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W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to students since 1993.

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better.

Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, 
our classes will help you reach your goals—through 
clear instruction on elements of craft, critique in a safe 
environment, and a structured process that keeps your work 
on track. We also teach Business Writing, with the same 
verve and expertise we bring to our creative writing courses. 

We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost 
in a crowd. And our instructors are consistently excellent—
working writers who are as skilled at teaching as they  
are at writing.

We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty- 
five years.

As of this printing, we don’t know when it will be safe to hold 
classes in NYC. Until that time, we have plenty of classes 
Online and through Zoom videoconference. Check our 
website for the most current information.

C O V I D - 1 9  N O T E :

Everyone 
has a 
story.



Ways to Learn
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Courses
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Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

CREATIVE WRITING 101 

PLOT 

CHARACTER  

DIALOGUE 

GRAMMAR! 

THE WRITER’S MIND  

THE EDITOR’S EYE

IN(VERSE): POETIC TECHNIQUES 
FOR NON-POETS 

SOCIAL MEDIA 

PEN ON FIRE

JUST WRITE

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITING  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

ACTION: TEEN SCRIPTWRITING

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING—BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

PRIVATE BUSINESS WRITING SESSION/CLASS

QUERY LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG LAUNCH 

BLOG BOOST

PODCAST LAUNCH

PROOFREADING 

QUERY LETTER COACHING 

AGENT/EDITOR EVALUATION

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true. 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPTS IN FOCUS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

In-person classes in NYC. 
PENDING SAFETY INSTRUCTIONS

Online classes. 
NOT TAKING PLACE IN REAL TIME 

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In NYC and 
Zoom, they meet for three hours 
per week; online, each session 
begins at the same time each 
week, and unfolds gradually all 
week long. Available in Level I,  
II, III.

$435 — NYC
$409 — Online, Zoom

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In NYC and Zoom, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$325 — NYC
$309 — Online, Zoom

Selling Seminars
These courses emphasize the 
business side of writing.  
The online version takes place 
over four weeks. The Zoom 
version takes place in two three-
hour sessions.

$175

Intensives
These are fast and fun crash cours-
es. The NYC version takes place 
in one seven-hour day. The Zoom 
version takes place in two three-
hour sessions. The online version 
takes place over three weeks. 

$165

Summer classes begin throughout June, July, and August.  
Registration fee for all classes: $25 paid once per term.

Zoom classes. 
 

IN REAL TIME  
VIA VIDEOCONFERENCING



The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now
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Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

Take a cue from the article on the following page: use research 
to find inspiration for a story. When you explore something 
new—setting, profession, lifestyle, etc.—you never know what 
you’ll find, but you’re bound to discover something useful for 
story material, be it a whole plot or just some local color. In this 
light, think of something you can research, perhaps even this 
week, perhaps just for a single day. Then dive into that research, 
searching for stuff you can use. 

Use this writing prompt as inspiration: "Just kiss me." 

Now write a story that springs from this prompt in some way. It 
can be true or made up. Prose, script, poem, whatever you like. The 
trick is not to think about it, but just dive in and start writing. Let 
the prompt lead you wherever it wants to. Often this “no thinking” 
approach to writing is the best way to tap your creativity. (This will 
give you a taste of what we do every Friday night at our Write-Ins.)

R E A D Y,  S E T,  W R I T E

I N S P I R AT I O N  F R O M  R E S A R C H

Photo by Obed Hernández
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“I have never had an expectation of privacy,” 
says Gotham instructor and memoirist, Emily 
Rapp Black. “People have asked me personal 
questions about my body my whole life and 
I used to, as a kid, answer them, but now of 
course I don’t. I just say ‘I wrote a book.  
Read that.’” 

In fact, Emily has written four books, two of 
which will be published in 2021. Sanctuary: A 
Memoir is “an attempt to unpack the various 
notions of resilience that we carry as a 
culture.” Frida Kahlo and My Left Leg is a book-
length lyric essay that incorporates some of 
Kahlo’s journals and paintings, while circling 
Emily’s “lifelong obsession with Kahlo.” It is 
different, she notes, from her previous works 
of nonfiction. Nonetheless, it is a book that 

centers lived experience. “I think I got into 
nonfiction to build protection around myself 
and my stories and to frame them in a way that 
I chose versus having someone assume what 
my experience was like.”

Emily says, “Stories are opportunities to have 
conversations across time and history with 
other people who have gone through terrible 
and wonderful things.” The title of her second 
memoir, The Still Point of the Turning World, 
comes from T.S. Eliot’s Four Quartets and  
the book’s epigraph quotes Pablo Neruda’s 

“Sonnet XVI”. 

“All stories have been told. There is nothing 
new to say, there are just new ways to say it,” 
Emily continues, but for the writer drudging 
through a tough chapter of a manuscript, an 
epigraph can be an anchor, a reminder of the 
value in continuing the conversation. There 
is even a conversation between the genres in 
Emily’s eyes. “I have a great deal of respect 
for the distillation of experience in poetry,” 
she explains. When she reads a verse written 
by someone else that resonates with her and 
returns to her own work, “then I can do  
what I do, which isn’t distillation,” she says, 

“it’s an expansion.”

