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Everyone 
has a 
story.

W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. 
 
In 2018 Gotham celebrates its 25th anniversary—a generation 
of classes. We have many students now who weren’t yet born 
when we started. We have couples that met in our classes and 
are now raising children together. We have students from our 
Teen classes who now have writing careers (one of whom 
teaches for Gotham). 
 
And we’ve made a lot of people better writers than when 
they came to us. We’re proud of what we (and you) have 
accomplished, and, to quote The Great Gatsby: “…tomorrow  
we will run faster, stretch out our arms farther.” 

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we’ll help you tell those stories better. 
 
Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, our 
classes will help you reach your goals—through clear 
instruction on elements of craft, critique in a safe environment, 
and a structured process that keeps your work on track. 
 
We also teach Business Writing, with the same verve and 
expertise we bring to our creative writing courses. Explore our 
website, and feel free to discuss options via email or phone.

CONTACT@GOTHAMWRITERS.COM 212–974–8377 @GOTHAMWRITERSGOTHAMWRITERS.COM  twitter   Facebook   instagram  LinkedIn 



Ways to Learn

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In New York 
City, they meet for three hours per 
week; online, each session begins 
at the same time each week, and 
unfolds gradually all week long. 
Available in Level I, II, III.

$425 — NYC
$409 — Online

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In New York City, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$315 — NYC
$309 — Online

Selling Seminars
These courses emphasize the 
business side of writing. The New 
York City versions take place 
over two three-hour sessions. The 
online versions take place over 
four weeks. All Level I.

$165

Intensives
In NYC, these are seven-hour 
crash courses, taking place all in 
one day. The online versions take 
place over three weeks. All Level I.  

$150

Registration fee for all classes: 
$25 paid once per term.

Online classes draw together  
writers from across the globe.

ONLINE CLASSES BEGIN THROUGHOUT 

DECEMBER, JANUARY, AND FEBRUARY.

In-person classes in NYC. 
NYC CLASSES BEGIN THROUGHOUT DECEMBER,  

JANUARY, AND FEBRUARY. MANY OF THEM  

BEGIN THE WEEK OF JANUARY 8. 

Courses

Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

CREATIVE WRITING 101  

CHARACTER  

DIALOGUE 

GRAMMAR! 

THE WRITER’S MIND  

THE EDITOR’S EYE 

SOCIAL MEDIA 

PEN ON FIRE

IN (VERSE): POETIC TECHNIQUES 
FOR NON-POETS

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITI NG  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING—BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

COVER LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG LAUNCH 

BLOG BOOST

PRIVATE BUSINESS WRITING 
SESSION/CLASS

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true. 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPTS IN FOCUS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY
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The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now

Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

Eavesdrop on a real-life conversation. There might even be one 
happening right nearby. 

Try writing some of it down, either afterwards or while it’s 
happening. Examine the written version—absorbing the way people 
talk in real life. If you’re so inclined, try turning this into good story 
dialogue by shortening and sharpening, so the point of the scene 
comes through clearly and economically.

In honor of Gotham’s 25th anniversary, come up with 25 things 
that could serve as inspiration for a story, true or made up. You 
can draw from your past, people you know, something you see, 
your imagination, your subconscious. Anything goes. For example: 
summer camp, the time I was double-crossed, time travel, looking for 
love, a birthday party gone wrong. You can do it, without even trying 
that hard.

25 I N S P I R AT I O N S

P R I C K  U P  Y O U R  E A R S

Photo by Joshua Earle
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Elane Johnson is rattling off a list of all the ac-
cidents she’s ever been in. There’s the time she 
split her lip roller-skating as a little girl and the 
time she fell in a Walmart a couple years ago. 

“I had a terrible accident in which I smooshed 
one side of my face and I’ve had double vision 
ever since. That was in 1982,” she exclaims. “I 
also accidentally got married four times be-
fore him,” she says, pointing to her husband 
who is sitting in on our Skype conversation in 
case Elane needs a set of ears, as Elane is deaf. 
Although she can read lips, sometimes the 
screen freezes and she misses something.

