
pected I may have crossed a line. 
I had to tell him. It was the right 
thing to do, the ethical thing.
 
I brought all the stories to him in 
a folder labeled: “final versions.” 
I was shaking.
 

“Hey,” I said. “I have to tell you 
about something I did. Sit down.” 
And I read the stories aloud.
 

“You stole stories from me,” he 
said.
 

“I did,” I confessed. There was a 
long pause. A lawnmower some-
where outside buzzed.
 

“I want them back,” he said.
 
I felt my chest tighten, as if a 
corset were tightening around 
me. How could I give my stories 
back?
 
He broke into a smile. “Joking! 
Joking!” he said. “Take them!”
 
Reader, I took his stories. I took 
them and ran with them.
 

 
Elizabeth Cohen is the author of the 
memoir The Family On Beartown 
Road and the short story collection The 
Hypothetical Girl.

SEE MORE FACULTY ARTICLES AND 
PROFILES ON OUR WEBSITE. 

STEALING 
STORIES 

Gotham Faculty

A community of intelli-
gent, supportive writers 

with the best interest of the 
story at heart. 

—Erin Kidd, indie publisher

I stopped thinking about writing  
and simply wrote. I’ve gained a  

sense of fearlessness.

—Scott Barrow, assistant production manager 

This is, by far, the most 
exciting course I have 

ever taken! 
—Lucie Tanguay, marketing consultant 

At Gotham, it’s like they know 
you’re a writer before you do, and 
if you let them open your heart to 
the stories inside you, it may just 

change your life.
—Chris Tarry, composer/musician/writer

Thank you Gotham 
Writers. You 

are the ultimate 
dream-makers.

—Tracy Stopler, author 

Student Voices
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Faculty Insight
BY ELIZABETH COHEN

Faculty Profile
BY MELISSA BLUMBERG 

I look at my creative writ-
ing after just 10 weeks and 
am amazed at what I can 

do and how proud I feel 
about my writing.

—John Furth, management consultant

DAVID KUELZ



For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / T E N W O R D S T O R Y

HERE’S WHAT HAPPENS: 
The teacher gives an interesting 
writing prompt. Everyone writes 
for a while. Then, those who want 
to read aloud their work. You 
take a break and socialize over 
refreshments. Then you go through 
the process one more time. Then 
you socialize a little more. It’s  
two hours of writer’s heaven. 
You can sign up in advance                 
or just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30 pm

$20 per session
See our website for details.
 

Do you wish there was a place you could go for  
writing inspiration and practice? Where you could  

hang out with other writers? Without needing to make  
a long-term commitment or spend a lot of money?  

With food and drink involved? 
 

Gotham Write-Ins are that place.

W R I T E - I N S

F R E E  E V E N T S

We do free classes and other fun things around New York 
City—at bookstores, bars, Bryant Park, etc. It’s our way of 
showcasing what we do and getting to know you. See our 

website for upcoming events. 

It may be apocryphal, but the story 
goes that Ernest Hemingway won 
a bet by writing a short story that 
ran fewer than ten words. One ver-
sion of the story places the bet at 
the famed Algonquin “round table.” 
Whether true or not, there is an actu-
al bet-winning short story attributed 
to Hemingway: 

For sale. Baby Shoes. Never worn. 

You have to admit it’s pretty good. It 
builds, and there’s a whole world of 
background and emotion lurking be-
neath those words.

We would like to make a similar bet 
with you. Write a great short sto-
ry in ten words or fewer. (You may 
use a title, but that goes into the 
word count.) Submit it to our contest. 
Entry is free. Winner of the bet gets 
a free Gotham class.  

 

We did this contest last year, and 
here are some of the best entries:  

Her cubical life was breached, when 
his poems began circling.
Kim Geralds
Troy, Michigan

She folded herself into him like ori-
gami. Thin, tidy, silent.
Amelia Loulli
Lazonby, United Kingdom

“Everybody just shut up...we’re hav-
ing Klondike Bars for breakfast.”
Bradley Flatoff
Oostburg, Wisconsin

S U M M E R  C O N T E S T 
A  
Very 
Short
Story
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Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly “themes”:

At the end of each month, we will pick our favorite and reward 
that person with a free Gotham writing class. Your story must be 
no longer than 140 characters, including spaces and the hashtag 

#GWstorieseverywhere.   
 

The story on the cover of this brochure comes from this  
very contest. The theme was “surprising encounter”: 

We gaze into each other’s eyes.  
Other Me reaches for  

the knife and says  
“Let’s do this.”  

I nod and reach for mine.

By Kristina Barron 
@BookwormKristi

Everyone has a story. Especially you. 

gothamwriters.com
212–974–8377 

JUNE

serendipity

JULY

first kiss

AUGUST

the last straw
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