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W E  WA N T  Y O U R S . 

Gotham Writers Workshop is a creative home in New York City 
and Online where writers develop their craft and come together 
in the spirit of discovery and fellowship. We’ve been teaching 
creative writing to students since 1993.

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better.

Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our classes 
will help your reach your goals—through clear instruction 
on elements of craft, critique in a safe environment, and a 
structured process that keeps your work on track. 

We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses. 

We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost in a 
crowd. And our instructors are consistently excellent—working 
writers who are as skilled at teaching as they are at writing.

We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty years.

@GOTHAMWRITERStwitterGOTHAMWRITERS.COM CONTACT@GOTHAMWRITERS.COM



Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test 
the waters or wash off the rust. 
The other courses here focus on 
crucial aspects of the writing craft, 
useful for all types of writing. 

CREATIVE WRITING 101 

CHARACTER DEVELOPMENT 

DIALOGUE WRITING

WRITE IT RIGHT! (GRAMMAR) 

THE WRITER’S MIND 

THE EDITOR’S EYE

IN (VERSE): POETIC TECHNIQUES FOR 

NON-POETS

PROMPT-A-THON

ONLINE VIDEO

SOCIAL MEDIA

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITING 

BLOG BASICS

BLOG WRITING

HOW TO GET PUBLISHED

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 

NONFICTION

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding 
your talent or gaining skills bound 
to help with essays and schoolwork. 

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

WRITE IT RIGHT!: GRAMMAR FOR TEENS

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements.  

DOCTORING— BOOK/STORY/SCRIPT

MENTORSHIPS

PRIVATE SESSIONS AND CLASSES

COLLEGE ESSAY COACHING

MFA APPLICATION ASSISTANCE

BLOG LAUNCH

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s a 
curious mixture of real and made-
up.  

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with a 
fascinating person, sometimes the 
most intriguing stories are true.

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPT ANALYSIS

VIDEO GAME WRITING

Comedy, Poetry & Song
Send words soaring in the 
lyricism of poetry or song. Or get 
people high on laughter through 
stand-up comedy or humorous 
prose. 

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

Courses

@GOTHAMWRITERStwitter

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of student 
projects). In New York City, they 
meet for three hours per week; 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. Available in 
Level I, II, III.

$420 — NYC
$399 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week (two 
hours for Business Writing); online, 
each session begins at the same time 
each week, and unfolds gradually 
all week long. (Timing and price is 
different for Business Writing.) 
All Level I.

$315 — NYC
$299 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I. 

$125

Ways to Learn

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

Registration fee for all classes: 
$25 paid once per term.

In-person classes in NYC. 
NYC CLASSES BEGIN THROUGHOUT DECEMBER, 

JANUARY, AND FEBRUARY. MANY OF THEM 

BEGIN THE WEEK OF JANUARY 11. 

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT 

DECEMBER, JANUARY, AND FEBRUARY.

GOTHAMWRITERS.COM



The most challenging part of writing is often just 
getting started—daring yourself into the wide-openness 

of the blank page. We invite you to do just that. 

To help out, we present several “story starters” 
and some tantalizing blank space to write upon.

Write Now

Begin a story inspired by this photograph.

Photo by Michael Leviton,  www.michaelleviton.com

I T ' S  A  V I S U A L

Dream big. Pretend you’ve been asked to create a TV series that will 
air a year from now. It must be based on your experiences, in some 
way. Decide what the show is about and write down some quick ideas 
for the show. 

Characters are what make people care about stories. You can always 
use yourself or the many people you know as characters. But it also 
helps to widen the search. Look around, today, maybe even right now. 
Pick someone you don’t know (or don’t know well) and start asking 
yourself questions about that person. Imagine answers, write them 
down, and see if a story starts coming to mind.

Where does that person live? Whom with? 

What is that person’s job? Hobby? 

What is in that person’s refrigerator? On the nightstand? 

What is that person’s secret?  

What does the person most desire? Most fear?

