Stories. Everywhere.
Summer Classes 2019

Everyone
has a
story.
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W E WA N T Y O U R S .

Gotham Writers Workshop is a creative home in New York
City and Online where writers develop their craft and come
together in the spirit of discovery and fellowship. We’ve been
teaching creative writing to students since 1993.
We believe that everyone has a story to tell. Indeed, many
stories. Keep your eyes and mind open and you will find them
everywhere. And we can help you tell your stories better.
Whether you’re a new writer looking to explore, or an
experienced writer looking to strengthen your skills, our
classes will help you reach your goals—through clear
instruction on elements of craft, critique in a safe environment,
and a structured process that keeps your work on track.

We strive to give each student the best possible learning
experience. Class size is strictly limited so you never get lost
in a crowd. And our instructors are consistently excellent—
working writers who are as skilled at teaching as they
are at writing.
We are invested in helping students find the writing class that
is most appropriate for their particular needs. Explore our
website, and feel free to discuss options via email or phone.
Thousands of people have been enriched by the Gotham experience. It’s why we’ve been around for over twenty-five years.

We also teach Business Writing, with the same verve and
expertise we bring to our creative writing courses.
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Ways to Learn

In-person classes in NYC.

Courses

Online classes draw together
writers from across the globe.

NYC CLASSES BEGIN THROUGHOUT JUNE, JULY, AND AUGUST. MANY OF THEM
BEGIN THE WEEK OF JULY 8.

ONLINE CLASSES BEGIN THROUGHOUT
JUNE, JULY, AND AUGUST.

Fiction

Nonfiction

Scriptwriting

Comedy, Poetry & Song

Whether delving inside the truth
of our everyday lives or letting us
escape into an entertaining pageturner, fiction takes us through the
“looking-glass” into a world that’s a
curious mixture of real and madeup.

Whether it’s an experience found
in your kitchen or halfway around
the world, whether it’s an idea you
can’t forget or a conversation with
a fascinating person, sometimes
the most intriguing stories are true.

We all like to be entertained,
whether it’s watching a
performance live on stage or
flickering on a screen. Here’s
where you learn to write the
material that holds those
audiences in thrall.

Send words soaring in the
lyricism of poetry or song.
Or get people high on laughter
through stand-up comedy or
humorous prose.

FICTION/NOVEL

CREATIVE NONFICTION 101

WRITING SCRIPTS 101

HUMOR WRITING

CHILDREN’S BOOKS

MEMOIR

SCREENWRITING

STAND-UP COMEDY

SCIENCE FICTION & FANTASY

ESSAY & OPINION

TV WRITING

MYSTERY

PERSONAL ESSAY

PLAYWRITING

ROMANCE

ARTICLE

DOCUMENTARY FILM

COMICS & GRAPHIC NOVELS

TRAVEL WRITING

SCRIPTS IN FOCUS

READING FICTION

FOOD WRITING

VIDEO GAME WRITING

POETRY
SONGWRITING

WEB SERIES

Registration fee for all classes:
$25 paid once per term.

10-Week Workshops

These classes use a combination of lectures,
exercises, and workshopping (critiquing of
student projects). In New York City, they meet
for three hours per week; online, each session
begins at the same time each week, and
unfolds gradually all week long. Available
in Level I, II, III.

$435 — NYC
$409 — Online

Intensives

In NYC, these are seven-hour crash courses,
taking place all in one day. The online versions
take place over three weeks. All Level I.

$150

6-Week Classes

These classes let students explore a variety
of forms and concepts in a low-pressure
manner, through a combination of lectures
and exercises. In New York City, they meet for
three hours per week (two hours for Business
Writing); online, each session begins at the
same time each week, and unfolds gradually
all week long. (Timing and price is different for
Business Writing.) All Level I.

Selling Seminars

These courses emphasize the business side
of writing. The New York City versions take
place over two three-hour sessions. The online
versions take place over four weeks. All Level I.

