Stories. Everywhere.
Winter Classes 2021

Everyone
has a
story.

W E WA N T Y O U R S .
Gotham Writers Workshop is a creative home in New York
City and Online where writers develop their craft and come
together in the spirit of discovery and fellowship. We’ve been
teaching creative writing to students since 1993.
We believe that everyone has a story to tell. Indeed, many
stories. Keep your eyes and mind open and you will find them
everywhere. And we can help you tell your stories better.
Whether you’re a new writer looking to explore, or an
experienced writer looking to strengthen your skills,
our classes will help you reach your goals—through
clear instruction on elements of craft, critique in a safe
environment, and a structured process that keeps your work
on track. We also teach Business Writing, with the same
verve and expertise we bring to our creative writing courses.

We strive to give each student the best possible learning
experience. Class size is strictly limited so you never get lost
in a crowd. And our instructors are consistently excellent—
working writers who are as skilled at teaching as they
are at writing.
We are invested in helping students find the writing class that
is most appropriate for their particular needs. Explore our
website, and feel free to discuss options via email or phone.
Thousands of people have been enriched by the Gotham
experience. It’s why we’ve been around for over twentyfive years.

C OV I D - 1 9 N OT E :
As of this printing, we don’t know when it will be safe to hold
classes in NYC. Until that time, we have plenty of classes
Online and through Zoom videoconference. Check our
website for the most current information.
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Ways to Learn

Courses

In-person classes in NYC.

Online classes.

Zoom classes.

PENDING SAFETY INSTRUCTIONS

NOT TAKING PLACE IN REAL TIME

IN REAL TIME
VIA VIDEOCONFERENCING

Fiction

Nonfiction

Scriptwriting

Comedy, Poetry & Song

Whether delving inside the truth
of our everyday lives or letting us
escape into an entertaining pageturner, fiction takes us through the
“looking-glass” into a world that’s
a curious mixture of real and
made-up.

Whether it’s an experience found
in your kitchen or halfway around
the world, whether it’s an idea you
can’t forget or a conversation with
a fascinating person, sometimes
the most intriguing stories are true.

We all like to be entertained,
whether it’s watching a
performance live on stage or
flickering on a screen. Here’s
where you learn to write the
material that holds those
audiences in thrall.

Send words soaring in the
lyricism of poetry or song.
Or get people high on laughter
through stand-up comedy or
humorous prose.

CREATIVE NONFICTION 101

POETRY
SONGWRITING

FICTION/NOVEL

MEMOIR

WRITING SCRIPTS 101

HUMOR WRITING

CHILDREN’S BOOKS

ESSAY & OPINION

SCREENWRITING

STAND-UP COMEDY

SCIENCE FICTION & FANTASY

PERSONAL ESSAY

TV WRITING

MYSTERY

ARTICLE

PLAYWRITING

ROMANCE

TRAVEL WRITING

DOCUMENTARY FILM

COMICS & GRAPHIC NOVELS

FOOD WRITING

SCRIPTS IN FOCUS

READING FICTION

VIDEO GAME WRITING
WEB SERIES

Winter Classes begin throughout December, January, and February.
Registration fee for all classes: $25 paid once per term.

10-Week Workshops

These classes use a combination
of lectures, exercises, and
workshopping (critiquing of
student projects). In NYC and
Zoom, they meet for three hours
per week; online, each session
begins at the same time each
week, and unfolds gradually all
week long. Available in Level I,
II, III.

$435 — NYC
$409 — Online, Zoom

6-Week Classes

These classes let students explore
a variety of forms and concepts in
a low-pressure manner, through
a combination of lectures and
exercises. In NYC and Zoom, they
meet for three hours per week
(two hours for Business Writing);
online, each session begins at the
same time each week, and unfolds
gradually all week long. (Timing
and price is different for Business
Writing.) All Level I.

Selling Seminars

Intensives

Essentials

Professional Development

Teen Classes

One-on-One

These are fast and fun crash courses. The NYC version takes place
in one seven-hour day. The Zoom
version takes place in two threehour sessions. The online version
takes place over three weeks.

