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W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to students since 1993.

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better.

Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, 
our classes will help you reach your goals—through 
clear instruction on elements of craft, critique in a safe 
environment, and a structured process that keeps your work 
on track. We also teach Business Writing, with the same 
verve and expertise we bring to our creative writing courses. 

We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost 
in a crowd. And our instructors are consistently excellent—
working writers who are as skilled at teaching as they  
are at writing.

We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty- 
five years.

We are offering a small selection of in-person classes in 
NYC, available to those who can show proof of a COVID 
vaccination. We also offer many classes Online and through 
Zoom videoconference. Check our website for the most 
current information.

C O V I D - 1 9  N O T E :

Everyone 
has a 
story.



Ways to Learn
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Courses
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Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

 

CREATIVE WRITING 101 

PLOT 

CHARACTER  

DIALOGUE 

GRAMMAR! 

THE WRITER’S MIND  

THE EDITOR’S EYE

IN(VERSE): POETIC TECHNIQUES 
FOR NON-POETS 

SOCIAL MEDIA 

PEN ON FIRE

JUST WRITE

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

 

BUSINESS WRITING  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

 

 

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

ACTION: TEEN SCRIPTWRITING

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING—BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

PRIVATE BUSINESS WRITING SESSION/CLASS

QUERY LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG LAUNCH 

BLOG BOOST

PODCAST LAUNCH

PROOFREADING 

QUERY LETTER COACHING 

AGENT/EDITOR EVALUATION

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true.

 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPTS IN FOCUS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

 

 

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

NYC classes, in person. 
PENDING SAFETY INSTRUCTIONS

Online classes. 
NOT TAKING PLACE IN REAL TIME 

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In NYC and 
Zoom, they meet for three hours 
per week; online, each session 
begins at the same time each 
week, and unfolds gradually all 
week long. Available in Level I,  
II, III.

$445 — NYC
$419 — Online, Zoom

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In NYC and Zoom, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$345 — NYC
$319 — Online, Zoom

Selling Seminars
These courses emphasize the 
business side of writing.  
The online version takes place 
over four weeks. The Zoom 
version takes place in two three-
hour sessions.

$175

Intensives
These are fast and fun crash 
courses. The NYC version takes 
place in one seven-hour day. The 
Zoom version takes place in two 
three-hour sessions. The online 
version takes place over three 
weeks. 

$165

Fall classes begin throughout September, October, and November.  
Registration fee for all classes: $25 paid once per term.

Zoom classes. 
 

IN REAL TIME  
VIA VIDEOCONFERENCING



The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now
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Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

As you’ll see in the article on the following page, humor greatly 
enlivens fiction, even for stories with a serious intent. But the 
best humor springs from the truth in a situation or character, 
not from an attempt at jokiness. Write a scene about a first date 
and try to let some humor emerge naturally and truthfully.

Use this writing prompt as inspiration: I don’t believe it. 

Now write a story that springs from this prompt in some way. It 
can be true or made up. Prose, script, poem, whatever you like. The 
trick is not to think about it, but just dive in and start writing. Let 
the prompt lead you wherever it wants to. Often this “no thinking” 
approach to writing is the best way to tap your creativity. (This will 
give you a taste of what we do every Friday at our Write-Ins.)

R E A D Y,  S E T,  W R I T E

F I N D  T H E  H U M O R

Photo by Justin Peralta
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An excerpt…
 
For many, being a serious writer 
may mean writing deep, dark 
explorations of the human 
consciousness. No laughter need 
apply.
 
The venerable Martin Amis, in his 
book Inside Story, blames this on 

“the intellectual glamour of gloom…
the idea that sullen pessimism is a 
mark of high seriousness.”
 
Yet you may find humor is a 
crucial step in helping you become 
that writer. Even the gloomiest 
writers of all time, like Samuel 
Beckett, couldn’t have established 
such dreariness without some 
degree of humor, like having 
characters live in trash cans or 
waiting on someone whom they 
know will never turn up.
 
Let’s start with a bit of science. 
First off, consider that Albert 
Einstein attributed his genius to 
having a childlike sense of humor. 
Then, also consider that numerous 
studies have been conducted that 
prove that a sense of humor is 
often attributed to people with 
higher IQs. So while you’re trying 
to sound smart with fancy words, 
you could actually be smart with a 
joke or two.
 

Humor is serious business. And 
that’s the end of my science spiel.
 
The best did it best
Charles Dickens: The father of the 
modern novel, one of the greatest 
writers of all time. Dickens’s 
work made him immortal, and 
guess what? He wanted it to be 
funny. That was his goal, and 
he was revered for it. And when 
that humor didn’t work, he was 
criticized. He intended to make 
Great Expectations a comedy, but 
readers complained that his 
writing wasn’t as funny as it used 
to be. (All this according to his 
close friend John Forster.)
 