$175

Essentials

Professional Development

Teen Classes

One-on-One

Creative Writing 101 is an ideal
starting point for writers, to test the
waters or wash off the rust. The
other courses here focus on crucial
aspects of the writing craft, useful
for all types of writing.

These courses sharpen your skills
in the workplace, or help you
build a platform as a writer, or
guide you through the tricky task
of publishing your work. We also
offer Corporate Classes.

Pressure-free, creativity-stretching,
not-like-school courses for writers
ages 13-17. Useful for expanding your
talent or gaining skills bound to help
with essays and schoolwork.

It’s wonderful to learn in a group
setting, but sometimes one-on-one
is the right match. You may want
a private class, or “doctoring” on a
specific project, or a professional
mentor to guide you, or one of our
specialty arrangements.

CREATIVE WRITING 101

BUSINESS WRITING

CHARACTER

BLOG BASICS

DOCTORING—BOOK/STORY/SCRIPT

DIALOGUE

BLOG WRITING

MENTORSHIPS

GRAMMAR!

HOW TO GET PUBLISHED

PRIVATE SESSIONS AND CLASSES

THE WRITER’S MIND

NONFICTION BOOK PROPOSAL

PRIVATE GRAMMAR SESSIONS

THE EDITOR’S EYE

HIT SEND: PUBLISHING SHORT
NONFICTION

PRIVATE BUSINESS WRITING SESSION/CLASS

UNBOUND: CREATIVE WRITING

$325 — NYC
$309 — Online

Just Write

IN(VERSE): POETIC TECHNIQUES
FOR NON-POETS

A simple but so-essential new class. Do you
find it hard to get yourself in a chair to write for
a good stretch of time? If so, you’re not alone.
That’s the beauty of Just Write. You gather with
a group of writers once a week for three hours
(for six weeks) and you…just write. You work
on a project of your choosing, which can be any
type of writing—novel, script, memoir, standup routine, etc. A teacher is present, offering
brief features: words of wisdom, discussion, and
intentions for the coming week.

SOCIAL MEDIA
PEN ON FIRE
JUST WRITE

TRUE STORY: CREATIVE NONFICTION

COVER LETTER COACHING
COLLEGE ESSAY COACHING
MFA APPLICATION ASSISTANCE
BLOG LAUNCH
BLOG BOOST
PODCAST LAUNCH
PROOFREADING

$185 — NYC
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Write Now
R E A D Y, S E T, W R I T E
The most challenging part of writing is often just getting
started—daring yourself into the wide-openness of the
blank page. We invite you to do just that.

Use this writing prompt as inspiration: a smell awakening a memory
Now write a story that springs from this prompt in some way. It
can be true or made up. Prose, script, poem, whatever you like. The
trick is not to think about it, but just dive in and start writing. Let
the prompt lead you wherever it wants to. Often this “no thinking”
approach to writing is the best way to tap your creativity. (This will
give you a taste of what we do every Friday night at our Write-Ins.)

To help out, we present several “story starters”
and some tantalizing blank space to write upon.

IT'S A VISUAL
Begin a story inspired by this photograph.

Photo by Christina Gottardi

SUMMER NOIR
Start writing a story where a once-decent person embarks on
an illegal scheme to get money. It takes place in the hottest
days of summer. Perhaps include sex and/or desperation as
a motive. It might help to read the article on “noir” on the
following page of this brochure.
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Gotham Faculty
WRITING NOIR
Faculty Insight
BY BARBARA DE MARCO-BARRET T