F I N D  A  C H A R A C T E R

Y O U R  O W N  T V  S H O W

@GOTHAMWRITERS CONTACT@GOTHAMWRITERS.COM 212–974–8377 GOTHAMWRITERS.COM



Student Voices

GOTHAMWRITERS.COM

Some years back, when I was 
young and unpublished, I sent a 
short story to a respected literary 
magazine. Months later, having 
heard nothing and absolutely 
confident that my story had been 
rejected, I was amazed to get a 
phone call from the editor him-
self. He explained that my sto-
ry had landed on the slush pile 
and that an editorial assistant 
had read it and thrown it in the 
trash. However, this editor just 
happened to be walking by the 
garbage pail, noticed the opening 
paragraph, loved it, pulled the 
story out of the trash and now he 
wanted to publish it.

You could argue that my career 
was launched by an opening 
paragraph. (You might also ar-
gue that after starting off in the 
garbage, I had nowhere to go 
but up.)

Of course, knowing you need 
a great opening paragraph and 
writing one are two very differ-
ent animals, which was some-
thing I realized when I began 
to work on my novel, Pitch. It’s 
hard enough to write with a 
blank screen glaring at you, but 
it’s impossible if you think that 
the only words you can write 
are perfect ones. Every time I 
started to write an opening para-
graph, I deleted it. All I could see 
was that wretched accumulation 
of words lying forlorn on top of 
a pile of garbage. And then, one 
day, this paragraph popped into 
my head:

I’d heard the rumors about 
Kosloff, but they didn’t frighten 
me. Not back then. I assumed 
they were a publicity stunt; a 
gimmick that Kosloff was using 
to set himself apart from the rest 
of us.

Now I knew this wasn’t my 
perfect paragraph. I wanted 
something prettier and more 
unique. But, it did intrigue me. 
I was at the stage where I was 
still trying to figure out what my 
novel was about, and all I knew 
for sure was that the protagonist 
was a pianist named Nina and 
that an important part of her 
story would be the love she had 
felt for Leo Kosloff. This opening 
paragraph gave me the energy 
to start writing because I was 
curious to answer the questions 
it raised. What were these ru-
mors about Kosloff? Why did he 
frighten Nina?

I spent a full year exploring 
those questions, and, before I 
knew it, I was 200 pages into the 
novel. What I realized then was 
that an opening paragraph is not 
just for readers, but for the writ-
er as well and that it is so much 
easier to write, if you give your-
self something to write about. 
(If you doubt this, try writing a 
story that starts, “I woke up at 
8:00.” Now try one that starts, 

“There was something rustling in 
the cupboard.” Which is easier 
to do?)

Once I had 200 pages written, 
I was feeling a lot more confi-
dent about my novel. I knew 
the characters and the plot and 
how it would end, and once I 
knew all that, I had a much 
better idea of how it should be-
gin. That was when I realized 
my opening paragraph was all 
wrong. Originally I had seen 
Pitch as a thriller and had imag-
ined that Kosloff’s ghost would 
haunt Nina. But, now I realized 
that Nina was being haunted 
by something far more damag-
ing—her doubts about whether 
she had done the right thing in 

leaving Kosloff. The novel was 
much more about Nina’s per-
sonal journey than anything 
supernatural, and that meant 
someone reading my opening 
paragraph would be misled into 
expecting a story very different 
than the one I was writing. So I 
came up with this paragraph:

We were music students at con-
servatory, a congestion of the 
talented fighting over a narrow 
passage to fame, and we were 
all searching for that most per-
fect bite of drama that would 
catapult us front and center onto 
stage at Carnegie Hall. That was 
why one of the pianists in my 
class played only female com-
posers and another specialized 
in works for the left hand; one 
presented little lectures before 
he played and another ignored 
the audience entirely, keeping 
his eyes directed solely on the 
ceiling (and therefore, God) as he 
walked onto stage, a dangerous 
move, but effective. Who could 
help but watch and wonder if he 
would trip?