Creative Writing 101 is an ideal
starting point for writers, to test the
waters or wash off the rust. The
other courses here focus on crucial
aspects of the writing craft, useful
for all types of writing.

These courses sharpen your skills
in the workplace, or help you
build a platform as a writer, or
guide you through the tricky task
of publishing your work. We also
offer Corporate Classes.

Pressure-free, creativity-stretching,
not-like-school courses for writers
ages 13-17. Useful for expanding your
talent or gaining skills bound to help
with essays and schoolwork.

$175

$165

It’s wonderful to learn in a group
setting, but sometimes one-on-one
is the right match. You may want
a private class, or “doctoring” on a
specific project, or a professional
mentor to guide you, or one of our
specialty arrangements.

CREATIVE WRITING 101

BUSINESS WRITING

TRUE STORY: CREATIVE NONFICTION

PLOT

BLOG BASICS

ACTION: TEEN SCRIPT WRITING

CHARACTER

BLOG WRITING

DIALOGUE

HOW TO GET PUBLISHED

GRAMMAR!

NONFICTION BOOK PROPOSAL

THE WRITER’S MIND

HIT SEND: PUBLISHING SHORT
NONFICTION

These courses emphasize the
business side of writing.
The online version takes place
over four weeks. The Zoom
version takes place in two threehour sessions.

$325 — NYC
$309 — Online, Zoom

UNBOUND: CREATIVE WRITING

THE EDITOR’S EYE
IN(VERSE): POETIC TECHNIQUES FOR
NON-POETS
SOCIAL MEDIA
PEN ON FIRE
JUST WRITE

DOCTORING – BOOK/STORY/SCRIPT
MENTORSHIPS
PRIVATE SESSIONS AND CLASSES
PRIVATE GRAMMAR SESSIONS
PRIVATE BUSINESS WRITING SESSION/CLASS
QUERY LETTER COACHING
COLLEGE ESSAY COACHING
MFA APPLICATION ASSISTANCE
BLOG LAUNCH
BLOG BOOST
PODCAST LAUNCH
PROOFREADING
AGENT EVALUATION
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Write Now

IT'S A VISUAL
Begin a story inspired by this photograph.

The most challenging part of writing is often just getting
started—daring yourself into the wide-openness of the
blank page. We invite you to do just that.
To help out, we present several “story starters”
and some tantalizing blank space to write upon.

Photo by Averie Woodard

VISUAL STORY TELLING
Think of a story you’re writing or might write. Imagine it’s a
movie, if it’s not already. Write an opening sequence for the
story that tells what’s happening in a purely visual manner.
No description or dialogue. Make it gripping and dramatic, just
with the visuals. As inspiration, read the article on the following
page: ‘Film is a Visual Medium.”

R E A D Y, S E T, W R I T E
Use this writing prompt as inspiration: now or never
Now write a story that springs from this prompt in some way. It
can be true or made up. Prose, script, poem, whatever you like. The
trick is not to think about it, but just dive in and start writing. Let
the prompt lead you wherever it wants to. Often this “no thinking”
approach to writing is the best way to tap your creativity. (This will
give you a taste of what we do every Friday at our Write-Ins.)
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Gotham Faculty
FILM IS A
VISUAL MEDIUM
Faculty Insight
BY ALEXANDE R ST E E LE

If God could do the tricks we do, he’d be
a happy man.
—Eli Cross, a megalomaniacal
movie director in The Stunt Man.
Film is a visual medium. That’s
the first thing you need to know
about writing a movie. In prose,
it’s all about the words. In film, the
image dominates. When you think
of a movie, you see an image in
your mind.
A woman swimming by moonlight
jerked underwater by an unseen
force. (Jaws)
A bumbling detective covering
his privates with a guitar as he
investigates a nudist colony. (A Shot
in the Dark)
A lounge singer in a slit dress
slithering across a grand piano. (The
Fabulous Baker Boys)
A girl with fire-colored hair racing
through streets to save her boyfriend’s life. (Run Lola Run)
A twister spinning a house high
above the Kansas plains. (The
Wizard of Oz)
A Greek hero slashing his sword
at the many heads of a ferociously
writhing hydra. (Jason and
the Argonauts)
A grownup son and his father
playing catch on a celestially-lit
baseball field. (Field of Dreams)

