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Everyone 
has a 
story.

W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. 
 
In 2018 Gotham celebrates its 25th anniversary—a generation 
of classes. We have many students now who weren’t yet born 
when we started. We have couples that met in our classes and 
are now raising children together. We have students from our 
Teen classes who now have writing careers (one of whom 
teaches for Gotham). 
 
And we’ve made a lot of people better writers than when 
they came to us. We’re proud of what we (and you) have 
accomplished, and, to quote The Great Gatsby: “…tomorrow  
we will run faster, stretch out our arms farther.” 
 
 
 

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we’ll help you tell those stories better. 
 
Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our 
classes will help you reach your goals—through clear 
instruction on elements of craft, critique in a safe environment, 
and a structured process that keeps your work on track.  
 
We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses. Explore our 
website, and feel free to discuss options via email or phone.
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Ways to Learn

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In New York 
City, they meet for three hours per 
week; online, each session begins 
at the same time each week, and 
unfolds gradually all week long. 
Available in Level I, II, III.

$425 — NYC
$409 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$315 — NYC
$309 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I.  

$150

Registration fee for all classes: 
$25 paid once per term.

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT 

JUNE, JULY, AND AUGUST.

In-person classes in NYC. 

NYC CLASSES BEGIN THROUGHOUT JUNE, JULY, AND AUGUST.  

MANY OF THEM BEGIN THE WEEK OF JULY 9. 

Courses

Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

CREATIVE WRITING 101  

CHARACTER  

DIALOGUE 

GRAMMAR! 

THE WRITER’S MIND  

THE EDITOR’S EYE 

SOCIAL MEDIA 

PEN ON FIRE

IN (VERSE): POETIC TECHNIQUES 
FOR NON-POETS

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITING  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING—BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

COVER LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG LAUNCH 

BLOG BOOST

PRIVATE BUSINESS WRITING 
SESSION/CLASS

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true. 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPTS IN FOCUS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY
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The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now

Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

In honor of Gotham’s 25th anniversary, write a romantic comedy 
in 25 words or fewer. (If you hate rom-coms, you can do any kind of 
story with romance.) Yes, it can be done. And the tight word limit 
will force you to focus, select, and arrange with care—great skills to 
possess for a writer. 

Use this writing prompt as inspiration: heat wave.

Now write a story that springs from this prompt in some way. It 
can be true or made up. Prose, script, poem, whatever you like. The 
trick is not to think about it, but just dive in and start writing. Let 
the prompt lead you wherever it wants to. Often this “no thinking” 
approach to writing is the best way to tap your creativity. (This will 
give you a taste of what we do every Friday night at our Write-Ins.)

25

R E A D Y,  S E T,  W R I T E

-  W O R D  R O M A N T I C  C O M E D Y

Photo by Wil Stewart

CONTACT@GOTHAMWRITERS.COM 212–974–8377 @GOTHAMWRITERSGOTHAMWRITERS.COM  twitter   Facebook   instagram  LinkedIn 



 
 
 
 
 
 
 
 
 
 
 

Here’s what allowed me to 
quit my day job as a writer for 
Entertainment Weekly: a six-fig-
ure book advance. But let me point 
out a few things to anyone think-
ing, “Oh, okay! I’ll just get a six-fig-
ure book advance then.”

We are talking about the lowest 
end of “six figures.” (I feel like I’m 
supposed to be coy about this, but 
you get my drift.)

I had made this much for my first 
book, Why? Because We Still Like 
You. This was pure luck. I got this 
book as an “assignment”; Grand 
Central Publishing was looking for 
someone to write a book about the 
original Mickey Mouse Club. I had 
written a lot about current Disney 
Channel stars while working at 
Entertainment Weekly. An agent 
I was working with then heard 
they needed someone and put me 
forward for it. I got the gig. Their 
budget was pre-set at something 
like $80K and my agent talked 
them up a bit. 
 

The book that allowed me to quit 
my job was Mary and Lou and 
Rhoda and Ted, which was about 
The Mary Tyler Moore Show. It was 
sold on auction, which means that 
publishers were competing for it, 
which drives the price up. Many, 
though not all, of the other offers 
were very low. I would not have 
been able to quit my job on  
those offers.

I actually didn’t know what I was 
going to do if that was as high 
as we went, because I really did 
not want to write this book while 
holding a full-time job. Working at 
EW was incredibly demanding at 
this point because we’d laid lots of 
people off and were trying to feed 
the web beast. And I wanted to 
do a great job on the book. So this 
was a total gamble.