The tone of the opening para-
graph now matched the humor-
ous tone of the novel. But now 
I had another problem, which 
was that this paragraph was 
starting the novel in the wrong 
place; specifically eighteen years 
too early. Nina’s history as a pia-
nist was a key component of the 
story, but, by beginning so far 
in her past, I was forcing myself 
into relating a lot of back story, 
and that was going to cut into the 
tension. It would take the reader 
fifty pages before she got to the 
actual point of the story. I need-
ed an opening that would be 
more dramatic and immediate 
and so I jumped to:

I am sitting at my breakfast 
nook, looking out the window, 
staring at a cherry blossom tree 
that is shuddering under the 
blows of a late October wind and 
my husband of eighteen years 
says, “Penny for your thoughts.” 
And I, naturally, think it would 
not be appropriate to say that I 
am thinking of the first man I 
ever loved, perhaps the only 
man I ever loved, and so I say 
instead that I’ve never liked 
cherry blossoms.

This was progress. I had the 
tone right and I was starting in 
the right place and I thought 
I’d done it. And then my agent 
pointed out that there were two 
problems. The first one was that 
I had inadvertently removed ten-
sion from the story because once 
I’d established that Nina was 
that unhappy with her husband, 
there was no doubt that she was 
going to leave him. So why read 
further? I needed to have an 
opening that would tease the 
reader into the story, but not 
answer her questions all at once. 
The second problem was that 
Nina sounded too whiny, and 
who wants to spend a whole 
novel with a complainer?

I was beginning to feel that it 
might be simpler to write the 
novel without an opening para-
graph. Perhaps I could just 
start at the bottom of page two 
and hope no one noticed. And 
then, one last time, a paragraph 
popped into my head.

When Kosloff said he wanted to 
change my name, I thought he 
was proposing marriage. I didn’t 
understand it was my first name 
he was talking about; that he 
wanted to call me Tatyana, 
wanted me to be his muse, to 

soothe him and satisfy him and 
listen to him and have sex with 
him on the dressing room floor 
before his concerts so that his 
life force would be at its peak 
when he went out on stage. In 
fact, it turned out Kosloff wanted 
to do just about everything 
except marry me.

I circled this one warily. The 
tone seemed right—funny, but 
edgy too. It was setting up the 
core conflict of the novel, which 
was Nina’s ambivalence about 
Kosloff, but it was not 
suggesting which way she was 
going to go. It was starting in the 
right place because it was easy 
for me to jump from this into the 
main part of the story. I didn’t 
think she sounded whiny and, 
best of all, it contained within 
it the seeds of the climax. (That 
scene takes place on the dressing 
room floor. Enough said.) Also, I 
just liked the way it sounded.

Pitch is done now and is in the 
hands of my agent and so, once 
again, I’m trying to come up 
with an opening paragraph, this 
time for a new novel. So far, this 
is what I have:

My mother’s boyfriend’s wife is 
sitting on the front steps, waiting 
to talk to me.

I’m sure this will change over 
the next few months, but for now 
it’s got me excited. It’s got me 
writing.

__________________________

This article originally 
appeared in The Writer

SEE MORE FACULTY 
ARTICLES AND PRO-
FILES ON OUR WEBSITE. 

THE OPENING PARAGRAPH
Faculty Insight
BY SUSAN BREEN

 “The best writing class I’ve  
ever taken. Sign up now, like 

right now, before it fills up and 
you get waitlisted.”
—Edward McNamara, chef

various social media channels—Facebook, Twitter, 
Tumblr, and Flipboard, to name a few. And the most 
impressive part? Mo maintains the site by himself.

Back in his humble beginnings, Mo worked as a sports 
editor for a small newspaper with a circulation of about 
10,000. “You’d watch someone’s kid’s football game on 
Friday night, report it, and then hear about what should 
be changed in the article on Saturday from the town. 
It was real community reporting,” Mo says. “And,” he 
jokes, “it made you remember everyone’s name!”
 
He had decided from an early age that he wanted to 
move to New York City, although Mo had grown up 
all around the world. He was born in Afghanistan 
where his father had taken a job. Later, the family 
moved to North Carolina, Honduras, the Virgin Islands, 
Kentucky, and finally back to North Carolina.