Go ahead, think of a favorite movie,
right now. What happens?
These images can print themselves
deeply on our psyches. A personal
example. On a Saturday afternoon,
when I was around five-years-old, I
gathered around the TV with some
older kids to watch a horror movie,
The Tingler. (Bad idea.) I only remember one thing about that movie,
an image, but it’s an image I will
never shake. There was this lady, a
deaf-mute, and she was lying in bed
and then this evil person entered the
room with the intention of harming
her in some devious way. Terror
overtook the lady’s face and she tried
to scream but because of her condition as a deaf-mute she couldn’t get
the scream out. Now, nobody considers The Tingler a great horror movie
and I might find the whole thing
laughable if I watched it today but
let me tell you that image chilled me
in the deepest place. In my mind’s
eye, I couldn’t stop seeing that
woman trying to scream! The image
gave me nightmares for the better
part of a year.
Reading prose fiction is largely an
internal experience; we slip into
the minds of the characters and
assimilate our own pictures from
the words. In film the reverse is true.
We experience a movie from the
outside in. We ride along with the
visuals and they lead us toward
our inner thoughts and sensations
and emotions.
There is a famous writer’s maxim:
show, don’t tell. This applies double—
make that triple—to screenwriting. Watch a good movie. Turn off
the sound. You can probably follow
the general flow of the story perfectly well, even if it’s a movie you’ve
never seen before. If you want to
go a step further in your visual
education, watch a silent movie.
Audiences were held spellbound by
movies for several decades when

they were completely silent. You’ll
find no scarier moment in film than
the unmasking of the phantom’s
grotesque face in Phantom of the
Opera. No moment more heart-rending than the teenage Joan staring at
her death pyre in The Passion of Joan
of Arc. Nothing funnier than the
sight of Buster Keaton madly fleeing
bees, bullets, boulders, and a mob of
brides in Seven Chances.
Even if you never plan to direct a
movie, never intend to know the difference between an f-stop and a long
lens, as a screenwriter you need to
think in terms of telling a story visually. It may help to compare movies
to the stage. In the fledgling days
of filmmaking, movies were essentially filmed plays and that was
mind-blowing enough for a while
because the whole phenomenon of
motion pictures was startlingly new.
But soon filmmakers began to discover all kinds of tricks for telling
stories in a more cinematic way.
Here are probably the three most important tricks:
Cutting through space and time.
Movies possess the godlike power
to travel anywhere in the blink
of an eye.
In luxurious headquarters at Cairo,
a military officer receives a mission,
lights a pipe for his superior, blows
out the match. Then, hundreds of
miles away, we see a flaming sunrise
in the desert. Daylight then reveals
the same officer, riding a camel
across the sand, enroute to his new
assignment. (Lawrence of Arabia)
Moving the field of vision. The camera
can show whatever it wants to show.
Two outlaws come to the ledge of
a towering canyon. Far below, we
see a river rushing over murderous rocks. In the distance, we see a
posse of lawmen riding toward them
in pursuit. Then we see the rising

Student Voices

panic on the outlaws’ faces. (Butch
Cassidy and the Sundance Kid)
Special effects. Nothing falls outside
the reach of movie magic, and computer graphics have only expanded
the possibilities.
Three men in sunglasses fire their
guns at a hero in black, who holds
up his hand. The spiraling bullets
stop in mid-air, then tumble to the
ground. The hero flies horizontally at one of the foes, disappearing inside his chest, causing him
to distort, then emit lightning-like
charges, then explode into pieces.
(The Matrix)

If I go on to be a successful published
writer, and I will, it will be because of
the Gotham classes I took.
—Bhyl Hughes, business executive

When movies gained the power of
sound, that added a whole new dimension. Suddenly there was dialogue, of course, but you could also
enhance the story with aural elements. You could hear the gunshots
and the rushing water and even hear
the profound silence of the desert.
Even so, visuals remain the most
dominant element in movies. In
fact, whenever you’re deciding how
to portray a moment in your script,
go first for the visual, following it
up with sound effects or dialogue.
And really the art of film is the way
these three elements—visual, aural,
verbal—merge to tell a story, a story
that seeps inside the viewers and
makes them feel something.