Elane grew up just outside of Macon, which is 
a (“horrible place!”) just south of the center of 
Georgia. Her mother was a vocalist and musi-
cian, and Elane planned to follow in her foot-
steps. The two even performed together often.

But Elane’s genetics had a different plan for her. 
Her father is a deaf person, and she inherited 
progressive hearing loss from him. “So as that 
came along I couldn’t perform anymore,” she 
recalls. “I had to pick something else. It was re-
ally, really hard to let that go.”

Initially she decided to go into pre-law, but she 
couldn’t hear the important information in 
class. “The law school even bought me some re-
ally nice hearing aids, but all I could hear were 
the chairs moving,” she says. After that, she set-
tled on majoring in English and Education with 
a minor in Art.

Soon after graduating, Elane moved to (“anoth-
er horrible place!”): Indiana. While she lived 
there, she raised her two daughters and worked 
as a teacher, which she excelled at. “I have this 
weird ability to break things down into teach-
able parts,” she says. “I can explain something 
and people get it, and they end up learning in-
stead of glossing over it.” 

She was teaching in the classroom, but her 
hearing was still getting progressively worse. In 
2007 she decided to go back to get her MFA in 
writing online at National University in  
San Diego.

 
 

Although Elane didn’t go back for her MFA 
until later in her career, she has been writing 
nonstop since she was in the 5th grade. “I got a 
really, really bad poem published in our town’s 
newspaper around that time and never stopped 
since then,” she says.

She was working on a novel when she was ac-
cepted and thought she would become a fiction 
writer. But after two classes she realized there 
was a whole world of nonfiction that she had 
never known existed. “I thought, oh my gosh, I 
don’t have any blocks writing this.”

Since receiving her MFA, Elane’s life has 
changed. She is now married to the right man, 
whom she met in one of her online MFA class-
es. “We were like the king and the queen of our 
classes. I was like who is this guy?” They lived 
in different states, and after chatting for six 
months she flew out to see him on his birthday. 

“And that was it,” she says.

She now lives in Florida (“An even more hor-
rible place!”) where she teaches online Fiction 
classes for Gotham. Of her students she says, “I 
get more excited when they get published than 
when I get published. I go shrieking around  
the house.”

Take a class with Elane and not only will you 
get a dedicated, thoughtful teacher, but you 
may be lucky enough to hear about some of 
her wild adventures. Ask her about the trip of 
seven wrecks, or about the time her muscular 
calves got their five minutes of fame as the stars 
of fetish porn. Or ask her about…

 
 
 
 
 
 
 
 
 
 
 

The protagonist is our guide 
through the movie, and if the 
guide is bad company, we are prob-
ably not going to stay on board 
for the entire trip. So there needs 
to be a reason why these charac-
ters deserve our attention, why we 
bond with them or at least stick 
with them for the duration of the 
story. A protagonist must appeal to 
us in some way, deeply so, but you 
have a great latitude in what that 
way might be.

Some protagonists are easy to  
root for.

Andy Dufresne in The Shawshank 
Redemption is nothing short of an 
inspirational person. Through 
sheer intelligence, patience, 
bravery, and fortitude he manages 
to keep his dignity, placate the 
guards (at least sometimes), and 
make the prison a more endurable 
place. Though always self-effacing, 
he serves as a beacon of light to all 
around him.

John McClane in Die Hard is just 
as much of a hero as Andy, albeit 
less of a boy scout. Not only can he 
vanquish a building full of terror-
ists single-handedly, but he’s also 
really likable—down to earth and 
funny, an unpretentious working 
stiff trying to get back into the 
good graces of his family.

And who wouldn’t love Thelma 
and Louise? They are strong, 
funny, decent women in open re-
bellion against a system designed 
to keep them in their place. They 
are just finding themselves and be-
ginning to exert their individuality 
and appetite for life.