When my short story, “Crazy for
You,” was published in Orange
County Noir, my mother-in-law
asked: “What is noir, anyway?”
She reads mysteries in which light
triumphs over darkness and good
wins out in the end.
“Well,” I began, “in noir, the main
characters want better things for
themselves, but try as they might,
they just keep making wrong choices
and things go from bad to worse.”
“Oh, like real life,” she said, and we
both began laughing.
There was more than a little bit of
truth in her response. While most of
us manage to stumble at times down
paths of wrong choices, finding ourselves in messes we never imagined,
the combination of sex, greed, and
murder—the main ingredients of
noir—does not color our daily lives.
In noir, the main characters are
on a path to doom and destruction,
motivated by their narcissistic personality quirks. Think The Postman
Always Rings Twice and Double
Indemnity by James Cain (two of
my favorite noir books and movies).
In both, the main characters don’t
intend to commit murder, but what
drives them (lust, desire for a better
life, money) is what leads to their
ultimate demise.
“There are two essential ingredients
that separate noir fiction from the
rest of the mystery-crime genre: a
protagonist lacking a moral center
and an unhappy ending. It’s definitely an acquired taste,” says Dick
Lochte, award-winning author and
president of the Private Eye Writers
of America.
Noir vs. Mystery or Suspense
Simplified, a mystery is a whodunit: Someone’s been murdered and

it’s the protagonist’s job to learn who
the killer is. Fit the pieces together;
mystery solved. We identify with the
detective, whether a professional or
amateur. Think Sue Grafton, Agatha
Christie, Nancy Drew.
A suspense novel is more difficult to
define. We identify with the victim
(who may be a cop or detective, but
isn’t necessarily). The victim is
caught up in her own personal nightmare and needs to come up with new
ways to survive—and fast. Think T.
Jefferson Parker, Michael Crichton,
Laura Lippman.
“Noir can incorporate either simple
detection or active suspense,” says
author Noreen Ayres, whose
story “Rust” is included in the Best
American Mystery Stories 2009. “Its
distinguishing feature is an alienated protagonist, a person on the edge
of moral breakdown or has completed it, even though his or her actions
may be understandable. The setting
may be shoddy or upscale, but the internal conversation is bleak.”
Most of us are able to rise above our
baser instincts, but not so for the
main characters in noir fiction. “Noir
is about us acting on our baser instincts, so we can’t help but be fascinated,” says crime writer Gary
Phillips. “There’s a vicarious thrill
that reminds us we could be one of
the principals in a noir story, but we
know we’d get burned.”
Elements of Noir
Like all good fiction, noir incorporates fictional techniques including
metaphor, simile and narrative. But
two elements that are perhaps more
noticeable, and important, in noir: dialogue and plot. In noir, dialogue is
terse, snappy and is vital for moving
along the story.
Setting, too: The well-chosen word
or phrase does much to paint a scene,
create a mood. The best noir writers
make us feel the sun’s heat, smell
the beer-washed bar, see the dark,
musty basement.
Susan Straight, whose noir story
“The Golden Gopher” won the Edgar
Award in 2008, says, “What I love
about noir is how the plot moves
things along, allowing the author

to examine a society or landscape
or family in ways that stay vitally
adhered to the plot.”
Getting Started
For fiction writers, plot is
challenging, to say the least. On my
radio show, crime writers have said
time and again that they turned from
literary fiction to mystery fiction
because in their novels, nothing
ever happened, but in crime fiction
plot is inherent.

Beth’s career as a writer and explorer is split into
two parts: the “outside in” and the “inside out.”
The outside in part is the outward exploration, going out into the world and learning from sources.
Nothing better encapsulates that part of her writing career than two of her early scientific writing
assignments. One that culminated in her flying
back from New Zealand with the marines, the
other taking her to Antarctica for the National
Science Foundation.

BETH LIVERMORE
Faculty Profile
BY JOSH SI PPI E

As a child, Beth Livermore used to collect greeting
cards in a scrapbook—any card that had poetry
or a clever turn of phrase or a deep moment. She
loved language that much. So you could say that
Beth was always going to be a writer, though it
might be more apt to call her an explorer.
“The biggest drive has always been exploration,”
she says. “All of it is curiosity driven.”
GOTH AMWRI T E RS .COM

its Black Mask Department, which
is exclusively for noir stories. Black
Mask was the most famous magazine
of its time for that area of the genre.”
The magazine is also open to new
writers. “EQMM has a Department
of First Stories, too, and we try
to publish at least one story by a
previously unpublished writer in
each issue.”
One publisher that has helped get
noir back on the literary map is the
Brooklyn-based publisher Akashic
Books. Its noir anthologies based on
specific cities started with Brooklyn
Noir in 2004 and have expanded to
more than 40 titles.