Alexander Steele is the president of
Gotham. This excerpt appears in the
Gotham book Writing Movies.
SEE MORE FACULTY
ARTICLES AND PROFILES ON
OUR WEBSITE.

I had many epiphanies.
Thank you.
—Jennifer Daugherty, middle school English teacher

You can only learn to write by writing.
Gotham Writers Workshop allows you to
do that in a supportive environment. It’s
everything a writer could ask for
— Sandy Hausler, attorney

Before the desert, Amina worked in New York as
a fashion journalist. An NYU graduate, she insists luck played a big part in her early career. “I
got a job freelance fact-checking at Vogue and I
was doing that for about a month and half, when
an assistant position opened up,” she recounts. “I
just slipped my way in there.” Indisputably, more
than luck is required in working at Vogue, Elle,
Style, NYTimes.com, and NYMag.com, where
Amina launched The Cut blog. It required stamina,
too. “The majority of fashion people are tall, thin,
white women, even behind the scenes,” she continues. “Thankfully, that’s changing, but in 1999, I
was told to my face, ‘You’re the diversity hire.’”

AMINA AKHTAR
Faculty Profile
BY JANICE CREANEY

“I wrote a book where I murdered everybody in
the fashion world. I felt like I murdered my old
self too,” admits Gotham teacher Amina Akhtar,
whose professional bio currently situates her as
a “former fashion writer and editor.” For four
years, she’s lived twenty miles outside Sedona,
Arizona, “on the side of a mountain, in the middle
of nowhere.”
Surrounded by red rocks and forests of conifer,
Amina says she sees, “coyotes, javelinas, and bobcats, more than I see people.” The scene is in stark
contrast to her erstwhile city life.

GOTH AMWRI T E RS .COM

After over fifteen years in fashion journalism,
through the early-aught print-to-digital transitions
and industry-wide layoffs, Amina says the business felt too precarious. Her mother passed away
and “I kind of wasn’t leaving my apartment, as it
happens when you have a huge life crisis.” She
needed something to focus on. She began writing
a novel. “It fulfills me in a way that nothing has
before,” Amina says about writing fiction.
It goes without saying that the pace in Sedona is
gentler than New York City’s competitive journalism empire. She moved to Arizona, where her
parents lived almost fifteen years, to be with her
widowed father. What bloomed from there, from
a place of grief and change, was a desire “to learn
how to just be and to just write.” Speaking on her
routine: “I feel like I’m doing a lot less. Building in
a few hours to do nothing feels like the most decadent thing.”

When pressed on the experience of transitioning from nonfiction to fiction writing, Amina observes, “One realization you have is ‘Oh! I can
totally make this up!’” Although that freedom can
feel limitless as the desert grasslands, it can also
feel overwhelming: “There’s almost like a surrender, you have to give up control,” she advises. “Let
it happen.”
Part of giving up control is finding the time to slow
down. “A lot of writing isn’t writing; it’s daydreaming, it’s thinking, it’s literally staring at the ceiling,
it’s letting your brain shut down for a while,” says
Amina in regard to her process. And how might
one channel such languorous wondering and wandering into a story? One piece of advice Amina
offers is to keep a notebook, “Or—I use my phone
and the notes app, and right before I fall asleep,
that one line or idea pops in… Turn on the light
and write it down. Do that because you’re not going to remember it and it’s something you can
probably use.”
Before Arizona, before New York Fashion Weeks,
and killing her old self in a novel—there was
Texas, and there was 6-year-old Amina writing a
short story for class about a lost bear. “We were
supposed to turn them into little books,” Amina
recounts, “and the teacher lost all of them. I was
looking forward to having that copy in my hands!”