With two publication dates less than six 
months apart, it may be difficult to believe 
Emily isn’t constantly writing or working on 
something new. “I don’t write every day. I can’t. 
I’m Mom. I have seven thousand jobs and 
I—I’m on the phone. Okay. What do you need to tell 
me? Okay.”

She pauses to answer her daughter, Charlie, 
who is six years old, then starts again, right 
where she left off: “So, I write in ten-minute 

bursts.” The lack of a routine or open agenda 
works well for Emily. “When I was in grad 
school, I had plenty of time and I wasted it. The 
less time I have, the less time I waste.”

It is not surprising that when Emily sits down 
to write, she has a clear intention. Though, if 
the ideas are not coming, she doesn’t force 
it. “Our culture is about pushing forward, 

‘keep trying,’” she notes. “But creativity does 
not flourish under strain. It flourishes under 
discipline, curiosity, freedom, and lightness.” 

When she steps away from the writing, Emily, 
who lives in Redlands, California, does a lot  
of physical activity, from riding her trusty  
Peloton bike, to lifting weights, to punching 
heavy bags. “I get ideas either before or after 
[exercise] because I’m in my body instead of 
my circling thoughts.”

When asked why she thinks physical 
movement often gets the gears in the mind 
going, Emily offers this: “Writing is embodied 
because emotion is embodied. If someone hurts 
your feelings, you say, Oh you hurt my feelings, 
but before you say that, you’re going to feel it 
somewhere in your body.”

“Everything that comes out on the page, you’ve 
felt in your body.”

 
 
 
 
 
 
 
 
 
 
 

I had decided to throw the novel 
out. I’d struggled with it for four 
years. I had discarded an entire 
draft already, and the narrative 
seemed irretrievably lost. A 
hundred and forty pages was as 
far as the story would go. I’d begun 
not to care what happened to the 
characters, which is when you 
know a book is dead.

I phoned my editor to tell her. “I’m 
giving up,” I said. “This is the one 
we lose.”

She said no. The novel was under 
contract and already two years 
overdue. I had sold it based on one 
paragraph—a paragraph about a 
woman in New York who grew up 
on a peach farm. Over the years, 
peaches had evolved into grapes, 
and the daughter of this farming 
family narrated the novel from a 
cool, slightly closer distance—from 
Los Angeles. My editor insisted, 

“You need to get your protagonist 
involved in the story. You need to 
place her on the farm.” 

“That’s not possible,” I said. “I don’t 
know anything about farming.” I 
had read histories of grapes in 

California. I had read textbooks 
on the different kinds of grapes, on 
how to grow a vine from seedling 
to maturity, on how wine is made. 
I had read all the books on Napa 
politics and the excellent books 
about the Mondavis and Gallos. 
I knew the nature of people, of 
parents and siblings, which I’d 
thought would be enough to get 
me through this account of a 
family struggling to keep their 4th 
generation ranch. But I did not 
know, for example, how a farmer’s 
daily routine would shift from 
January to July. I did not know, as 
I later would, that a big crop takes 
longer to ripen, or that in a surplus 
year, the large wineries tend to 
find reasons to downgrade your 
grapes, or that some varieties come 
off the vine in berries (merlot) and 
some in bunches (Ruby Reds). I 
didn’t know that what a farmer 
does is drive around all day and 
look for problems, or that if you 
have 160 acres of grapes, you’ll 
trap 94 coyotes in 30 days. I didn’t 
know that when farmers speak of 
love, they speak of mergers, not 
marriages. 

I told my editor, “I would have 
to do so much research. It’s 
insurmountable.”

“Katherine,” she said. “Do your 
research.” The statement was so 
obvious it was humiliating.  
This is what writers do: they do 
their research.

I hung up the phone, got in my 
car, and drove directly from 
Hollywood to Fresno. 

It was October, and the central 
valley was harvesting black 
grapes: Cabernet, Barbera, Ruby 
Reds. October weather in Los 
Angeles is brutal. We always forget 
this, but Octobers in Los Angeles 
have temperatures of 113 degrees. 
October is when air conditioners 
all over the city finally give up/give 
out. But fall in the central valley 
is one of the loveliest anywhere. 
Warm days shift into mild, chilly 
evenings. The air takes on that 
autumn smell: dying leaves and 
cut grass, the slight decay from 
dewy mornings and dry nights, 
a sweetness from the last of the 
Thompson seedless dehydrating  
in the sun.