When I was encouraged to write a
story for Orange County Noir, it was
anything but easy coming up with a
plot. As I brainstormed, an old favorite movie, Days of Heaven, came to
mind. At the start of the 20th century,
a couple pretend to be brother and
“Mystery bookstores, publications,
sister to scam a wealthy landownand readers are a very enthusiaser, but the pretend sister falls in love
tic bunch,” says managing editor
with the landowner.
Johanna Ingalls, “and have been
very supportive of the series from
I moved the setting to the beginthe start. For us the market for our
ning of the 21st century to Orange
noir books has been quite strong and
County, California, where I live, and
it has often been a bit easier to sell
I made the wealthy landowner into
mystery/crime fiction than some of
a wealthy land developer, a type so
our literary fiction.”
prevalent in my area. While I culled
from people and places I had known, Are Noir Writers Gloomy?
it was truly a fictional story. (Still, my What sort of personality do you have
mother-in-law couldn’t read it—she
to have to write noir? As Ayres says:
kept seeing me. “But it’s fiction! I
“Noir is a perspective on the world.
swear!” I said.)
One can be a cheery-enough person
in daily life yet hold a grim view of
The Market
it. Those who see a noir slant on the
Noir appeared in the 1920s as a reworld are bifurcated souls: grateful
action to the cozy mysteries. It soon
and happy, yet owning a full supply
distinguished itself from detective
of regret and sadness. Noir fiction
stories with its fast-paced storytellstamps the world as a risky,
ing, gritty scenarios, and use of sex
quickly changing place and we’d
as a means of advancing the plot. In
better be ready for it. Comedy
the 1940s, film noir emerged, and in
recognizes absurdity and failure.
the 1950s noir fiction saw its heyday.
Noir confirms and alerts. Two sides
It died down but is now popular once
of the same coin.”
again, due in part to online publishing venues.
Consider giving noir a chance. As
you lurk in the shadows, you may be
“Now with e-books, websites and
surprised at how much you like it.
e-zines for short stories and serialized novellas, it seems there’s some
lively venues for the stuff,” Phillips
says. “And some of this material
eventually gets collected or rediscovered and sees print as well.”
Barbara DeMarco-Barrett is the author of
Ellery Queen Mystery Magazine,
one of the leading mystery magazines, publishes roughly 25 percent
noir, editor Janet Hutchings says. “A
few years ago, EQMM brought back

“When I was whirling around in a helicopter in
one of those orange suits with the coast guard,
over ice, and we were going to a place where
only the scientists have ever touched foot, that
was a moment where I was like ‘holy cow,’” she
says. “We were standing next to Shackleton’s
cabin where there were still fossilized dogs and I
thought, ‘I’m really doing this.’”
But her exploration as a writer and a thinker
turned inward when she began to concentrate on
quiet, fly-on-the-wall essays, rather than big picture. Thus, the second part of Beth’s writing career turned from the outside in, to the inside out,
where she looked at her own life, her own world,
and tried to make sense of the universe and humankind’s interconnectedness to nature.

Student Voices
Writing was something I always
thought was an unreachable talent.
Now I’ve learned to do it, not dream
about it.
—Elizabeth Connaughton, art director

It’s no exaggeration
to say that I owe my
career in writing to
Gotham.
—Josh Farrar, writer

A rare experience to rapidly
expand your writing muscles and
knowledge.
—George Thacker, chief marketing officer

the writing guide Pen on Fire and host of
the radio show Writers on Writing.

SEE MORE FACULTY
ARTICLES AND PROFILES ON
OUR WEBSITE.