We ended up with a few big pub-
lishers wanting it in hardcover in 
the end, though, which is crucial 
for an advance this large. Luckily, 
I really liked the two highest 
bidders, and the absolute highest 
was Jon Karp, the publisher at 
Simon & Schuster, who turns out 
to be a huge Mary Tyler Moore 
Show fan. This was a no-brainer. 
(In further lucky news, he ended 
up editing my book himself, which 
was an invaluable experience  
for me.)

In conclusion, this was a Cinder-
ella story and not a sure thing.
I think there are a few specific 

lessons that you, as a person who 
is not me, and who is possibly con-
sidering a similar career path, can 
take from my experience:

Nonfiction tends to sell better than 
fiction. There’s more of it, and 
more demand for it, no matter 
what your pre-conceived picture 
of an “author” is. It’s also less de-
pendent on you as a name and 
more dependent on subject matter. 
Which brings us to…my solo books 
have all been about TV shows. 
This makes them more  
dependent on the show as a brand 
name and less dependent on me. 

That said, I have a pretty strong 
“platform” for writing about this 
stuff, thanks to having spent ten 
years at a national magazine cov-
ering television. Not only do they 
trust that I can pull it off, but they 
also know I have connections who 
can help spread the word about the 
book in the right places.

In contrast to all of the above, for 
instance, the book I co-authored 
with Heather Wood Rudúlph, Sexy 
Feminism, sold for much, much 
less. It was meant for a young, 
female audience, so it made sense 
to go paperback-only. Furthermore, 
it had no built-in hook like a very 
popular tele-vision show. I loved 
doing this book, but it was not the 
reason I could quit my job. I’m  
told this is a much more normal 
experience; I’ve often heard $10K-
$20K for a book is the best most 

people can expect, especially for a 
first book.

I hope this helps anyone pondering 
books as a “money-making” option. 
Also keep in mind that for non-
fiction, advances are doled out in 
halves, thirds, or fourths, usually 
over a couple of years between 
signing the deal and publishing 
the book. So even what sounds 
like a lot at first isn’t that much.

Keep all of this in mind as you 
ponder quitting your day job.
 
 

Jennifer Keishin Armstrong is the 
author of the nonfiction book Sex  
and the City and Us  

SEE MORE FACULTY ARTICLES AND 
PROFILES ON OUR WEBSITE. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

“For a long time I was a painter who wrote,” 
says Gotham TV and Screenwriting teacher 
Pamela Harris. “Now I see myself more as a 
writer who paints.”

Growing up, she was just a kid who loved  
movies. In her early teenage years, she and 
her girlfriends would ride their bikes over the 
back hump of the local drive-in and watch hor-
ror films for free. “That’s where I learned the 
power of the image,” she says of watching Jaws 
two stories high. She lived in a quaint and quiet 
New England town that did not encourage feel-
ings. “At the drive-in I could scream my head 
off and really feel scared shitless.”

At that point Pamela decided she wanted to 
make movies. “I just had no idea what that 
would mean or how one could even do that.”
 

Pamela went to an alternative high school—
“for smart kids who were fuck-ups”—and con-
nected with a teacher who prescribed her a 
reading list. She discovered she loved escaping 
in these library books. She would sit outside 
chain-smoking cigarettes and chain-reading. 
Although she loved to read, she one hundred 
percent did not want to be a writer. “I had two 
uncles who were writers and one was crazier 
than the next,” she says, which is as good a rea-
son as any for a stubborn fifteen-year-old to not 
like something.

Books sent her to college as an English ma-
jor, but six weeks in, she wandered into the 
Hartford Art School. “I wanted to just roam 
through because I had never seen contempo-
rary art before. I didn’t know what I was look-
ing at, but it made perfect sense to me.” She 
begged the dean to let her in, and he did.

After graduating, Pamela moved to NYC. “I 
did that hustle that you do in New York when 
you’re a zygote,” she says. She worked on her 
art in the day and walked around late at night, 
photographing film sets that she stumbled 
upon, drawn in by the artificial lighting. She re-
alized she wanted more than just to photograph 
the sets; she wanted to be part of them. “I went 
to the production manager and said I can make 
anything out of duct tape and string.”

She started crewing and she also started having 
some success as an artist. While getting ready 
for her first solo show, a heat wave settled on 
the city. “I couldn’t varnish the paintings for 
two weeks so I sat down and banged out the 
first draft of a screenplay,” she says. “At the 
time, I barely knew what a screenplay looked 
like.” She let a show-runner friend read her 
script. He said it was a mess, but he also told 
her that there was a kernel of something in 
there that he’d never read before. “That little  
bit gave me so much hope and determination,” 
she says.

Galleries were able to sell one or two of 
Pamela’s drawings a month and that’s how she 
made her living. But then, September 11th hap-
pened. “There was a real sort of seismic shift 
and I started to shift and that’s when words be-
came easier for me to put together. There was 
comfort on the page.”