Many classic works of literature 
contain hearty doses of humor, 
from the satire of Swift to the witty 
barbs of Jane Austen. Humor also 
helps authors broach more staid 
subjects. Kurt Vonnegut tackled 
massive topics and themes, which 
may have been overwhelming  
to the reader without his 
trademark sarcasm.
 
Catch-22 by Joseph Heller is a 
satire about war, and Heller  
often makes points using  
absurdist humor:
 

“They’re trying to kill me,” Yossarian 
told him calmly.
 

“No one’s trying to kill you,” Clevinger 
cried.
 

“Then why are they shooting at me?” 
Yossarian asked.
 

“They’re shooting at everyone,” 
Clevinger answered. “They’re trying 
to kill everyone.”
 
There is nothing funny about 
the situation, and yet it’s funny 
because of the delivery and the 
levity Heller attaches to it. None 

of the poignancy of the situation is 
lost, either—it’s just not entirely, as 
Amis put it, “the glamour  
of gloom.”
 
That’s not to say that every author 
needs to be a great humorist, of 
course. But even the most serious 
novel needs a dose of humor to 
really deliver on the authenticity 
of the human condition. Muriel 
Spark wrote such novels as 
Memento Mori, where the poor 
elderly characters are besieged by 
anonymous phone calls reminding 
them that they’re going to die. But 
she makes it funny, which makes 
it approachable, which ultimately 
allows the reader to feel more.
 
Bareknuckle humor
Think of it like this: When a 
reader approaches a work of 
writing, they come at it like a 
boxer with their gloves up. In 
theory, readers know what the 
point of a story is. It’s to make 
them feel things. But they need to 
be prepared to feel things. You can 
throw all the jabs and crosses and 
hooks you want at the reader with 
all of your emotional, tear-jerking 
scenes or terrifying twists and 
turns, but if they’re still guarding 
themselves, those punches  
won’t land.
 
You have to get readers to lower 
their guard. The easiest and most 
effective way to do that? Get them 
to laugh.
 
What better time to deliver on 
an emotional gut punch that will 
resonate like never before? Clearly 
after getting your reader to laugh, 
to let their guard down, to feel safe.
 
One example I love to use is the 
novel The 100-Year-Old Man Who 
Climbed Out the Window and 
Disappeared by Jonas Jonasson, a 

story that toes the line between 
a very serious matter and a very 
funny matter. Here you have an 
old man, Alan, in a nursing home 
who wakes up and “wonders 
whether it wouldn’t soon be time 
to go to bed.” The whole narrative 
around nursing homes is tragic. 
So Alan climbs out of the window 
and, as you may have guessed, 
disappears. He goes on a journey 
of whimsy and wonder and so, so 
much laughter.
 
You know what the most tragic 
part of the whole story is? Spoiler: 
His cat dies. But all this time 
we’ve been laughing it up with 
Alan, enjoying his sharp wit and 
observations. We build up this 
fortification that we’re having 
so much fun that nothing could 
possibly go wrong. And that’s why, 
when it does, it hits so  
much harder.
 

Josh Sippie is Gotham’s Director of 
Publishing Guidance

SEE MORE FACULTY 
ARTICLES AND PROFILES ON 
OUR WEBSITE.

THE BENEFIT 
OF HUMOR IN 

FICTION

Gotham Faculty
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Faculty Insight
BY JOSH SIPPIE

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

“Pickleball became a big pandemic pastime.” 
That’s what Gotham teacher Rachel Simon 
found, anyways. For Rachel—the Deputy 
Editor of Hello Giggles and a freelance writer 
for publications including the New York Times, 
Glamour, and Vulture—writing is about finding 
the unexpected connections. “The first story 
I wrote in the pandemic, which was for the 
New York Times, was about pickleball. When 
I published that piece, I had a ton of people 
reaching out and commenting on the article: 

‘I thought it was just my family!’ and ‘I didn’t 
realize other people had been doing this 

recently.’ Then there were other people who 
started doing it once they read the article.”

“I always, always knew that I was a writer,” 
Rachel says. As a child, she wrote “definitely, 
really horrible books.” And in college—while 
she studied writing, literature, and publishing—
an internship at Bustle helped her secure 
a full-time position with the company after 
graduation, writing celebrity profiles, trend 
pieces, and other feature articles.
 

“I really found myself gravitating towards 
entertainment journalism in particular,” 
Rachel adds. “I had always been obsessed with 
magazines, read every single thing I could, and 
really liked that side of things, so that’s kind of 
what I focused on—at least at the beginning of 
my career.” From there, she went on to write 
for many other magazines and sites, and now 
teaches various forms of nonfiction for Gotham. 
But, all of it still comes back to finding these 
surprising, compelling narratives, no matter 
what genre they take.
 