So off to the Big Apple Mo went, prepared to study 
journalism and new media at Columbia University’s 
master’s program. His timing couldn’t have been more 
perfect: Mo entered graduate school on the cusp of 
traditional journalism’s transformation into the 
digital age. His professors placed a great amount of 
importance on using the Internet, digital photography, 
and video to report the news.

Mo eventually became an original producer of nytimes.
com at The New York Times. While it was a valiant 
step in the right direction, Mo says, “The Times wasn’t 
quite ready to report using the new digital tools. So, I 
got to do technology reporting, write about the Internet. 
Then, the dot com crash happened, then 9/11 
happened.”

The day after 9/11, Mo walked from his home on 15th 
Street and 6th Avenue to the local Salvation Army 
headquarters and asked how he could help. Given his 
experience in digital journalism, Mo found himself 
creating ID cards—credentials of sorts—for volunteers 
to work at Ground Zero. “We would take color copies of 
their drivers’ licenses,” he says, “then add the Salvation 
Army logo and put the whole thing on a chain so they 
could wear them like tags around their necks.”

“Like everyone else who was in the city during that time, 
9/11 changed things drastically for me,” Mo says. “I 
decided I wanted to be able to teach people how to do 
what I did, not just do it.” And he’s been doing just that 
ever since. Today, he teaches Creative Nonfiction 101, 
Business Writing, and Social Media Writing at Gotham.

With so many platforms and channels to choose from, 
navigating the social media world can be daunting. Mo 
uses all of these outlets, so, as he says, “My students 
don’t have to.” That way, he can help each person find 
what works best for him or her. But the very first 
lesson of Mo’s Social Media One-day Intensive is Me, 
i.e., Who am I?  “I ask students to think about 
themselves in terms of a car, to understand a bit about 
branding,” he says. “I tell them I think of myself as a 
Ford F-150 XT with luxury interior that seats four.”
 
And, Mo also makes it his business to know everything 
about the business of social media. Here’s an “ICYMI” 
(In Case You Missed It) moment: “The Library of 
Congress archives all of Twitter,” he says. “So, if you’ve 
tweeted, you’re in the Library of Congress forever.” 

Gotham teacher Mo Krochmal is a self-proclaimed 
hybrid: a combination of old-school journalism chops 
with the digital savvy of a Millennial.
 
He founded the consultancy/strategy firm, Social 
Media News NY in 2011, with the intention that it 
would exist solely on Facebook. But, Mo points out, 

“As we all know, the rules of Facebook have drastically 
changed in that short amount of time.” The company 
no longer shows all of an individual’s or organization’s 
posts to all of his or her friends or followers. Once that 
happened, Mo built a website to compensate. Today, 
socialmedianynews.com constantly imports from 

“It was an absolute and quite 
inspirational.”

—Elise Brancheau, opera singer

212–974–8377 CONTACT@GOTHAMWRITERS.COM

“You meet people of all ages,  
all walks of life from all over the world. 
The course is rich not only because of 
the excellent instructors, but because  

of the fellow students.”
—Kay Berryman, retired

@GOTHAMWRITERS

“An    learning 
environment.”

—Jeff Vande Zande, community college professor

“I can honestly say that 
with the help I received 

from Gotham, I’ve 
my voice, 

improved my craft, and am 
now living my dream.”

—Susan Liwanag, designer/writer “A very eye-opening experience 
that has allowed me to realize 

that there are other ways of 
looking at the world and in-turn 

taking those perceptions and 
writing something about them.”

—Stephanie Eilebrecht, data entry specialist

Gotham Faculty

MO KROCHMAL
Faculty Profile

BY BRITT GAMBINO

GOTHAMWRITERS.COM @GOTHAMWRITERStwitter



THE 

91- 
WORD  
MEMOIR 
WRITING 
CONTEST
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The 91-Word Memoir Writing Contest

THE INSPIRATION: This annual contest 
celebrates longtime Gotham student 
and writer Norma Crosier who died 
a few days short of her 91st birthday.

THE CHALLENGE: Tell a story from 
your life in 91 words or fewer. (Use 
a title, which won’t go into your 
word count.)  