The term “protagonist” is often 
used synonymously with “hero.” 
Sometimes the comparison is 
apt, sometimes not. Protagonists 
don’t have to be all that likable or 
good. Their appeal can come from 
other places. They can be seriously 
flawed, and test us.

Michael Dorsey in Tootsie is really 
kind of a pain in the ass. He’s an 
irritating perfectionist, a hector-
ing know-it-all who is unwilling to 
compromise even when compro-
mise is called for. He’s also a crude 
womanizer, peppering various 
guests at his birthday party with 
hackneyed pickup lines. 

So why should we bother with 
him? Michael may be a pain, but 
he is a committed pain. He has 
real talent and passion for the craft 
of acting. He’s not greedy, either. 
He shows little apparent concern 
about money, or even fame. All he 
hungers for is a good role to play, 
and the opportunity to do it right. 
And he shows incredible daring 
when he assumes the identity of 
a woman, Dorothy, to pursue his 
goal. We may not like Michael, but 
it’s impossible for us not to respect 
and admire him. That makes him 
appealing. His identity as Dorothy 
(his cross-dressing alter ego) is gen-
erous, warm, wise, which also in-
creases his appeal.

Miles Raymond in Sideways is 
even more difficult to like than 

Michael, certainly harder to 
admire. He’s is a sad, self-pity-
ing, deceitful, drunken, morose 
loser. We’re not even sure he’s a 
good writer. For heaven’s sake, the 
guy even steals money from his 
mother. The only thing that Miles 
can claim bragging rights to is his 
knowledge of wine, but, except for 
a limited subculture of oenophiles, 
it’s hard to imagine the rest of us 
bonding with this miserable guy 
just because he can discern hints 
of vanilla and apple in a glass of 
Sauvignon Blanc.

So yeah, Miles is a bit of a hard 
case. Some viewers find him  
irredeemably unpleasant, and so 
are never able to really embrace 
the movie. But I believe that, if one 
hangs in there with him, Miles 
reaches deeper inside of us than 
many more accessible protagonists. 
The character hasn’t been sug-
ar-coated or given movie-star  
charisma, and this very rawness, 
this reality, pulls us in. 

Miles has an unbearable sense 
that life is passing him by and 
leaving him nothing. A lot of us 
can relate to that, I think. Fear is 
a constant threat, paralyzing him, 
leading to self-defeating behav-
ior. And in all fairness, Miles does 
have his good qualities—he shows 
some actual charm with Maya, 
and remains a loyal friend to Jack. 
Most importantly, Miles is not a 
complete victim. Hope clings for 
life inside him, battered though it 
may be. The tension between his 
fragile hope and his paralyzing 
fear gives Miles poignancy,  
humanity, and, yes, in the  
end, appeal.

A protagonist can even be 
someone who is downright bad, 

despicable even. Characters  
whom we would cower from in 
real life can, on screen, turn into 
deliciously guilty pleasures. But 
they’ve got to be imbued with 
some kind of appeal that will 
make us willingly follow them 
through their dark journeys.

The protagonist of The Last 
Seduction, Bridget Gregory, is  
thoroughly evil. She’s larcenous, 
deceitful, manipulative, cold as ice, 
murderous but…we love her. As 
Shakespeare showed in Richard 
III, a villain can be a magnetic 
protagonist. Like Richard, Bridget 
seems to relish her dastardly 
deeds, and she executes them with 
brilliance; no matter how dire the 
circumstance, she’s always think-
ing three moves ahead. Sheer 
competence is always appealing. 
She also happens to be the sexiest 
person on screen, as well as the 
funniest, coolest, and toughest,  
all very appealing qualities. It  
may disturb us to identify with 
such a morally objectionable  
character, but in the end it’s  
entirely satisfying to watch her 
spin her web of deceit.

It’s nice if we like protagonists, but 
if we don’t like them we should at 
least respect or identify or sympa-
thize with them, and barring that, 
we should at least find them fasci-
nating or great fun.