“I knew I was good at nonfiction. ‘This is what 
I do. This is what I’m known for as a writer. I 
should stick to this,’” Rachel would tell herself. 
Her newest project, however, is a novel. “The 
biggest thing that I’ve learned is that you can’t 
stand in your own way. That’s life advice—but 
especially true with writing. You have to get 
out of your own way because if you’re telling 
yourself ‘I’m not this kind of writer,’ or ‘I’m not 
good at that stuff so why bother trying’ you’re 
pigeon-holing yourself before anyone even has. 
That’s so much of how I felt before I started 

writing fiction. I’m giving myself the freedom 
to try.”
 
For Rachel, though, finding new forms 
of writing has only shown her the shared 
principles of storytelling. “When we’re writing 
nonfiction we use so many of the same tools 
as fiction: scenes, dialogue, getting from Point 
A to Point B to Point C. Ultimately, it’s about 
creating a story that’s compelling, that’s going 
to keep people’s attention, that’s bringing them 
into your world—whatever that world may be.”
 
She adds that “Programs like Gotham—
anywhere you can find a community of 
people who can not only give you criticism 
and feedback but help you grow as a writer 
and truly understand what you’re doing 
and support those visions and those goals—
that’s not easy to find. Surrounding yourself 
with people—whether it’s through classes, 
workshops, or even just friends youmake—can 
make such a massive difference when you’re 
writing to not feel so discouraged and have 
that accountability instead of that feeling of 
solitude.”
 
As a teacher, Rachel is inspired by her 
students. “I love seeing their motivation and 
their commitment,” she says. Often, Rachel’s 
students don’t write in their professional lives, 
but they always push her towards one vital 
question: “Why am I not taking the same 
risks?”

Faculty Profile
BY RACHEL POWERS

RACHEL SIMON

Gotham has found the perfect 
balance of freedom, knowledge, 

insight, and support. 
—Mariana Frias Vega, audio engineer

I have never in my life enjoyed 
a course more.  

—Barbara Weisman, food enthusiast

A year ago, I never would 
have imagined that I would 

be a published author. 
— Adrienne Starr, singer

If you’ve ever had a voice somewhere 
inside you, urging you to give this a try, 

if for no other reason than to say you 
tried, this is a wonderful way to do it.  

—Stuart Hill, copywriter

Student Voices
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Community
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For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / P A S T Y E A R

CONTACT@GOTHAMWRITERS.COM 212–974–8377 

W I N T E R  C O N T E S T 
Past-Year 
Memoir

We invite you to look back at 2021 
and write about it.
 
Specifically, we want you to tell us a 
true story from your life in 2021…in 
21 words or fewer.

We want a personal story from 
your life, which can be hilarious, 
heartbreaking, puzzling, uplifting, 
or just plain strange. Look for 
something intriguing, perhaps 
something with emotional or 
intellectual resonance. It’s fine if you 
want to include current events from 
the year, as long as it’s mostly about 
you, or how you feel about it.

Whoever writes the memoir that 
most captivates us will win a free 
Gotham class of his or her choosing.
 
As inspiration, here are some of our 
best entries from when we last ran 
this contest, looking back at 2017, 
only allowing 17 words or fewer:

 

We stood in the yard smoking cigars 
while fireworks laced with Tio’s ashes 
burst over the neighborhood.
 
Amelia Rodriguez
Hamilton, NJ

Guys in the meeting curse, then turn 
to me and apologize. I’m a flower, not a 
colleague.
 
Suzanne Mattaboni
Northampton, PA

As the floodwaters rose, I hotfooted it to 
the supermarket for emergency wine. It 
was closed. Disaster!
 
Nicola Moses
Limavady, United Kingdom

We offer free Write-Ins every Friday on Zoom,  
at 2 and 6:30 pm Eastern Time. 

 
Here’s what happens. The teacher gives an interesting writing 

prompt. Everyone writes for a while. Then, those who want 
to read aloud their work. We take a break and socialize (bring 

refreshments). Then you go through the process one more time. 
It’s writer’s heaven. 

 
You must sign up in advance. Spaces open every Thursday 

afternoon for the following day’s Write-In.

W R I T E - I N S  ( F R E E )

We offer a free talk show on Zoom, every Wednesday at 1 pm 
Eastern Time. It’s called Inside Writing. Every episode, the host 
and guests (writers, agents, editors) discuss the inside scoop on 

publishing and writing. 
 

You must sign up in advance.

I N S I D E  W R I T I N G  TA L K  S H O W  ( F R E E )

G O T H A M W R I T E R S . C O M / I N S I D E

Did you know Gotham offers various scholarships to  
BIPOC writers?

B I P O C  S C H O L A R S H I P S

G O T H A M W R I T E R S . C O M / B I P O C

G O T H A M W R I T E R S . C O M / W R I T E I N



Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly themes:

At the end of each month, we will pick  
our favorite and reward that person 

with a free Gotham writing class. 
 

Your story must be no longer than 25 words,  
with a max of 280 characters, including spaces  

and the hashtag #GWstorieseverywhere.   
 

Everyone has a story. Especially you. 

GOTHAMWRITERS.COM
212–974–8377 

DECEMBER

one last time 

JANUARY

so delicious 

FEBRUARY

freezout
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