This course was a huge
help in driving my confidence as a writer.

from plants and animals and the world as we
once knew it,” she says. “And how we are all one
big organism.”
That urge to explore, originating from an early fascination with the likes of Amelia Earhart,
never left Beth; she just found new frontiers to
explore, frontiers that didn’t take her out into the
world so much as deeper into the space where she
was, furthering her inside-out exploration of more
intimate subjects than Antarctica, oceanography
or astronomy.
“Our farm became the fodder for exploration,” she
says. “When I was planting my garden, I would
read, not just about what I was planting, but about
the seeds, and the dirt, and moss.”
This focus on the intricate, on the perspective, has
been a big motivation behind her teaching as well.
“I love teaching Creative Nonfiction 101,” she says.
“One of the most exciting things is to see when
people realize that they have the right to tell their
story. Everyone can do it. We tell stories every day.
It’s the most natural human thing.”

—Maria Vitale, public relations coordinator

It introduced me to a wonderful
group of friends and writers and became THE thing I looked forward to
each week.
—Rachel Curley, HR manager

“It was amazing to me how disconnected we are
twitter Facebook instagram LinkedIn @GOT HAM W RI T ERS
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Community

Story in
a Bottle
SUMMER CONTEST

GOTHAM WRITERS CONFERENCE
We are thrilled to announce the very first
Gotham Writers Conference
FRIDAY, OCTOBER 25 AND SATURDAY, OCTOBER 26, 2019
NEW YORK CITY

gothamwriters.com/conference

WRITE-INS
Do you wish there was a place you could go for
writing inspiration and practice? Where you could
hang out with other writers? Without needing to make
a long-term commitment or spend a lot of money?
With food and drink involved?

Imagine a bottle rides the waves
of the ocean until it finally washes
ashore, where someone discovers
the bottle, pulls out a cork, and...
there is a message inside.

Gotham Write-Ins are that place.
HERE’S WHAT HAPPENS:

The teacher gives an interesting writing
prompt. Everyone writes for a while.
Then, those who want to read aloud their
work. You take a break and socialize
over refreshments. Then you go through
the process one more time. Then you
socialize a little more. It’s two hours
of writer’s heaven. You can sign up in
advance or just drop in.

The message may have been written
last week or several centuries ago.
It might be a friendly greeting or a
desperate plea for help. It might be
a missive to be delivered to someone
or a dying person’s will or a note for
posterity. It might be anything.

FRIDAY EVENINGS IN MANHATTAN

6:30–8:30 pm

$20 per session
See our website for details.

What does the message say? We are
dying to know!

Here are two examples:
I am alone on a ship of ghosts, sailing
aimlessly, losing my mind. I recently
glimpsed Cape Agulhas, where the
Indian meets the Atlantic. March 1873.
Sooo bored on this cruise! Dad’s a
doofus, mom’s a control freak, brother a
total ass. And there’s NO ONE here I
can talk to.
For competition rules and online
entry form, visit: GothamWriters.
com/bottle

Tell us what the message says in
27 words or fewer. The person who
creates the most compelling “story in
a bottle” wins a free Gotham class of
his or her choosing.

Illustration by Claire Tomasi
#alittleclaireity

FREE EVENTS
We do free classes and other fun things around New York
City—at bookstores, bars, Bryant Park, etc. It’s our way of
showcasing what we do and getting to know you. See our
website for upcoming events.

GOTH AMWRI T E RS .COM

For competition rules and online entry form,
— visit —
GOTHAMWRITERS .COM/BOT TLE
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Stories are, truly, everywhere—every
place you look, everyone you meet,
everything you experience.
Every day is filled with hundreds
of potential stories awaiting your
imagination and craft.
Each month we invite you to post a story on Twitter at
#GWstorieseverywhere. Your stories (which can be true or made up)
will be inspired by what you see, know, or do, and they
should relate in some way to these monthly themes:

JUNE

JULY

AUGUST

stolen

shenanigans

that one summer night...

At the end of each month, we will pick
our favorite and reward that person
with a free Gotham writing class.
Your story must be no longer than 25 words,
with a max of 280 characters, including spaces
and the hashtag #GWstorieseverywhere.

Everyone has a story. Especially you.
gothamwriters.com
212–974–8377

twitter Facebook instagram LinkedIn