THE PRIZE: The winner gets a free 
Gotham class.
 
TO GIVE AN EXAMPLE, HERE ARE SOME 
OF THE BEST ENTRIES FROM LAST YEAR:

“Azure Assure"
As the sun peered over the horizon, I 
waded out knee deep into the azure 
ocean, toes melting into sugary sand 
and dialed a number that would ring 
half a world away. The cresting waves 
muted the conversation to ears on 
shore. “Please believe me. Rescue 
me. Before he kills me.” I peered into 
the sherbet colors of the sunrise, then 
glanced at my bruises as scorching 
tears made tracks down my bloodied 
face. The purple and pink bruises 
matched the sky. He finally believed 
me. I got a ticket home.

—Sarah Young, Winner 
Springfield, Virginia

“The Crown of Glory”
“Can I trim my hair?”

My mother, a steadfast Pentecostal, 
denies my request without hesitation. 
No pants, no makeup, no jewelry, no 
haircuts, she lectures. Such pleasures 
are displeasing to the Lord. I am 
thirteen years old, defiant, confused. 
Slamming my bedroom door, 
chestnut hair brushing my ankles, I 
pull gleaming scissors from under my 
bed. One clip and I will be shunned 
from my Church, scorned by God, 
and sentenced to eternal damnation.

A soft thump echoes the room as 
four feet of glory falls to the floor.

—Amanda Sapio, Finalist
New York, New York

“The Belly of the Beast: Memoirs of a 
Financial Industry Escapee”
I was too starry-eyed at the prospect 
of simply having a job that I didn’t 
see the warning signs right in front 
of me. Rush Limbaugh was on the 
radio, his verbal diarrhea cascading 
over the tiny windowless alcove that 
would be my new office. There were 
autographed photos of George Bush 
on the wall, a belching fax machine 
that had been laying there since the 
Louisiana Purchase, and a Ronald 
Reagan doll. That talked.

I apparently didn’t hear Morbid 
Angel playing “Welcome to Hell” 
when the door sealed me inside.

—Rachel Presser , Finalist
Bronx, New York

For competition rules and online entry form,  
—  visit  —

GOTHAMWR I T E R S .COM / 9 1 C O N T E S T

Winter Contest
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Do you wish there was a place you could go for writing 
inspiration and practice? Where you could 

hang out with other writers? Without needing to make 
a long-term commitment or spend a lot of money? 

With food and drink involved?

Gotham Write-Ins are that place.

HERE’S WHAT HAPPENS: The teacher 
gives an interesting writing prompt. 
Everyone writes for a while. Then, 
those who want to read aloud their 
work. You take a break and social-
ize over refreshments. Then you go 
through the process one more time. 
Then you  socialize a little more. It’s 
two hours of writer’s heaven.

You can sign up in advance                 
or just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30pm

$20 per session
 
See our website for details.

We do free classes and other fun things 
around New York City—at bookstores, bars, 
Bryant Park, etc. It’s our way of showcasing 
what we do and getting to know you. See our 

website for upcoming events. 

Community

twitter



gothamwriters.com
212–974–8377

Stories are, truly, everywhere—every place 
you look, everyone you meet, everything 
you experience. Every day is filled with 

hundreds of potential stories awaiting your 
imagination and craft. 

Each month we invite you to post a story on Twitter at 
#storieseverywhere. Your stories (which can be true or made up) will 

be inspired by what you see, know, or do, and they should relate in some 
way to these monthly “themes”:

december
Frantic shopping 

january
Ticking clock

february
Romance gone wrong

At the end of each month, we will pick our favorite and reward 
that person with a free Gotham writing class. Your story must be 
no longer than 140 characters, including spaces and the hashtag 

#storieseverywhere. 

Here is a previous winner, using the theme “Torrid affair”:  

Say you felt like a movie. Playing uptown. Way uptown. Say it’s starting. 
Seem sad. Say it’s a shame he won’t make it. #storieseverywhere

By @jdschwartzman

Everyone has a story. Especially you.  