From the car I phoned my father’s 
golf friends: farmers, farm brokers, 
wine guys. I phoned a woman I’d 
known as a child whose husband 
had, in the 1980s, been one of 
the largest producers of grapes 
in the world. There is no more 
magnanimous group than the 
farm people of Fresno. Everyone 
wanted to talk to me. Everyone 
wanted to help. “What do you want 
to know?” they kept asking. I had 
been writing this book about a 
grape & peach enterprise for four 
years and I knew so little about the 
business that I didn’t even know 
what I had come to learn. I didn’t 
know that grapes are picked at 
night, that labor contractors take 
up to 40% of a worker’s total wages, 
that all the picking is done by 
machines and that even if you own 
your own, there are never enough 
machines. I grew up in Fresno, 
and I didn’t know that almond 
orchards smell like almonds.

In these small details, in the 
specifics of place and of an 
industry and of a disappearing 
lifestyle, the novel began to 
breathe. The characters became 
real to me as they had not been 
before, and I cared what happened 
to them, and I knew—that first 
trip up for that first harvest in 
2009—that the book was not dead.

Over the next four years, I went up 
during the fall. I rode around with 
my father’s friends in their clean 
white pickups. I ate lunch at The 
Vineyard, which is where all the 
Fresno and Madera farmers eat 
lunch, and I eavesdropped. I made 
pals with a constant patron at 
the bar, a retired farm insurance 
salesman called Jim who shared 
with me the gossip of everyone 
who walked into room. I started 
reading the Western Farm Press 
Daily and I still do. I’m invested in 
the narrative.

 Katherine Taylor is the author of the 
novels Valley Fever and Rules for Saying 
Goodbye

SEE MORE FACULTY 
ARTICLES AND PROFILES ON 
OUR WEBSITE.

INSPIRATION 
FROM RESEARCH

Gotham Faculty
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Faculty Insight
BY KATHERINE TAYLOR 

Faculty Profile
BY JANCIE CREANEY

EMILY RAPP BLACK

My road to publishing that novel 
wasn’t quick or short, but after my 
start at Gotham I never felt truly 

lost again. 
—Cathy Carr, author 

This is the best course I have ever 
taken, and since I have a master’s 
degree, I have taken hundreds of 

courses.  
—Heather Stone, VP of marketing and sales

Life-changing. 
—Loren DeVito, medical writer 

Writing was something I always 
thought was an unreachable 

talent. Now I’ve learned to do it, 
not dream about it. 

—Elizabeth Connaughton, art director

Student Voices
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Community
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For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / C A P T I O N
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S U M M E R  C O N T E S T 
Travel  
Caption

It may have been a while since you 
traveled, or maybe you’re just now 
traveling again.

Well, we want to hear about your 
travel adventures—past or present—
but in a unique way.

Picture a memorable moment from 
a travel experience. (You can even 
make one up.) Now, visualize this 
moment as a photograph. Then…give 
us the caption for that photograph in 
15 words or fewer.

It’s about capturing the moment in 
the caption so that we can see the 
photograph in our mind’s eye.

Whoever writes the best caption  
will win a free Gotham class of  
their choosing.

We did this contest a few years  
ago, and here are some of the  
best entries: 

Millions of hollowed empty eyes 
watched silently in the dark. So 
quiet underneath Paris.
Blake Prosser
Armidale, Australia

Gladiators created the greatest 
spectacle in history. I did too, falling 
down the Colosseum stairs.
Alexandra Cerone
Ronkonkoma, New York

Colorful diamonds flood the sky 
above shadowy silhouettes of the 
city; kite season in Islamabad!
Sally Bosson
Aali, Bahrain

We offer a free talk show on Zoom, almost every Wednesday at  
1 pm Eastern Time. It’s called Inside Writing. Every episode, three 
fascinating people (host, writer, agent or editor) discuss the inside 

scoop on publishing and writing.  
 

You must sign up in advance.

I N S I D E  W R I T I N G  TA L K  S H O W  ( F R E E )

HERE’S WHAT HAPPENS: 
The teacher gives an interesting 
writing prompt. Everyone writes 
for a while. Then, those who want 
to read aloud their work. We 
take a break and socialize (bring 
refreshments). Then you go through 
the process one more time. It’s 
writer’s heaven.  

You must sign up in advance. Spaces 
open every Thursday afternoon for 
the following day’s Write-In.

EVERY FRIDAY ON ZOOM 
2pm and 6:30pm Eastern Time 
Free

See our website for details.

Do you wish there was a place you could go for  
writing inspiration and practice? Where you could  

hang out with other writers? Without needing to make  
a long-term commitment or spend a lot of money?  

 
We offer free Write-Ins every Friday on Zoom,  

at 2 and 6:30 pm Eastern Time.

W R I T E - I N S  ( F R E E )



Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly themes:

At the end of each month, we will pick  
our favorite and reward that person  

with a free Gotham writing class.  
 

Your story must be no longer than 25 words,  
with a max of 280 characters, including spaces  

and the hashtag #GWstorieseverywhere.   
 

Everyone has a story. Especially you. 

gothamwriters.com
212–974–8377 

JUNE

split second 

JULY

staycation 

AUGUST

forgiven
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