This is an excerpt from Chapter 3 
of Gotham’s book on screenwrit-
ing,  Writing Movies.

SEE MORE FACULTY ARTICLES AND 
PROFILES ON OUR WEBSITE. 

APPEAL OF THE 
PROTAGONIST

Gotham Faculty
Gotham Writers Workshop is one  

of the reasons I am where I am now,  
with a published book titled Gizelle’s 

Bucket List: My Life with a Very Large 
Dog on the shelf.

—Lauren Fern Watt, author

I would liken this class to 
an oasis for a weary desert 
nomad, a place that feeds, 

nourishes, and strengthens 
a writer’s soul.

—Judy Wang, photographer

I’d encourage anyone 
interested in writing 

to check out a Gotham 
course. I wish I knew 
about this years ago.

—Robert Watson, import specialist 

I drove one and a half 
hours each way for this 
course and I can't wait 

to do it again!
—Jamal Stroman, technical support

Student Voices
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Faculty Insight
BY PAUL ZIMMERMAN

Faculty Profile
BY MELISSA BLUMBERG 

A great opportunity to explore your 
creativity, learn about the craft, and 

meet a whole bunch of very interesting 
people that you would probably never 

encounter in your daily life. 
—Shelley Nagar, attorney

ELANE JOHNSON  



For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / P A S T Y E A R

HERE’S WHAT HAPPENS: 
The teacher gives an interesting 
writing prompt. Everyone writes 
for a while. Then, those who want 
to read aloud their work. You 
take a break and socialize over 
refreshments. Then you go through 
the process one more time. Then 
you socialize a little more. It’s  
two hours of writer’s heaven. 
You can sign up in advance                 
or just drop in. 

FRIDAY EVENINGS IN MANHATTAN 
6:30–8:30 pm

$20 per session
See our website for details.
 

Do you wish there was a place you could go for  
writing inspiration and practice? Where you could  

hang out with other writers? Without needing to make  
a long-term commitment or spend a lot of money?  

With food and drink involved? 
 

Gotham Write-Ins are that place.

W R I T E - I N S

F R E E  E V E N T S

We do free classes and other fun things around New York 
City—at bookstores, bars, Bryant Park, etc. It’s our way of 
showcasing what we do and getting to know you. See our 

website for upcoming events. 

We invite you to look back at 2017 
and write about it. Specifically, we 
want you to tell us a true story from 
your life in 2017…in only 17 words. 

We want a personal story from your 
life, which can be hilarious, heart-
breaking, puzzling, uplifting, or just 
plain strange. Look for something 
intriguing, perhaps something with 
emotional or intellectual resonance. 
It’s fine if you want to include cur-
rent events from the year, as long as 
it’s mostly about you, or how you feel 
about it. 

Whoever writes the 17-word mem-
oir that most captivates us will win 
a free Gotham class of his or her 
choosing. 
 
 
 

As inspiration, here are some of our 
best entries from last year’s version, 
which only allowed 16 words: 

I saved the best afternoons to walk 
up Clove Road to chalk haiku on the 
guardrails.

Will Nixon 
Kingston, New York

A bell tolled as the ghostly monk  
materialized from the island mists. 
My poem became reality.

Fred McIlmoyle 
Bangor, United Kingdom

The heat was contemptuous, society 
sober, but the cowboys courtly. And 
so in Texas I stayed.

Danielle Chauncey
Bryan, Texas

W I N T E R  C O N T E S T 
Past-
Year
Memoir

CONTACT@GOTHAMWRITERS.COM 212–974–8377 
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Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly themes:

At the end of each month, we will pick  
our favorite and reward that person  

with a free Gotham writing class.  
 

Your story must be no longer than  
140 characters, including spaces and  
the hashtag #GWstorieseverywhere.   

 

Everyone has a story. Especially you. 

gothamwriters.com
212–974–8377 

DECEMBER

nightmare

JANUARY

something lost

FEBRUARY

stupid cupid

twitter   Facebook   instagram  LinkedIn 
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