The same show-runner who read her script 
also gave her the best advice she ever got: be-
fore you can find success as a writer you need 
to put in your 10,000 hours. Galleries started 
crumbling and Pamela started hacking away 
at her 10,000. She had read some student MFA 
scripts and word got around that she gave great 
feedback, and suddenly she was being sought 
out to read features.

Around this time, she also started teaching  
at Gotham. “I teach no matter how busy I am 
or how secure I feel. It’s just a constant low- 
level sense of here I am in the world with  
other writers.”

Pamela has been focusing on writing screen-
plays and television shows for over fifteen years 
now and has gone through successes, let downs, 
and near misses. Lately, she’s been on the up-
swing. In September of 2017 she was chosen for 
the Meryl Streep and Oprah Winfrey-funded 
Writers Lab. “It really changed a lot of things 
in my life,’ she says. “They just really believe in 
women’s voices, so hallelujah.”

When Pamela isn’t putting in her writing hours 
or juggling the handful of projects she has go-
ing on at all times, you can find her at the wee 
hours of the morning, throwing the ball for her 
dog and singing into the voice recorder on her 
phone, because her next project…it’s a musical.

THE ECONOMICS 
OF BOOK DEALS 

Gotham Faculty

An inspirational, once-
in-a-lifetime opportunity 
to overcome any fear and 
anxiety of your personal 

writing skills.
—Timothy Kirkpatrick, HR director

Every time I’ve come to class,  
I’ve felt as though I’m going to 

learn something new that I can 
instantly apply to my work.  

I’ve never been wrong. 
—Craig Green, computer consultant

I was able to develop a 
character for a novel I 
had been working on, 
which is now due for  

publication in August. 
—Roxann King-Feuerman, writer

This course was  
a game-changer in the  

beginning of this life chapter 
for me as a writer. 

— Wendy Timmons, producer

Student Voices
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Faculty Insight
BY JENNIFER KEISHIN ARMSTRONG

Faculty Profile
BY MELISSA BLUMBERG 

I’ve taken many writing 
workshops since the age of 20, 

and this was the best I ever 
participated in.
—Erin Dow, public interest lawyer 

 

PAMELA HARRIS



For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / C A P T I O N

HERE’S WHAT HAPPENS: 
The teacher gives an interesting 
writing prompt. Everyone writes 
for a while. Then, those who want 
to read aloud their work. You 
take a break and socialize over 
refreshments. Then you go through 
the process one more time. Then 
you socialize a little more. It’s  
two hours of writer’s heaven. 
You can sign up in advance                 
or just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30 pm

$20 per session
See our website for details.
 

Do you wish there was a place you could go for  
writing inspiration and practice? Where you could  

hang out with other writers? Without needing to make  
a long-term commitment or spend a lot of money?  

With food and drink involved? 
 

Gotham Write-Ins are that place.

W R I T E - I N S

F R E E  E V E N T S

We do free classes and other fun things around New York 
City—at bookstores, bars, Bryant Park, etc. It’s our way of 
showcasing what we do and getting to know you. See our 

website for upcoming events. 

We want to hear about your travel ad-
ventures, but in a unique way. 

Picture a memorable moment from 
a travel experience. (You can even 
make one up.) Now, visualize this mo-
ment as a photograph. Then…give us 
the caption for that photograph in 15 
words or fewer.

It’s about capturing the moment in 
the caption so that we can see the 
photograph in our mind’s eye. 

Whoever writes the best caption will 
win a free Gotham class of his or  
her choosing.
 
 
 
 

Here are a few examples from 
Gotham’s Winter and Spring interns:

So many of us squeezed onto that 
rickshaw. Still the best day ever.
 
Katie Lynch

In a pink Bel Air convertible, we 
cruise through the pastel streets of 
Old Havana.

Benjamin Teller

Green water, syringes, broken glass, 
aggressive seagulls. New York City 
beaches—not exactly a vacation.

Chyna Muhammad

S U M M E R  C O N T E S T 

Travel
Caption

CONTACT@GOTHAMWRITERS.COM 212–974–8377 
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Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly themes:

At the end of each month, we will pick  
our favorite and reward that person  

with a free Gotham writing class.  
 

Your story must be no longer than 25 words,  
with a max of 280 characters, including spaces  

and the hashtag #GWstorieseverywhere.   
 

Everyone has a story. Especially you. 

gothamwriters.com
212–974–8377 

JUNE

pandemonium 

JULY

Dear teenage self 

AUGUST

hot date

twitter   Facebook   instagram  LinkedIn 
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