I loved the corps of writers. We
became a family during one of the
craziest times in history. Each had
various tales to tell that helped us to
learn what we’ve overcome.
—Theresa Lindsay, minister

“Honestly,” she says half-jokingly, “that prepares
you to be a writer because you need to be able to
deal with disappointment.”
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Community

WINTER CONTEST

Invent
a Word

WRITE-INS (FREE)

Do you wish there was a place you could go for
writing inspiration and practice? Where you could
hang out with other writers? Without needing to make
a long-term commitment or spend a lot of money?
We offer free Write-Ins every Friday on Zoom,
at 2 and 6:30 pm Eastern Time.
HERE’S WHAT HAPPENS:

The teacher gives an interesting
writing prompt. Everyone writes
for a while. Then, those who want
to read aloud their work. We
take a break and socialize (bring
refreshments). Then you go through
the process one more time. It’s
writer’s heaven.

EVERY FRIDAY ON ZOOM

2pm and 6:30pm Eastern Time
Free
See our website for details.

We invite you to invent a word.
Not just any word. A word you
think will greatly enhance the
English language.
Interestingly, there are words that
mean “invented words”; the fancy
word is neologism (invented
by Thomas Jefferson) and the
informal word is sniglet (invented
by Rich Hall).

You must sign up in advance. Spaces
open every Thursday afternoon for
the following day’s Write-In.

The word you invent might be…
Adopted for the times. Such as
COVID-19 or doomscrolling.

I N S I D E W R I T I N G TA L K S H O W ( F R E E )

Sprung from politics. Such as
muckraker or Obamacare.
Formed by merging two previously
existing words. Such as bootylicious
or blog.

We offer a free talk show on Zoom, every Wednesday at 1 pm
Eastern Time. It’s called Inside Writing. Every episode, three
fascinating people (host, writer, agent or editor) discuss the inside
scoop on publishing and writing, each episode focusing on a
particular genre—fiction, memoir, SFF, etc.

Related to the worlds of science
fiction or fantasy. Cyberspace was
invented by William Gibson for the
novel Neuromancer. Muggle was
invented by J.K. Rowling for the
Harry Potter books.

You must sign up in advance.

Just a good sound. Such as chortle
or persnickety.
Or just a word that we need. Such as
zonked or neologism.

Nobody invented more words than
Shakespeare. To name a few:
articulate, bandit, bedazzled, besmirch,
bump, clangor, corroborate,
domineering, ensnare, eyeball, frugal,
hobnob, incarnadine, intrenchant,
lackluster, majestic, mimic, moonbeam,
obscene, rant, suspicious, swagger,
uncomfortable, vulnerable, zany
Though it’s an honorable practice,
we discourage simple morphing
(itself a fairly new word). For
example, turning a noun into a
verb, as in googling, or a noun
into an adjective, as in flowery.
Those probably won’t wow us
enough to win.
So, here’s the deal. Give us the
word, a one-sentence definition,
and use the word in a sentence.
For example…
Cyberspace – an alternate reality that
exists solely inside the digital world
of computers.
Maurice cruised through cyberspace
in search of the perfect answer.
The inventor of the best word
gets a free Gotham class of his
or her choosing.

For competition rules and online entry form,
— visit —
GOTHAMWRITERS .COM/INVENT WORD
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Stories are, truly, everywhere—every
place you look, everyone you meet,
everything you experience.
Every day is filled with hundreds
of potential stories awaiting your
imagination and craft.
Each month we invite you to post a story on Twitter at
#GWstorieseverywhere. Your stories (which can be true or made up)
will be inspired by what you see, know, or do, and they
should relate in some way to these monthly themes:

DECEMBER

JANUARY

FEBRUARY

mother's advice

who am I?

unforgettable evening

At the end of each month, we will pick
our favorite and reward that person
with a free Gotham writing class.
Your story must be no longer than 25 words,
with a max of 280 characters, including spaces
and the hashtag #GWstorieseverywhere.

Everyone has a story. Especially you.
gothamwriters.com
212–974–8377
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